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CHALLEN AND SONS 
GOLD MEDAL PIANOS, 


20, OXFORD STREET, LONDON. 


ESTABLISHED 1804. 














PRIZE MEDAL, LONDON, 1862. | | GOLD MEDAL, SOUTH AFRICA, 1877. | 








The only Firm who obtained the International Exhibition Medal for the 
special distinction of ‘excellence of touch and tone.” 





CHALLEN & SON’S GOLD MEDAL PIANETTE, 
WITH CHECK ACTION, IN ELEGANT WALNUT OR ROSEWOOD CASE. 
FROM 29 GUINEAS. 


“ The Pianettes manufactured by CHALLEN & Son are most satisfactory instruments.”—A nton Rubinstein. 

“I can testify in the strongest manner to the qualities of the Pianette as manufactured by CHALLEN & Son. In every point, as to tone 
and touch, they are excellent; and I can also certify from experience as to their durability under hard wear.”—William Henry Monk, Projessor 
of Music in King’s College, London. 


CHALLEN & SON’S GOLD MEDAL SEMI-COTTAGE, 
WITH CHECK REPEATER ACTION. 
FROM 82 GUINEAS. 


“ The Pianos I have selected from Messrs. CHALLEN & Son have invariably given complete satisfaction, some of them having had to 
bear the severe test of an Indian climate. ”— William H, Cummings. 

“ Asa customer of some years’ standing, I speak with confidence of the quality of the instruments supplied by Messrs. CHALLEN & Son. 
The two I have for my own use have had a great deal of wear, and in this respect have entirely satisfied me as to their durability; and the tone 
and touch of all those selected by me for myself or pupils have been much commended.”—Alfred Gilbert, R.A.M. 








CHALLEN & SON’S GOLD MEDAL COTTAGE; 
TRICHORD THROUGHOUT; BRASS BRIDGE; CHECK REPEATER ACTION. 
FROM 60 GUINEAS. 


“T hold a very high opinion of Messrs. CHALLEN & Son’s Pianos. Their qualities of tone and touch can be at once estimated ; but I 
can furthermore bear testimony to their great durability.”—Lindsay Sloper. 
‘“CHALLEN & Son is a name synonymous with wonderful durability, great beauty of tone, and moderation in price. We know of not 
one single maker whose Pianos excel theirs in the qualities most desirable in a good and lasting Piano.’ ’—Cape Argus, May 7. 


EXCELLENCE IS GUARANTEED, AND EVERY INSTRUMENT WARRANTED TO BE 
OF THE HIGHEST CLASS WORKMANSHIP AND MATERIALS. 


EBONISED AND GOLD PIANOS 


Kept in Stock, of Superior Make and Elegant Designs. 








May be obtained from all Musicsellers. Illustrated List forwarded free. 


CHALLEN & SON, 20, OXFORD STREET. 
STEAM WORKS—CARDINGTON STREET, EUSTON SQUARE. 
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PROFESSIONAL NOTICES. 





MRS. WARREN (Soprano), 
Of Mr. C. Hallé’s Concerts. For Oratorio or other Concerts, address, 
150, Radnor Street, Hulme, Manchester. 
Lessons in Singing. References—C. Hallé, Esq., and E. Hecht, Esq. 
MRS. ALFRED J. SUTTON (Soprano) 
Is open to engagements for Concerts and Oratorios. 
54, Duchess Road, Edgbaston, Birmingham. 


MADAME PAULINE EVISON (Soprano). 


For Oratorios, Concerts, &c., address, 57, Walmsley Street, Hull. 








MR. RICKARD (Bass), 


Of the Schubert Society’s Concerts, and Pupil of Signor Ciro Pinsuti. 
For Oratorios and Concerts, address, King Cross, Halifax, Yorkshire. 





MR. THORNTON WOOD (Bass), 
Of the Royal Albert Hall Concerts. For Oratorios, Concerts, &c., 
address, 2, Hallfield Place, Bradford, Yorkshire. 





MR. T. DODDS (Bass). 


For Oratorios, Concerts, &c., address, 7, Brunswick Terrace, Leeds. 





MR. THOM LAW (Basso), 


Of Madame Lemmens-Sherrington’s Party. 
For Concerts, Oratorios, &c., address, 14, lronmonger Lane, E.C. 





MISS DUMVILLE (Soprano). 
For Oratorios, &c., address, 119, Elizabeth Street, Cheetham, 
anchester. 


MISS FANNY CHATFIELD (Soprano) 
Begs to inform her friends and pupils that she has removed to 
11, St. Ann’s Road, Brixton Road, S.W Concerts, Oratorios, &c. 


MISS HELEN SWIFT (Soprano). 
For Oratorios, Concerts, &c., address, 15, Cecil Street, Greenheys, 
Manchester. 
CARINA AND EDITH CLELLAND (Soprano and 


Contralto Vocalists). 
For Oratorio and Miscellaneous Concerts, address, 35, Charteris Road, 
Finsbury Park, London, N., or Mr. Clelland, Cheetham, Manchester. 


MRS. NEESHAM (Soprano). 


For Oratorio or other Concerts, address, 118, Burley Road, Leeds. 


MISS JULIA JONES (Soprano Vocalist). 


For Oratorios, Concerts, &c., address, 1, North Place, Cheltenham. 


MISS ANNETTE IVANOVA (Soprano). 
For Concerts, &c., “ Brooklyn,” Howard Road, South Norwood. 


MISS JOHNSON (Soprano). 


For Oratorios, Concerts, &c., address, 26, Charlotte Street, Oldham. 


























MR. J. A. SCHOFIELD (Bass). 


For Oratorios and Concerts, address, Bank Street, Horncastle, Lincoln. 


MR. CH. J. BISHENDEN (the celebrated Bass), 
Author of “How to Sing,” &c. For Concerts and Pupils, 
20, Duke Street, Portland Place, London, W. 


MR. ADOLPHUS PHILLIPS (Basso), 
Of Lincoln Cathedral, having been appointed to Magdalen College, 
Oxford, requests that all communications respecting engagements for 
Oratorios, &c. be addressed to him at the Cathedral, Lincoln, until 


January next. 
ALBERT E. BISHOP. 
(Organ, Harmony, and Counterpoint.) 
Address, 26, Wilson Street, E.C. 


MR. J. SHARPE (Oboeist). 
For Oratorios, Concerts, &c., address, 235, Lidgett Hill, Pudsey, 
near Leeds. 
N.B.—Bandmasters and others supplied with Triebert’s and Morton’s 
gra Oboes. Best Oboe Reeds, 2s. each; Staples recaned, 
Is. each. 


R. H. T. BYWATER, TENOR, is OPEN to 

ENGAGEMENTS for ORATORIOS and MISCELLA- 

NEOUS CONCERTS. Address, 36, St. Germain’s Road, Forest Hill, 
London, S.E.; or 40, Darlington Street, Wolverhampton. 























MADAME PAULINE GRAYSTON (Soprano). 
Oratorios, Operatic Recitals, Concerts, &c. 

For terms address, C. G. Taylor, 56, Lofthouse Place, Leeds; or 
R. D’Oyly Carte, 9a, Craig’s Court, Charing Cross, London, S.W: 
MISS BRITTON (Mezzo-Soprano). 

15, Montpelier Road, Peckham, S.E. 

MISS EMILY EMPSALL (Contralto). 


For Oratorios, Concerts, &c., address, 16, High Street, Halifax. 


MISS RUTH HARLOW (Contralto). 
For Oratorios, Concerts, &c., address, 34, Booth Street East, 
Oxford Street, Manchester. 
MISS LOUISA BOWMONT (Contralto). 


For Oratorios, Concerts, &c., address, 51, Mercer Street, Embden 
Street, Hulme, Manchester. 














N R. G. H. WELSH, of St. Andrew’s, Wells 
4 Street, andthe Royal Academy of Music, having been appointed 
to the Tenor Lay-Clerkship in Durham Cathedral, requests that all 
communications respecting engagements may be addressed to the 
Royal Academy of Music, London, W. 


ITY CHURCH CHOIR.—There is a VACANCY 
fora SOPRANO VOICE in the Choir of St. Alphege, London 
Wall. The duties comprise two services on Sunday and a rehearsal 
on Thursday evening. Service, full choral. Salary, £10 per annum. 
Candidates must be well up in Church music, and be able to read 
fairly at sight. Address, with testimonials or references, Organist, 
care of Messrs. Knight and Co., 3, Abchurch Lane, E.C. 
{XPERIENCED SOPRANO desires ENGAGE- 
MENT as Leader in Church or Chapel Choir. Good reader. 
North of London preferred. Address, F.S., Ladies’ College, Welling- 
ton, Salop. 











MISS HELEN PICKLES (Contralto). 


Address, Holywell Green, near Halifax, Yorks. 


MISS FLORENCE WYDFORD (Contralto). 
For Concerts, Oratorios, &c. &c. 
Address, 95, St. Paul's Road, Lorrimore Square, S.E. 
MR. GREENHILL (Tenor). 
7, Park Place, Regent’s Park. 
MR. VERNEY BINNS (Tenor), 
Of the Schubert Society’s Concerts, and Pupil of Sig. Ciro Pinsuti. 
For Oratorios, Concerts, &c., address, 65, King Cross Street, Halifax. 
W. MANN DYSON (Tenor). 


For Concerts or Oratorios, address, Cathedral, Worcester. 


MR. N. DUMVILLE (Principal Tenor). 


For Oratorios and Concerts, address, Cathedral, Manchester. 


MR. WELBYE WALLACE (Tenor), 
Of the Crystal Palace, and Gentlemen’s Concerts, Manchester, &c. &c., 
desires that all communications concerning engagements for Oratorio, 
Concerts, or Opera be addressed to 24, Harcourt Terrace, Redcliffe 
Square, London, S.W., or care of Messrs. Novello, Ewer and Co., 
1, Berners Street, W. 


J. GRUNDY (Tenor), 
Late Soloist to the Peterborough Choral Society. 
For Oratorios, Concerts, &c., address, the Cathedral, Canterbury. 


HENRY BRIGGS (Tenor). 
For Oratorios and Concerts, address, 7, Brunswick Street, Leeds. 
MR. J. WRIGHT (Tenor). 


For Oratorios, Concerts, &c., address, Birkenshaw, near Leeds. 



































MR. WALTER WILLIAMS (Tenor). 


ANTED, two TREBLE VOICES (Boys’), 
good leaders; a slight knowledge of Gregorian music necessary. 
Apply to choirmaster, Mr. E. Rumney Smith, St. James’s Church, 
Curtain Road, Finsbury, E.C., on Sunday or Wednesday evenings. 


EADING BOY WANTED, with good TREBLE 
VOICE for a City Church. Stipend, {ro perannum. Apply to 
Mr. Bishop, 26, Wilson Street, E.C. 


\ ANTED, a LEADING BOY, for a Church near 

Manchester. Will receive a good classical education and a 
salary of £12 per annum. Address, Organist, care of Messrs. Hime 
and Addison, 30, Victoria Street, Manchester. 


RoeLLS CHAPEL, Chancery Lane.—WANTED 
immediately, LEADING BOY (paid); also ALTO and BASS 
VOICES (voluntary). Sunday.morning only. Address, Mr. F. J. 
Sharland, 100, Albion Road, Stoke Newington, N. 


LTO WANTED, immediately, for Church near 
the Marble Arch. Surpliced Choir. Stipend, £10. Address, 
M. E. M., Messrs. Novello, Ewer and Co. 


HOIRBOYS.—WANTED, in a S.E. suburb of 
London, TWO (or more) BOYS with good voices, capable of 
leading a Choir. Full Choral Service. They are required on Sundays 
in the morning and afternoon only, and on a few chief Festivals, and at 
one practice a week. Apply immediately to S. C., care of Messrs. 
Novello, 80 and 81, Queen Street, E.C. 


A LADY (Prof. Mus.), powerful voice, first-class 
4 reader, desires an ENGAGEMENT as LEADER of Choir or 
Deputy-Organist ina Church. She also requires teaching in schools 
and families. Acquirements, Pianoforte, Harp, and Singing. First- 
class references. M. S.,50, St. Paul’s Crescent, Camden Square, N.W. 


4 ALTO REQUIRED immediately for S. Stephen’s, 
& 


South Kensington. Choral Services. Stipend, £15, Address, 





























For Oratorios, Concerts, &c., address, Cathedral, St. Asaph. 





Albert Lowe, Esq., 111, Abingdon Road, Kensington, W. 
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ORK CATHEDRAL.—WANTED immediately 
for this Choir,an ALTO VOICE. The duties are attendance 
at Divine Service twice daily, and at Choir Practice whenever required 
by the Organist. Salary for a thoroughly efficient Choirman will be 
£85 per annum. None but qualified singers need apply. Applications, 
Stating age of the candidates and inclosing testimonials as to cha- 
racter and musical efficiency, to be addressed to Dr. Monk, Minster 
Yard, York. 


YOUNG LADY (R.A.M.), CONTRALTO, is 
open to an ENGAGEMENT. B., 498, Wandsworth Road. 


S?: MARY’S, Vincent Square, Westminster.— 
VOLUNTEERS REQUIRED (ALTO, TENOR, and BASS). 
Apply to the Organist, at the Church, on Sundays after the Evening 
Service, or by letter, addressed Organist, care of Messrs. Ashdown and 
Parry, Hanover Square, W. 








RGANIST seeks RE-ENGAGEMENT (or will 
act as Deputy) in London or suburbs. W. C. H., 2, King Street, 
Regent Street, W. 


A GENTLEMAN, trained and experienced, desires 
a RE-ENGAGEMENT as ORGANIST. Is leaving present 
situation owing to change of air being necessary. Can begin duties 
on the 18th instant. Address, Mr. Leete, Fen Road, Holbeach, 
Lincolnshire. 


RGANIST’S APPOINTMENT WANTED by 


. Advertiser within 15 miles from London. Experienced. Good 
testimonials. F.L., 32, Aden Grove, Stoke Newington, N. 


YA ANTED, by an experienced Organist and Choir- 
master, a PERMANENT RE-ENGAGEMENT. Salary 
Address, Alfred Hughes, Barmouth, North Wales. 











moderate. 





\ X JANTED, for the Voluntary Choir of St. Mary’s 

Church, Haggerston, additional ALTO, TENOR, and BASS 
VOICES. Surpliced Choir. Cathedral Service. Apply, by letter, to 
Mr. mines age cept Frost, 73, Farleigh Road, Stoke Newington, N.; or 
personally after the Services. 


Cornea LBRO, good voice, requires EN- 

GAGEMENT. Can sing solos, glees, &c. Would like to join 
professional glee union. Address, C. T., Messrs. Novello, Ewer and 
Co., 80 and 81, Queen Street, E.C. 


ENOR WANTED, for Nonconformist Choir. 


Two Sunday Services (liturgical). Week evening practice. 
Apply to Mr. Bartram, 34, Douglas Road, Canonbury, N. 


ENOR and BOYS’ VOICES WANTED. Apply 

to St. Mary-at-Hill Church, Eastcheap, City, on Sundays, or 

by letter to A. B., Burlington Lodge, Whitton, Middlesex. Surpliced 
paid Choir. 


ENOR (High) desires RE-ENGAGEMENT after 


Christmas. Plain or Choral Service. London or suburbs pre- 
ferred. B. Angers, 36, Canonbury Road, Islington. 


R. FREDERIC WOOD (Principal Tenor of the 

Italian Church, Hatton Garden, for five years) desires a RE- 

ENGAGEMENT in a Catholic Church. Address, care of Messrs. 
Hodge and Essex, 6 and 7, Argyll Street, Regent Street, W. 


INCOLN CATHEDRAL.—WANTED, a BASS 

SINGER, not BARITONE. Applicants must be under 

30 years of age, of good education and character, accustomed to 

Cathedral Music, and Communicants. Salary, £80 per annum. The 

usual duties. Applications and testimonials to be sent to the Rev. the 
Precentor, Lincoln. 


LY CATHEDRAL.—A LAY CLERK, with 
BASS VOICE, is required. The successful candidate will 
receive a stipend of £80 or of {100 a year, according as the Dean and 
Chapter may determine after a trial of voice and acquirements. 
Immediate application may be made to the Precentor, Rev. W.E. 
Dickson, College, Ely. 


ANTED, immediately, for the surpliced Choir 

of S. James’s Church, Clapham Park, TWO BASSES. 

Salary, £10. Apply, by letter, to Mr. George W. R. Hoare, 16, Stock 

Orchard Crescent, Camden Road, Holloway, or at the Church, on 
Fridays, 9 p.m. 


Bé4ss and ALTO WANTED for a Surpliced 

Choir in the North of London. Must have good voices and a 
fair knowledge of music. A small stipend to begin with, which will 
ultimately be largely increased. Address, Alpha, Post Office, High 
Street, Stoke Newington, N. 


()RGANIST and CHOIRMASTER.—A Profes- 
sional Gentleman requires a RE-ENGAGEMENT as above, 
ortodeputise. Address, H.J. Dean, 2, Blomfield Street, Finsbury, E.C. 


‘THE ORGANIST of a Parish Church would be glad 
to take the Sunday evening, or one week-night service, or both, 
North of London 



































in exchange for practice. Anglican. Good organ. 
preferred. I. D. W.,6, Hatton Garden, E.C. 


AN ORGANIST of over twenty years’ experience, 

living near London, and having two or three days in the week 
at his disposal, would be glad of an ENGAGEMENT, in or within ten 
miles of London, as ACCOMPANIST or LIBRARIAN to a Choral 
Society or Institution, or in any other way that his services would be 
useful. Good Pianist and Tuner. Excellent testimonials as to cha- 
racter and ability. Address, Sol-fa, Musical Times Office, 1, Berners 
Street, London, W. 


RGANIST.—Advertiser wishes for an ENGAGE- 
MENT at a nominal salary, or would act as Deputy without. 
Good references. .Apply, A. C., 24, Oakley Square, N.W. 








O ORGANISTS.—WANTED, an ORGANIST 
for St. Thomas’s Church, Salisbury. The premium paid is not 
large, it being considered a very important appointment as leading to 
other means of making a good standing in the city. The churchis a 
very fine building, and the organ, which has recently been removed 
from the Cathedral, has undergone extensive improvements. Appli- 
cations to be made to Mr. G. Lloyd, Churchwarden, St. Thomas’s, 
Salisbury. 


RGANIST WANTED. Must be a first-class 

Accompanist and thorough Choirmaster. Salary, £60. Choir 

surpliced. Good opening for tuition. Address, Rev. Dr. Nicholson, 
Christ Church, Leamington. 


ANTED, ORGANIST and CHOIRMASTER 

at Speen Church. Surpliced Choir, 18 to 20. Stipend, £50 to 

a really competent organist. A population of 10,000 within a two- 
mile radius. Address, The Vicar, Speen, Newbury. 


RGANIST WANTED, for All Saints’* Church, 

Surrey Square, S.E. Two services on Sunday and Wednesday 

evening. Stipend, £20. Interviews declined. Address, with parti- 
culars, Vicar, 29, Surrey Square, S.E. 


RGANIST and CHOIRMASTER WANTED for 
Holy Trinity Church, Nottingham. Apply to the Vicar. 


“A SSISTANT ORGANIST.—WANTED, a gentle- 
manly young man. Must be able to take a Choral Service. 
Salary, £40. V., Fulham Villa, Leamington. 


SSISTANT ORGANIST (Voluntary) WANTED. 
Dissenting Church. R. L., Novello, 80, Queen Street, E.C. 


ANTED, an ORGANIST for the Parish Church 

of Grays, Essex. Salary,£20 per annum. Duties, two ser- 

vices Sunday, one weekday, and practice. Apply, by letter, to C. 
Seabrooke, Esq., The Echoes, Grays, Essex. 


RGANIST and CHOIRMASTER.—WANTED 
a RE-ENGAGEMENT as above. High-class testimonials. 
Address, Organist, Newtown Nursery, Great Malvern. 


MMEDIATELY, an ORGANIST and CHOIR- 

MASTER, young man (two-manual American organ), for the 

Episcopal Church, Galashiels, near Edinburgh. Salary, £50. Rev. A. 
Jenkins, Parsonage. 


\ K JANTED, acompetent ORGANIST and CHOIR- 
MASTER for St. Leonard’s Church, Barbados, West Indies. 
Salary, £100 per annum, besides fees, averaging about £20 per annum, 
and if able to tune the organ a further sum of £10. Passage paid out. 
Must enter into and sign an agreement for three years. There is a 
good opening for teaching. Climate healthy, and living moderate. 
For further particulars apply, inclosing testimonials, to Robert E. H. 
Goffin, Esq., Alexandra Street, Victoria Street, Westminster, S.W. 


RTICLED PUPIL.—The Organist of S. Peter’s, 
Eaton Square, hasa VACANCY for the above. Apply to the 
Organist, S. Peter’s Vestry, Eaton Square, S.W. 


PROFESSOR of MUSIC in the West of England 

has a VACANCY for a YOUTH, to study with another. Com- 
fortable home. Three manual organ, and great musical advantages. 
Premium. Address, E. Mackie, 24, Scarsdale Villas, Kensington, W. 


R. ARNOLD has a VACANCY foran ARTICLED 

PUPIL. Premium required. Must be capable of taking an 

ordinary parochial service, for whicha yearly stipend of £30 will be 
given. Address, Dr. Arnold, Organist, Winchester Cathedral. 


M8: E: W. TAYLOR, Mus. Bac., Oxon, &c., 
PREPARES CANDIDATES for Musical Examinations; also 


gives lessons in Harmony, Counterpoint, &c., and revises composi- 
tions of all kinds by post. Ebenezer Place, Stafford. 


















































O ORGANISTS, CLERGYMEN, &c.—A Gentle- 
man is OPEN to ENGAGEMENTS as DEPUTY. Town or 
Country. Organist, care of Wensley and Wensley, 181, Fleet Street. 


RGANIST or ASSISTANT ORGANIST.— 
A Gentleman wishes for an ENGAGEMENT in the South of 
London. Sixteen years’ experience. Plain or Choral service. Good 
testimonials. Communicant. M.E., 4, Cavendish Villas, Balham, S.W. 








M R. JOHN HILES, 51, Elsham Road, Kensing- 

ton, W. (Author of the “Catechism of Harmony, Thorough- 
bass, and Modulation,” “ Hiles’ Short Voluntaries,” “Catechism for 
the Pianoforte Student,” and several other important musical works), 
gives Lessons in Harmony, &c. by post. 


R. SLOMAN gives LESSONS to CANDIDATES 


preparing for Musical Degrees. Grassendale, West Dulwich, S.E. 
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HE ORGANIST of RIPON CATHEDRAL 
teaches HARMONY and COUNTERPOINT by Correspondence. 
For terms, address, Edwin J. Crow, Mus. Bac. Cantab. 


A GENTLEMAN is desirous of giving LESSONS 
by post in HARMONY and COUNTERPOINT. References 
from present pupils if desired. Terms very moderate. Address 
Magister, Musical Times Office, 1, Berners Street, London, W. 





NOTICE OF REMOVAL. 
} ADAME ALICE BARNETT (Mrs. Dickens), 
Contralto, begs to announce her removal from 4, Farringdon 
Road, to 14, South Square, Gray’s Inn. 


USIC ENGRAVED, PRINTED, AND PUB- 
LISHED in the best style, and on moderate terms, a statement 
of which sent on application, by B. Williams, 60, Paternoster Row. 








IANO and HARMONY LESSONS, by C. 
STIEBLER COOK, Associate of the Royal Academy of Music, 
five years Music and Choir Master at Uppingham School. Singing 
classes conducte ed. Schools attended. 17, Keppel Street, Russell Square. 


USICAL DEGREES and EXAMINATIONS.— 
I W. HINTON, Mus. Doc., M.A., Trinity College, 61, Wey- 
mouth Street, Portland Place, W., prepares "candidates for Mus. B. or 
Mus. D., of Oxford, Cambridge, or Dublin, in all branches they may 
require. Dr. H. continues to revise or orchestrate for composers. 
Harmony and Counterpoint by post if required. 


UPILS for ORGAN and PIANO WANTED by 
Mr. WessTER, 41, Upper Berkeley Street, Organist St. Paul’s, 
Great Portland Street, late St. Andrew’s, Wells Street. 


PROFESSOR in London wishes to obtain the 

ASSISTANCE of a Young Gentleman who is accustomed to 
Choral Services, and especially to Choral Celebrations with Ritual, 
and can devote his whole time to his duties with Advertiser. Address, 
with full particulars of previous experience, C. P., Messrs. Novello, 
Ewer and Co., 1, Berners Street, 


R. HUMPHREY J. STARK has a VACANCY 
fora RESIDENT ARTICLED PUPIL. For terms, address, 
Park Avenue Villas, Lower Norwood, S.E. 


M®: HUMPHREY J. STARK receives PUPILS 

for HARMONY and COMPOSITION at 61, Weymouth 
Street, Portland Place, W. For information as to days of attendance, 
terms, &c., address as above, or 5, Park Avenue Villas, Lower Nor- 
wood, S.E. 


USICAL EXAMINATIONS.—CANDIDATES 

TRAINED for Examinations, either personally or by corre- 

spondence. Dr. Holloway, F.C.O., 51, St. Paul's Road, Camden 
Square, N.W. 


O COMPOSERS.—Dr. HOLLOWAY continues 

to Revise and Arrange every description of Music for Publica- 

tion. Students prepared for the profession or for examinations. If 

residing at a distance, lessons can be had by post. Faults pointed out 

and every information given to the young aspirant. Dr. Holloway, 
51, St. Paul’s Road, Camden Square, N.W. 


RGAN LESSONS and PRACTICE on a fine new 
Instrument, with 2 manuals, 15 stops, 24 octaves of pedals, with 
bourdons throughout. Terms moderate. Allen’s Musical Instrument 
Warehouse, 17, Percy Street, Bedford Square, W. Lessons and Prac- 
tice on other Instruments also. 


RGAN PRACTICE or INSTRUCTION.—Three 
Manuals, each of 56 notes, pedal organ, 30 notes, 18 effective 
stops, and blown by Lea’s Automatic Hydraulic Engine. Terms, which 
are strictly inclusive, on application at Blennerhasset’s Organ School 
and Studio, 1A, Vernon Street, Pentonville, W.C. 
Sole Agent for LEA’S HYDRAULIC ORGAN BLOWER. The 
cheapest, simplest, best, and most effective ever invented. Full par- 
ticulars, and estimates as above. free. Inspection invited. 


T° ORGANISTS.—Practice may be had on a very 

good Organ. Two manuals; swell; variety of stops; 24 pedals; 
bourdon to CCC. Terms very moderate. Address, E. F., Organist, 
188, Upper Street, Islington, N. 


RGAN LESSONS, with practice. Large Organ, 
three manuals, 44 stops. In the City. Address, Organist, 17, 
Brownswood Villas, Stroud Green Road, N. 


RGAN PRACTICE on a fine new instrument of 

Ae three manuals and pedals; blown by Lea’s hydraulic engine. 

Terms (moderate) may be had on application at the South London 

“rgan Studio, 343, Cold Harbour Lane, three minutes’ walk from 
Brixton Station. 


RGAN PRACTICE. separate 


pedal organ. Guinea per quarter inclusive. Entwisle, Organ 
Studio, Charles Street, Camberwell New Road. 


M R. CHARLES Png FROST begs to inform 

his pupils and ends that he has REMOVED to 73, 
Farleigh Road, Stoke Newington, N. Red tramcars direct from 
Moorgate Street. Nearest station, Rectory Road. 


















































MES... OSGOOD requests that all communications 
respecting Engagements for Oratorios and Miscellaneous Con- 
certs may be addressed to Mr. N. Vert. 52, New Bond Street, W 





OHN HEMINGWAY, having left Southport, will 

be glad to have his letters directed to Wathcote Cottage, 

Park Road, Twickenham, Middlesex. MADAME NOUVER’S 
concert communications to be sent to the above address, 





MPORTANT TO MUSICSELLERS. — Having 
the largest varied stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately, 
if required. Terms highly advantageous. 
London: B. WILLIAMs, 60, Paternoster Row. 


G. HALLIFAX & CO., 315, Oxford Street, 
e W., ENGRAVE and PRINT AUTHORS’ WORKSat the 
lowest possible cost, and introduce them. Estimates by return of post. 


O COMPOSERS wishing to PUBLISH.—Music 
Engraved, Printed, and Published i in the best style at unusually 
low prices. Estimates free on receipt of MS. 
Simpson and Co., 33, Argyll Street, Regent Street, London, W. 


‘THE CONDUCTOR of a Choral Society of about 

one hundred voices would be glad to receive from composers a 
SPECIMEN COPY of GLEES, PART-SONGS, &c. Address, pre- 
paid, the Conductor of the Pendleton Choral Union, 22, Bolton Road, 
Pendleton, Manchester. 


O ORGANISTS AND CHOIRMASTERS.— 

Chants, Hymn-tunes, and Kyries multiplied by a new Poly- 

graphic Process. 4s. per hundred, including paper. Specimen, one 
halfpenny stamp. H. Brown, 39, Broad Street, Alloa, Scotland. 


Bi agiee-ps SOCIETIES may obtain on loan, for 


a small subscription, any number of copies of standard chorab 
works. For particulars address, Secretary, L.C.U., 138, Euston Road. 


ANTED, at Christmas, a SITUATION as 
ENGLISH and MUSIC MASTER (non- resident) in 2 
Grammar or Middle-class School. Fifteen years’ experience. Could 
act as Organist, Choirmaster, and Bandmaster. Private Teaching and 
Tuning desired. Address, Master, Castleton School, Yarm, Yorks. 


\ X JANTED for the Blue-Coat Hospital, Liverpool, 

a Young Manas SUPERINTENDENT’S CLERK. He must 
have a sufficient knowledge of music to enable him to train and co1- 
duct the pupils in Part-Singing; and if also able to conduct the School 
Band, an additional £10 per annum will be given. Salary, £40 per 
annum, with board, lodging, and washing. Must be a single man, ant 
not less than 23 years of age. Applications, with testimonials (copies), 
to be addressed to the Treasurer, Blue-Coat Hospital, Liverpool. 


A CHRISTIAN Young Man desires RE-ENGAGE- 

MENT as SCRIPTURE-READER or LAY-HELPER. Has 
good TENOR VOICE. Would be useful in Choir and Sunday School. 
Address, H. R., Post Office, Marden, Herefordshire. 


OUTH YORKSHIRE ASYLUM.—WANTED, 

an ATTENDANT. Must have a good knowledge of vocal music, 
and able to sing ALTOor TENOR. Ability to play Tenor Horn would 
be an additional recommendation. Wages, £30, increasing £2 per 
annum to £40, with board, &c., and suit of uniform every eight months. 
0 OF aa Superintendent, South Yorkshire Asylum, Wadsley, 
Sheffield. 


OUTH YORKSHIRE ASYLUM.—WANTED, 
NURSES. Wages to commence at £18 and increase £1 per 
annum to £25, with two dresses annually. Applicants must be above 
middle height and between 23 and 30 years of age. Preference given 
to those having a knowledge of vocal music. Apply, Medical Super- 
intendent, South Yorkshire Asylum, Wadsley, near Sheffield. 


LOUCESTER COUNTY ASYLUM, near 

Gloucester.—A MALE ATTENDANT required ; musician 

preferred. Wages commence at £24 per annum and rise to £35, with 

board, lodging, washing, and uniform. Applications, with testimonials, 
to be sent to Mr. E. Toller, Medical Me eT PRCT at the Asylum. 
BENJ. SHADGETT, Clerk. 


WAN TED, by a respectable Youth,a SITUATION 
in MUSIC SHOP, where a knowledge of the pianoforte may 

be gained. Can tune and repair concertinas, accordions, harmoniums, 

&c. Good references. Address, J. RI R. P., 9, Bridge Street, Wisbech. 


ITUATION required as TUNER and REGU- 
LATOR. Good experience. ABC,8, Sydney Street, Plymouth. 


ANTED, an ENGAGEMENT as ASSISTANT 

in MUSIC WAREHOUSE, or to take Management by a 

Lady (28). Experienced. Good player and reader at sight. Good 

saleswoman and accountant. Address, M. W., Musical Times Office, 
1, Berners Street, W 


IANOFORTE TUNER WANTED for outdoor 

work by a Country house. Salary liberal. Situation per- 
manent. Address, Unison, care of Messrs. Novello, Ewer and Co. 

ANTED, for a country business, a steady 


young man as TUNER. Situation permanent. Apply to 
B. S. R., care of Messrs. Novello, Ewer and Co.,1, Berners Street, W. 
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YOUNG MAN (blind), fairly good TUNER, 

requires an ENGAGEMENT as Improver. Quick ear, and 
willing. Letters and reference to Mr. Heins, Hereford. 
YVANTED, a good PIANOFORTE TUNER for 


the country. Apply to A. Conduit, High Street, Winchester. 








ANTED, a thoroughly efficient TUNER and 

REPAIRER of HARMONIUMS andAMERICAN ORGANS, 
who could fill up his time by making harmoniums. Apply, with testi- 
monials, to A. S., Musical Times Ottice, 1, Berners Street, W. 


IANO TUNER.—WANTED, a young Man of 
good appearance and manners, as INDOOR TUNER. A young 
man having just finished his apprenticeship would answer if qualified. 
Apply, stating wages required, &c., to Pigott and Co., 112, Grafton 
Street, Dublin. 
IANOFORTE-TUNING.—A MANAGING 
TUNER has vacancies for TWO PUPILS in a London Factory. 
Address, Tuner, 38, Charlotte Street, Fitzroy Square. 


O ORGAN-BUILDERS.—WANTED (first-class 
WORKMEN (inside hands). Apply to Mr. J. Porritt, Organ- 















































Builder, Leicester. 
Vy antee. an experienced YOUNG LADY fora 
Music Warehouse in the Country. Must play the pianoforte 
well, good reader at sight, assist at the counter, books, and teaching. 
Good character indispensable. The appointment will be a permanent 
one. Home comforts. Apply at once, stating terms, experience, and 
references, to G. L. B., 49, Tottenham Street, Tottenham Court Road. 
USIC TRADE.—WANTED, a TRUST- 
WORTHY ASSISTANT in a Music Warehouse, who must 
be able to play well at sight, and have a knowledge of the sheet music 
trade. Apply, stating age, terms, and references, to Alderson and 
Brentnall, 89, Northumberland Street, Newcastle-on-Tyne. 
ANTED immediately, an ASSISTANT in a 
Music Shop; preference given to one just out of his time who 
has a knowledge of sheet music and can tune, repair, and play. Apply, 
stating age, salary required, and inclosing carte, to W. Orme, Music- 
seller, Derby. 
V ANTED, a MUSIC BUSINESS. Address, 
Mr. Hacking, 37, Hounds gate, Nottingham. 
R. W. H. NELSON, BASS (pupil of Mr. Ch. 
J. Bishenden, the celebrated Bass, author of “‘ How to Sing,” &c.), 
will give his first Concert at the Langham Hall, Great Portland Street, 
W., on December 4, under the direction of Mr. Ch. J. Bishenden. 
Full particulars will be duly announced in the London papers. 
ESTABLISHED, APRIL 1866, 
HE ENGLISH GLEE UNION. 
Mr. H. ASHTON, Mr. F. H. COZENS, 
Mr. FOUNTAIN MEEN, Mr. ALBERT HUBBARD, 
ASSISTED BY 
Madame ASHTON. 

For terms, &c., address, H. Ashton, Secretary, Ivy House, Stamford 
Hill, London, N. 

R. STEDMAN’S CONCERT PARTIES for 
Oratorio and Miscellaneous Concerts, Institutions, Evening 
Parties, Soirées, &c. &c. 

MADE UP FROM THE MOST EMINENT ARTISTS, AND 
INCLUDING: Mesdames Annie Sinclair, Anna Williams, Mary 
Davies, Matilda Scott, Worrell-Duval, = Royd, Hugo, Saidie 
Singleton, Poole, Helen D’Alton, Annie Butterworth, Helen Arnim, 
Dones, Gill, Osborne Williams; Messrs. Stedman, Kenningham, 
Charles Beckett, J. L. Wadmore, George Fox, Thurley Beale, King 
Hall, Russell Lochner, Henry Parker, &c. &c. 

THE STANDARD QUARTETT—Messrs. Hodges, Stedman, 
Charles Beckett, and Thurley Beale. For terms and particulars, 
address, Mr. STEDMAN, 1, Berners Street, W. 

SAINT CGECILIA CONCERT PARTY.—Madame 

Pauline Evison (Soprano), Miss Emmeline Kennedy (Con- 
tralto), Mr. George.Nunns (Tenor), Mr T. Dodds (Bass), Mr. Jno. 
Pyaens (Solo Pianist). Address, Mr. T. Dodds, 7, Brunswick Terrace, 

eeds. 





Madame Pauline Grayston (Soprano), Miss Emily Empsall 
(Contralto), Mr. Verney Binns (Tenor), Mr. H. Rickard (Bass), Mr. 
William Clark (Accompanist). 

Oratorios, Operatic Recitals, Concerts, &c. For terms, address, C. G. 
Taylor, 56, Lofthouse Place, Leeds; or R. D’Oyly Carte, 9a, Craig’s 
Court, Charing Cross, London, S.W. 


BELLS! BELLS! BELLS! 


RITERION TEMPERANCE CAMPANOLO- 

GISTS and GLEE-SINGERS. Terms moderate. Excellent 

performance. Address, for circular and testimonials, Mr. Harry Tipper, 
118, The Grove, Hammersmith. 


‘Te BRITISH VOCAL QUARTETT (Messrs. 
E. Collins, H. Upton, J. Kift, and T. Tremere) is now at liberty 

to accept ENGAGEMENTS for concerts, dinners, private parties, &c. 

Hag ne address, Mr. T. Tremere, 93, Wilberforce Road, Finsbury 
ark, N. 











O PIANOFORTE and MUSIC TRADES.—To 
be DISPOSED OF (ill health), a first-class Shop and House in 
the most rising and improving neighbourhood in the suburbs of 
London (close to three stations). The premises are in excellent con- 
dition and comprise nine rooms, garden, and coach-house, and three- 
stall stable; can be well let off. A lease will be granted for seven, 
fourteen, or twenty years, at a rental of £67 per annum and a moderate 
premium. Stock (about £250) at valuation, or would be removed if 
preferred. Toa musical man with capital this offers great advantages, 
as there is a large tuning and teaching connection to be obtained. 
Address, by letter, to Harmony, care of Messrs. Novello, Ewer and 
Co., 80 and 81, Queen Street, E.C. 


USIC BUSINESS for SALE.—To be DIS- 
POSED OF, the BUSINESS of those excellent and spacious 
Premises (with large dwelling-house attached) known as the Southport 
Pianoforte and Music Warehouse; doing a first-class counter and hire 
trade. Rent, £185. This would prove a good investment to capitalists, 
to whom satisfactory reasons for leaving and any further particulars 
will be given on application to Phillipps, Son, & Co., 91, Lord Street, 
Southport. 


GAST LONDON ORGAN WORKS, 
9, Burdett Road, Mile End, E.—E. Carper is prepared to send 
Specifications for building Organs of very superior materials and 
workmanship. Alterations, retuilding, and repairs. First-class work- 
men sent to all parts on very moderate terms. Tuning, &c. Second- 
hand ORGANS for SALE. 


RGANS for Church or Chamber, full rich tone, 
from 35 guineas ORGAN HARMONIUMS, with 1 or 2 
manuals, full compass of pedals, from 25 to 54 guineas, invaluable for 
Teaching or Organ Practice. SPRAGUE’S Celebrated ORGAN- 
TONE HARMONIUMS, 6 guineas; best in the trade.—William 
Sprague, 7, Finsbury Pavement, London. 


MONK’S rco-Guinea ORGANS, 2 CC Manuals, 

¢ Bourdon pedal pipes, 10 stops. 200-guinea Organs, 2 manuals, 

16 stops. 300-guinea Organs, 3 manuals, 21 stops. 400-guinea Organs, 

3 manuals, 27 stops. Organs built to any design. Old Organs re- 

built. Additions, Repairs, Tunings, &c. Specifications and Estimates 
free. Sussex Terrace, King’s Road, Camden Town, London. 


ae “TOWER *” ORGAN WORKS.—Specitications 

made out for Organs. Rebuilding, Repairs, Voicing, and 
Tuning by experienced Artists. Pipes and Fittings. Second-hand 
Organs and Materials. T. Willis, 29, Minories, London. 


R. WILLIS (established, 1827), Maker and Im- 

e porter of Brass and Wood Instruments, Harmonium Reeds, 

Music Strings, Wire, &c., Violins, Concertinas, &c. 29, Minories, 
London. List for stamp. 


EAN’S CHEAP MUSICAL INSTRU MENTS.— 
School Band Flutes, from 3s. 6d.; 8-Key Concert Flutes, 25s. ; 
Cornets, in case, 30s.; Drums, Tambourines, Banjos, and every article 
in the trade. A good Violin, with Bow and Book, in case, 20s. English, 
Roman, and Acribelle Violin Strings—5 English firsts, warranted to 
stand at concert pitch, sent free for 13 stamps. Joseph Dean, Music 
Warehouse, 77, City Road, E.C. Established, 1843. Price lists sent free. 


RASS, REED, STRING, and DRUM and FIFE 

BANDS, PIANOFORTES AND HARMONIUMS, supplied 

at wholesale prices, at J. Moore’s, Buxton Road, Huddersfield. 

Prices, with drawings of every instrument, post-free. Music for any 
kind of band. Patronised by the army, navy, and rifle corps. 


RUSSELL’S MUSICAL INSTRUMENTS. : 
CORSSET ISAS, Harmoniums, Organ Accordions, 
Flutinas, Drums, Fifes, Flutes, Violins, Cornets, Saxhorns, Cla- 
rionets, Flageolets, Guitars, Banjos, Musical Boxes, Strings, &c. Self- 
instruction Books. Instruments repaired or exchanged. Price Lists 
free. J. Russell, 158, Goswell Road, Clerkenwell, London. 


CCURATE METRONOMES, sts., post-free. 
Rudiments of Singing, 1s. per dozen. Singing Class Tutor, 
12th ed., 6d. each. D. Scholefield, Trinity Street, Huddersfield. 


ECOND-HAND PIANOFORTES.—150 by 
Broadwood, Collard, Erard, Allison, &c., from 4 guineas upwards. 
HARMONIUMS (New), from £5, in Walnut or Mahogany cases. 
Largest stock of Pianos and Harmoniums in London at Kelly and 
Co.’s, 11, Charles Street, Middlesex Hospital. Trade supplied. 


O SELL MUSICAL INSTRUMENTS of every 
description, also Libraries of Music, Music Plates and Copy- 
rights, Stock-in-Trade, &c., SALE (devoted exclusively to this class 
of property) held every month. Single instruments inserted. Con- 
signments received at any time. Puttick and Simpson, 47, Leicester 
Square, London, W.C. [Established, 1794.] 


IOLINS, TENORS, VIOLONCELLOS, and 
DOUBLE BASSES, by “ Craske,” equal to Stradivarius and 
Guarnerius. 

Upwards of 500 of these splendid Instruments now on Sale at 
Edward Crompton’s, 54, Barton Arcade, Deansgate, Manchester 
(3rd floor), many of which have been made 50 years. 

Also a large collection of Italian Instruments. 


IOLINS, VIOLAS, VIOLONCELLOS, &c.— 
OHNSON HICKS, Dealer in, and careful Repairer of, ‘‘CRE- 
MONA” and other Violins, &c.—Brunswick House, Torquay, Devon. 
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“A supreme and perfect harmony of notes.” 


E. & W. SNELL’S 
IMPROVED ENGLISH HARMONIUMS. 


LITTLE KING STREET NORTH, CAMDEN 
TOWN, LONDON, N.W. 

Chief characteristics of the “SNELL” HARMONIUM. Pure, 
musical, and euphonious quality of tone, possessing great sweetness 
and organlike character, combined with perfect articulation and 
equality of sound throughout the scale, the tenor notes not pre- 
dominating over the treble. Light and elastic touch, rendering the 
instrument equally effective for ‘Secular as for Sacred music. Sim- 
plicity and novelty of action. Improved mechanism and superior 
finish throughout. Durability, general excellence, and extreme 
moderation of price. Full particulars, designs, and prices, with testi- 
monials specially referring to the important improvements introduced 
into these much admired instruments, free of the makers, E. and W. 
SNELL, as above. Profession and trade supplied. 


ORGAN-TONED HARMONIUMS. 


MANUFAcTorRY: 





W. HATTERSLEY & CO.’S 


CELEBRATED 


ORGAN-TONED HARMONIUMS 


UNEQUALLED BY ANY OTHER MAKERS. 


These ORGAN-TONED HARMONIUMS stand First among any 
such instruments for 
QUALITY OF TONE, DURABILITY, RAPIDITY OF TOUCH, 
PREDOMINANCE OF THE TREBLE OVER THE BASS, 
PERFECT ACTION, 

BRILLIANCY OF THE SOLO STOPS, NEWLY INVENTED 
DOUBLE ACTION, SOLID IMPROVED SOUND-BOARD, 
AND DOUBLE EFFECTIVE SWELLS. 

List of Prices and Books of Designs, and upwards of 300 Testimo- 
nials from all parts of the globe, to be had post-free. 


W. HATTERSLEY & CO., 
10, 12, & 14, Bow Street, Sheffield. 


N.B.—These Harvmoniums ave 20 per cent cheaper than any other 
house, and a far superior tone. 





GENTLEMEN,—The Harmonium gives the greatest satisfaction, and 
is really the best instrument I have fallen in with.—Yours truly, 
W. P. M. SLATER. 
39, Franklin Street, South Shields, May 6, 1876. 


GENTLEMEN,—By a mistake in the address the Harmonium was left 
at a wayside station, so that I did not get it here till last night; how- 
ever, it is uninjured "and gives me every satisfaction. Its tone and 
workmanship are admirable, and in rapidity of touch it is quite equal 
toa sae ip Alexandre Percussion instrument, on which I sometimes 
pr I shall always be glad to recommend your Harmoniums.— 

elieve me, faithfully ayers 

W. F. Asuprince, M.A., Curate of Bessingby. 
Bessingby Road, Bridlington, Dec. 15, 1876. 


Mr. J. M. Boulard, Manager of —_ Alleghanians, Vocalists and Bell 
Players. 

Dear Sir,—The Harmonium you made for me in travelling case 
answers our purpose exceedingly well, and my company are all de- 
lighted with it.—Yours truly, M. Bouarp. 

Sept. 16, 1876. 


GENTLEMEN,—Kindly find cheque for the Harmonium to hand. I 
may add that our people are very much pleased with Rd instrument. 
It is a little gem.—Yours faithfully, J. W. H. Woop. 

Shirland and Higham School Board, Shirland, near Alfreton, 

Feb. 2, 1877. 


Dzar Sir,—The Harmonium arrived here yesterday. I am much 
pleased with it, and it is a very pretty, nice-looking instrument.— 
Yours truly, Davip Bruce. 

Merrington Vicarage, Terry Hill, Dec. 10, 1875. 


GENTLEMEN, —The Harmonium arrived here in capital condition 


last week. Iam very pleased with it. The tone is exceedingly sweet 
and pleasing. All who have seen it here like it very much.—Yours 
faithfully, ‘H.R. Home. 


Montserrat, West Indies, Aug. 11, 1876. 
HE STUDENT’S ORGAN, planned and built 
expressly for organ students and professors. Price 25 guineas. 
Now on view at R. Brown and Son’s Steam Organ Factory, 324, 
Kennnigton Road, S.E. 








LONDON AGENTS, 


MESSRS. MOUTRIE AND SON, 
PIANOFORTE SALOON, 
55, BAKER STREET, LONDON, W. 


M® J. HAMILTON Seante. to inform Organists, 
Organ Students, and cthers “that the Pedals and Action for 
attachment to Pianofortes manufactured by him can be inspected and 
ordered at the above address. 
A set of Straight Pedals 30 notes (C to F), with action and printed 
instructions, ‘“ How to Attach,” price £4 4s. Or Radiating and 
Concave Pedal Board, with action, price £5 5s. 


TESTIMONIAL. 
“ Barrow Street, Quornden, near Loughborough, 
“July 16, 1877. 

“Srr,—It is now over two years since I purchased a set of your 
pedals and action for pianofortes. After having thoroughly tested 
them and used them regularly for so long a period I have no hesitation 
in saying that they are a most decided success, and at the same time 
advise every organ student who wishes to become proficient in the art 
of pedalling to procure a set of them at once. 

“T remain, Sir, yours truly, 

“To Mr. J. Hamilton.” “J. J. CALLIS. 

Orders accompanied with Cheque or P.O. Order will receive imme- 
diate attention. Send for prices to the Profession and Trade. 

Address, J. Hamitton, 11, Brunswick Street, City Road, Bristol. 


MP encarastine sn getace IRON OBLIQUE PIANO. 


NEW MODEL. INSPECTION SOLICITED. 





COLLIN MEZIN VIOLIN. 


The finest new violin made. Sent to Musicsellers on approval. 


ALPHONSE CARY, 
Importer of Pianos, Violin Strings, &c., 26, Fortess Terrace, Kentish 
Town, N. 
Wholesale lists sent on receipt of trade reference. 





HIGHEST CLASS OF EXCELLENCE. 


MILLEREAU’S BAND INSTRUMENTS 
FOR ARTISTS. 


BoruM AND ENGLISH CLARINETS, CONSERVATOIRE AND BOEHM 
QOsoes, CornET-A-PiIsToONS, CYLINDRICAL BoEHM FLuTES, &c. 
MILLEREAU’S FRENCH VOCAL HORN IN C. 

Priced Catalogue and Designs free to any part of the world. 
PARIS. 29, Rue pes Trois Bornes. FRANCE. 


MUSIC STRINGS—WHOLESALE AND RETAIL. 


J. P. GUIVIER AND CO., 


MANUFACTURERS AND IMPORTERS OF 
ALL KINDS OF MUSIC STRINGS FOR 
ALL MUSICAL INSTRUMENTS. 


Sole Depot for Signor ANDREA RurFini’s (of Naples) Celebrated 
Strings for Soloists. 
25, SHERWOOD STREET, REGENT CIRCUS, PICCADILLY. 
Price List free on application. 
All kinds of strings covered in a superior manner on powerful machines 
made on the best principle with all modern improvements. 


B. CRAMER anv CO’S FRENCH POLISH 

* REVIVER, invented by Grorce Watts, for cleaning and 
polishing furniture, pianos, and leather of every description. 

OPINIONS OF THE LONDON AND BRIGHTON PREss. 

“This is a really genuine article.’—Times. “The brilliant and 
lasting polish obtained is surprising.” —Guardian. “Very successful 
results have attended its application.”—Daily News. ‘We have, 
therefore, much pleasure in recommending it to housekeepers as a 
really useful and valuable preparation. "The Queen, ‘“ Any one can 
use Cramer’s Reviver with success.”—The Orchestra. 

Price 1s., 1s. 6d., 2s. 6d. per bottle. To be obtained of grocers and 
pianoforte dealers. Agents wanted. 

Wholesale and retail agents—J. B. Cramer and Co., and Metzler 
and Co., London. Manufacturers—J. B. Cramer and Co., Brighton. 


S. WORTH of MUSIC for One Shilling, post- 
free for fifteen stamps, soiled and surplus stock. 
James Smith and Son, 76, 74, and 72, Lord Street, Liverpool. 


EBAIN’S HARMONIUMS, ORGANO- 

PHONES, PIANOS, &c. &c. New lists are now ready, and 

will be forwarded, post-free, on receipt of card. Debain & Co., 357, 
Oxford Street, London, W. 
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D’ALMAINE’S PIANOS 


(443 ) 
AT HALF-PRICE. 


In consequence a. ie death of the late proprietor the WHOLE OF 
THIS SPLENDID STOCK is offered at 


"1S AND 17 GUINEAS 
(Worth 30 and 35 Guineas) ; 


20 AND 25 GUINEAS 
(Worth 40 and 50 Guineas). 
DOUBLE CHECK ACTION. ALL HALF-PRICE. 


To effect a speedy clearance easy terms arranged. 


SEVEN YEARS’ WARRANTY. 


On view at 5, FINSBURY PAVEMENT, 


MOORGATE STATION. 





Great Sale of Musical Property.—120 Pianofortes by Broadwood, 
Collard, Kirkman, Allison, Ziegler, Boosey, Johnson, Squire, Erard, 
[TE Harps by Erard; Harmoniums and Organs by the principal 
Makers; sundry small work connected with the Music Trade; 
Violins, Flutes, Books, Watches, Rings, &c.; also about twenty 
Harmoniums, by Kelly, which have been returned from hire, and wiil 
be sold without reserve. 

ESSRS. KELLY & CO. beg to announce to the 
Trade, Profession, Schools, and Public in general the SALE 

by AUCTION of the above important PROPERTY (principally 
without reserve) at their Great Repository and Mart, 11, Charles 

Street, Middlesex Hospital, London, on Wednesday, November 14, 

1877, commencing at twelve o’clock precisely. The goods may be 

pe sot and catalogues had (post-free) the day prior and morning 

of sale. 





Great Sale of Pianofortes, American Organs, and Harmoniums. 


MESSRS. PUTTICK and SIMPSON will Sell by | - 
Auction, at their House, 47, Leicester Square, W.C., on 
‘Tuesday, November 13, at One o’clock, a large number of PIANO- 
FORTES, AMERICAN ORGANS, and HARMONIUMS, including 
about seventy instruments from the well-known stock of Mr. C. 
Laurent, of High Street, Marylebone, W. Catalogues are preparing 


and will be forwarded on ‘receipt of stamp. 

N ESSRS. PUTTICK and SIMPSON will include 
L in their Sale by Auction, at their House, 47, Leicester Square, 
W.C., on Tuesday, November 13, at One o’clock, TWELVE new 
AMERICAN ORGANS, by Messrs. George Woods and Co., the pro- 
perty of Mr. S. G. Dennis, of Ludgate Hill, City, who is giving up the 
Agency. Catalogues on receipt of stamp. 





Twelve American Organs, by George Woods and Co. 





ba valuable Musical Library of the late George Townshend Smith, 
Esq., Organist of Hereford Cathedral ; also Musical Instruments. 

MESSRS. PUTTICK and SIMPSON will Sell by 

Auction, at their House, 47, Leicester Square, W.C., on Tuesday, 
November 27, the valuable MUSICAL LIBRARY of the late George 
Townshend Smith, Esq., Organist of Hereford Cathedral, together 
with an assemblage of Musical Instruments, including Pianofortes, 
Harps, Harmoniums, Violins, Wind Instruments, &c. Catalogues are 





preparing. 
*,* Instruments forwarded by the 15th will be in time for this sale. 
RGAN for SALE (cheap). Two manuals, 


15 stops, and pedals. The room is required, and the instru- 
ment will be sold a bargain. It is as good as new. Also a 4-stop 
Chamber Organ, inclosed in a mahogany ,case, with swell with pedal. 
23, 25, Bow Street, London. 


ORGAN for SALE, with eight soe in mahogany 
case and gilt front, to be sold cheap. Apply, T., 116, High Street, 
Croydon. 


QO 8GAN for SALE. Compass 4} octave from CC, 

2 manuals, 2} octave of pedals, 6 stops; in grained walnut case, 
gilt front pipes. For particulars apply to Charles Stiles, Piano Repo- 
sitory, 15, Southampton Street, Strand. 


RGAN.—Church Organ, two CC manuals, seven 

stops in the great organ, six in the swell; large scale bourdon 

pedal pipes, 29 notes ; three composition pedals and couplers; speaking 

front pipes. Price £170. J. Grover, 82, Norfolk Terrace, Westbourne 
Grove, London, W. 


CC ORGAN for SALE.—3 manuals, 54 notes, 
pedals 30 notes, 6 companion pedals, 31 draw stops; suitable 
for church or chapel or chamber use. Metal work and reeds by Cour- 
CELLI. Now being finished and can be completed to suit purchaser. 
To be sold at a very low price, or can be had on hire, with view to 
urchase by agreement. Will be found a great bargain. Apply to 
ease and Co., Organ Builders, 25, Pentonville Road, Islington, N. 

















HAMBER ORGAN for SALE, two manuals, 


8 stops, 2} octave pedals. G. B., 51, King Street, Soho, W., 








RGANS, Church and Chamber.—Several First- 

class INSTRUMENTS, New and Secondhand, for SALE, by 

Gray and Davidson, Walker, Buckwell, Holdich, &e. Full par- 

ticulars, E. Carder, East London Organ Works, 9, Burdett Road, 
Mile End, London, E. 


ANTED to HIRE an ORGAN with two 
Manuals and Pedals for a small Church. Address, with 
description and cost of hire, to Box 154, Post Office, Sheffield. 


O AMATEUR ORGAN BUILDERS.—For 
SALE, TWO BELLOWS, each having double action; also 
1} octave of C Pedals, all in ” excellent condition. Cash Price, 








together, £5; or be arately, £3 for largest bellows, size 5 ft. 2 in. by 
2 ft. 44in., and £ or the other two; size of bellows, 4 ft. 9 in. by 
2 ft. 7 in. haere, H. Abram, Deal. 





[OR SALE.—2} octave Pedal HARMONIUM, 

Two Manuals, Four Rows of Reeds, Twelve Stops, Hand and 

Foot Blowers. Superior Instrument, 25 Guineas. 22, High Street, 
Hampstead, N.W 


HARMONION, Transposing, Rosewood, 11 stops, 

prize medal, £19; Broadwood Grand Pianoforte, 63 octaves, 
rosewood, splendid condition, 8 guineas; 8 stop Harmonium, 1} rows 
reeds, £7; walnut and ebony Pianoforte, trichord, check repeater 
action, Manpretz, Paris, cost 50 guineas, price 40. Wilkinson, 41, New 
Road, ‘Commercial Road. 


EDAL HARMONIUM WANTED. Two- 
Manual and full Organ Compass. Address, F. Spicer, Ivy 
Lodge, Earlham Grove, Forest Gate. 


IANOFORTE, with Organ Pedals, for SALE. 
Price 19 guineas. Apply, T., 116, High Street, Croydon. 
IANOS.—Oblique, iron-framed, Check Action, 
Cottage, £28. Also Semi-Grand, by Schiedmayer of Stuttgart, 
£45. Both in walnut, 7 octaves, trichord throughout, and as new. 
Organist, 7, Alexandra Terrace, Putney. 


ROADWOOD’S usual compass (£120 cost price), 
ROSEWOOD TRICHORD BOUDOIR GRAND, in excellent 
order, , £50 cash, 8, Lulworth Road, Southport. 


INE OLD VIOLINS for SALE, by Stainer, 
Testore, Guadaguini, Storioni, &c.; also a very fine Tenor, by 
Maussiell, at W. SPRAGUE’ a Finsbury Pavement, London. 


OR SALE, a warranted genuine WM. FORSTER, 
Senior, VIOLONCELLO, in very good condition and playing 
order. Apply, F.C. E. Griffin, Tettenhall, Wolverhampton. 


\ K JANTED, an ORCHESTORIUM, for a spacious 

room. Must be a good size and very loud. Address, with full 
description and price, to J. N., Box No.1, Post O-fice, Ashton-under- 
Lyne. 


THALIE, with Full Score, 12 
and separate parts for complete Orchestra. 
ELIJAH. 225.,14A.,6T.,15 B. Folio engraved copies in covers, new. 
MOZART’S TWELFTH MASS. 5 S.,6A., 5 T., 3 B., and 8 Orches- 
tral parts. 44 Chorus parts, Kyrie and Gloria. 
DETTINGEN TE DEUM, with Full Score (Handel Society’s). 
2 Vocal Scores. 6 each s.a.T.8., Vocal parts. 12 Orchestral parts. 
HAYDN’S THIRD MASS, with Full Score (Old Leipzig Edition) 
and 13 Vocal parts. 
HEAR MY PRAYER. 
tral parts. 
MESSIAH. 30 Vocal parts. 
CREATION. 16 folio, 18 8vo Vocal parts. 
LAUDA SION. 36 Vocal Scores. 
The above, the property of a defunct Choral Society, to be sold in one 
lot, price £12, or may be dealt with separately. 
Address, Mr. James, 7, New Burlington Street. 


THE NATIONAL 
NURSERY RHYMES QUADRILLES, 
By J. W. ELLIOTT. 

Solo, 4s.; Duet, 5s. 


Containing ‘‘ Jack and Jill,’ “ My Lady Wind,” “ 
Sixpence,” “Little Bo-peep,” “The Feast ‘of Lanterns,” 
Spider and the Fly,” &c., &c 

London: Novetio, Ewer and Co. 
































Vocal Scores, 


17 Vocal Scores. 6S., 8A.,7T., 9B. 9 Orches- 


9 separate Chorus parts, 





Sing a Song ot 
“The 





Three-halfpence each. 

AULD LANG SYNE 
CHERRY RIPE, 
HOME, SWEET HOME. 
ARRANGED AS Four Part-SONGS 
EDWARD LAND. 


NovEL_Lo, Ewer and Co. 
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NOVELLO, EWER AND CO.’S MUSIC PRIMERS. 
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THE ORGAN 


BY 


DR. STAINER. 


Price Two SHILLINGS. 


THE ELEMENTS OF THE 
BEAUTIFUL IN MUSIC 


BY 
ERNST PAUER. 


Price One SHILLING. 


THE PIANOFORTE 


BY 
ERNST PAUER. 


Price Two SHILLINGs. 


THE RUDIMENTS OF 
MUSIC 


BY 
W. H. CUMMINGS. 


Price ONE SHILLING. 











London: NovEeLLo, Ewer and Co. 





Second Edition, now ready, price Two Shillings 
Three Shillings, cloth. 


THE 


CATHEDRAL PSALTER CHANTS 


EDITED BY 
S. FLOOD JONES, M.A.,; J. TROUTBECK, M.A., 
Precentor of Westminster; Minor Canon of Westminster ; 


JAMES TURLE, J. STAINER, M.A., Mus. D., 


Organist of Westminster ; Organist of St. Paul’s; 


» Paper cover, 


AND 
JOSEPH BARNBY, 
Precentor of Eton. 


Londen: Nove.to, Ewer and Co. 





THE 
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POINTED FOR CHANTING. 





PUBLISHED WITH THE SANCTION OF 


THE VERY REV. THE DEAN OF ST. PAUL’S 
AND 


THE VERY REV. THE DEAN OF WESTMINSTER. 


a. a, 

Imperial 32mo, cloth . ous 09 
Ditto, with Proper Psalms, cloth .. des 10 
Demy octavo, large type, with Proper Psalms, ‘doth .. 26 
Proper Psalms separately. Paper covers. 32mo 03 
Canticles. 32mo 01 
Do. 8vo 0 3 


All Editions contain the Canticles, and Special Hymns for use on 
certain days instead of the Venite. 
The Clergy can be supplied with copies, in quantities of not less 
than 25, on liberal terms. 
London: NoveE.io, Ewer and Co, 
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THE GREAT COMPOSERS, SKETCHED BY 
THEMSELVES. 


By JoserH BENNETT. 
No. III.—MOZART. 


HE who attempts to deal with the letters of Mozart 
suffers from an embarras de richesse. In the case of 
Weber I had to regret that so little material was at 
hand out of which to form an estimate of character. 
Now, fer contra, the difficulty is to know what to do 
with an over-abundance, the plodding industry of 
Herr Nohl having collected hundreds of Mozart’s 
letters, written at all periods of his too short life, and 
under every variety of circumstance. I propose 
to deal with them in grand divisions, taking first 
those written between the master’s departure for 
Italy in 1769, when he was fourteen years of age, and 
the time when, nine years later, he said, ‘* My whole 
hopes are now centred in Paris, for German princes 
are all niggards.” 

As this period in Mozart’s life embraced the days 
of his golden youth, when hope was strongest, and all 
around looked bright, we naturally find the letters 
for the most part cheerful and sanguine. They over- 
flow with animal spirits, contain not a few attempts, 
more or less successful, at humour, and are marked 
by the warm, impulsive affection of an ardent and 
generous nature. This is more particularly notice- 
able in such of them as are addressed to the writer’s 
sister, between whom and himself an uncommon love 
existed. With her he always has his little harmless 
joke, and is often amusing by his very naiveté. 
Thus he writes from Naples—the “drowsy city,” 
as he describes it— playing upon the idea of 
a ‘repetition minuet,” ‘‘My most transcendent 
regards to Herr von Schiedenhofen—tralahera! tra- 
lahera! Tell him to learn the repetition minuet on 
the piano—to be sure to do so—and do not let him 
forget it. He must do this, in order to do me the 
favour to let me accompany him some day or other. 
Do give my best compliments to all my friends, and 
do continue to live happily, and do not die; but do 
live on, that you may be able to do another letter for 
me, and I do one for you, and thus we shall go on 
doing till we can do something worth doing ; but I am 
one of those who will go on doing till all doings are at 
an end.” In another place he gaily chats with his 
“darling sister” in every language of which he was 
master, including the patois of Vienna and Salzburg; 
and in another, cheered by the forthcoming produc- 
tion of his Milan Opera “ Lucio Silla,” he playfully 
gossips after this fashion: ‘ My dear sister, to-mor- 
row we dine with Herr von Mayer, and do you know 
why? Guess. Because he invited us. The rehearsal 
to-morrow is to be in the theatre. The impresario 
has entreated me not to say a word of this to a soul, 
as all kinds of people would come crowding in, and 
that we don’t wish. So, my child, I beg, my child, 
that you won’t say one syllable to any one on the 
subject, or too many people would come crowding in, 
my child. Afproposito, do you know the history that 
occurred here? Well, I will relate it to you. We 
were going home straight from Count Fireniani’s, 
and when we came into our street we opened 
our door, and what do you think happened? We 
went in. Good-bye, my pet.” There may be 





nothing very brilliant in all this, nor is it quoted 
as brilliant, but it serves to show that the spirit 
of fun was in the boy’s nature, and that the stern 
discipline of the father could not drive it out of 
him. Mozart, however, displayed real humour at 
times. Here, for example, is a passage which for 
grave, high-sounding nonsense could not easily be 
beaten: ‘‘ When we contemplate the benefit of time, 
and yet are not entirely oblivious of the estimation in 
which we ought to hold the sun, then it is quite cer- 
tain, Heaven be praised, that I am quite well. My 
second proposition is of a very different character. 
Instead of sun, let us put moon, and, instead of benefit, 
science; then any one gifted with a certain amount 
of reasoning powers will at once draw the conclusion 
that—I am a fool because you are my sister.” 

In 1777, Mozart then being twenty-one years old, the 
Prince-Archbishop of Salzburg deigned to state that 
the composer knew nothing, and that he ought to go 
to Naples to learn music. This was too much even 
for Mozart pére, with whose permission Wolfgang 
left the service of the reverend potentate, and set 
out, accompanied by his mother, in search of better 
fortune. During his absence he wrote frequently to 
his father, but not in the style which found favour 
with the sister. He is now serious enough, as be- 
comes a ‘“‘second papa.” ‘‘Nothing comes amiss to 
me,” he writes in his first letter, ‘I am quite a 
second papa, and look after everything. I settled 
from the first to pay the postillions, for I can talk 
to such fellows better than mamma... About 
half an hour ago (mamma being engaged at the 
time) the Boots knocked at the door to take my 
orders about various things, and I gave them 
to him with the same grave air that I have 
in my portrait.” It is as aman of business, the 
character old Mozart best liked his son to play, that 
Wolfgang now represents himself to us, and he tells 
in detail all the shifts and schemes adopted to secure 
a good position, without manifesting the smallest 
humiliation at having literally to beg for patronage. 
Yet Mozart was proud and sensitive to a degree, in 
view of which fact the moral is that human nature 
can accommodate itself with wonderful facility to the 
manners and usages of its time. Imagine the “divine 
musician” conversing as follows with a stupid German 
Elector, and taking it all as a matter of course :— 

M. Will your Royal Highness permit me to pay my homage, and to 
offer your Royal Highness my services ? 

E. So you have finally left Salzburg? 

M., I have left it for ever, your Royal Highness. I only asked leave 
to make a journey, and, being refused, I was obliged to take this step, 
although I have long intended to leave Salzburg, which is no place for 
me, I feel sure. 

E. Good Heavens! you are quite a young man. 
still in Salzburg? . 

M. Yes, your Royal Highness; he humbly lays his homage at your 
feet. I have already been three times in Italy. I have written three 
Operas, and am a member of the Bologna Academy. 1 underwent a 
trial where several maestri toiled and laboured for four or five hours, 
whereas I finished my work in one. This is a sufficient testimony that 
I have abilities to serve any Court. My greatest wish is to be appointed 
by your Royal Highness. * 

E. But, my good young friend, I regret that there is not a single 
vacancy. If there were only a vacancy. ; 

M. I can assure your Royal Highness that I would do credit to 
Munich. z 

E. Yes, but what does that avail when there is no vacancy ? 

Mozart gives us this dialogue word for word, and 
does not add to it a single reflection. He only says, 
‘“‘ Herr Woschitka advises me to place myself often 
in the Elector’s way,” and leaves it to be inferred 
that the advice was likely to be taken. In point of 
fact, the young master had set his heart upon ob- 
taining a post at the Bavarian Court. On his own 
showing he was “very much beloved” in Munich, 
and saw there the possibility of doing great good for 
national German opera. Only by referring to these 


But your father is 
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facts can we understand why Mozart so assiduously 
blew his own trumpet in the ears of “ persons of 
quality.” To a certain Count Salern he said, 
“*How I do wish the Elector were only here, that 
he might listen to my playing. He knows nothing 
of me ; he does not know what I can do. How 
sad it is that these great gentlemen should be- 
lieve what any one tells them, and do not choose 
to judge for themselves! But it is always so. 
Let him put me to the test. He may assemble all 
the composers in Munich, and also send in quest of 
some from Italy and France, Germany and England 
and Spain, and I will undertake to write against them 
all.” Turning gladly from Mozart as seen in the 
light of extracts such as these, let us observe with 
what happy facility and clearness he sketches the 
various people with whom hecameintocontact. The 
master was evidently what is sometimes called a 
“sharp fellow.” Nothing escaped his observation, 
and his perception of character, especially of the 
humorous, appears to have been wonderfully keen. 
Take the following sketch of a Munich professor, 
“a certain clerical gentleman of the name of 
Schreir:” ‘He is a good organ-player, but no 
pianist. He kept staring at me with an eyeglass. 
He is a reserved kind of man, who does not talk 
much. He patted me on the shoulder, sighed, and 
said, ‘ Yes, you are—you understand—yes, it is true 
—you are an out-and-outer.’” Here is a portrait of 
one Herr Graf, a composer of flute concertos only: 
“*A dignified gentleman indeed. He wore a dressing- 
gown that I would not be ashamed to wear in the 
streets. All his words are on stilts, and he has a 
habit of opening his mouth before knowing what he 
is going to say; so he often shuts it again without 
saying anything. After a great deal of ceremony he 
produced a concerto for two flutes..... At last 
they brought a clavichord of Stein’s out of the next 
room; a very good one, but inch-thick with dust. 
Herr Graf, who is director here, stood looking like a 
man who had hitherto believed his own modulations 
to be something very clever, but all at once discovers 
that others may be still more so, and without grating 
on the ear.” We read further of a Herr Demmler, 
who, whenever Mozart plays specially well, is seized 
with fits of laughter, ‘‘ for he is a queer creature, and 
when anything pleases him exceedingly he can’t help 
laughing heartily ; indeed, on this occasion he actually 
began to swear.” Then there is a funny picture 
of two organists at Mannheim: ‘“ They have two 
organists here; it would be worth while to come 
to Mannheim on purpose to hear them. .... 

heard the second organist first, and then the other. 
In my opinion the second is preferable to the 
first, for when I heard the former I asked, ‘Who 
is that playing on the organ?’ ‘Our second 
organist.’ ‘He plays miserably.’ When the other 
began I said, ‘Who may that be?’ ‘Our first or- 
ganist.” ‘Why he plays more miserably still.’ I 
believe that if they were pounded together something 
even worse would be the result. It is enough to kill 
one with laughing to look at these two gentlemen. 
The second at the organ is like a child trying to lift 
a milestone. You can see his anguish in his face. 
The first wears spectacles. I stood beside him at 
the organ and watched him with the intention of 
learning something from him; at each note he lifts 
his hands entirely off the keys. What he believes to 
be his forte is to play in six parts, but he mostly 
makes fifths and octaves.” It would be easy to mul- 
tiply extracts of this kind, but the few already given 
reveal with sufficient clearness the sharpness of 
eye and keenness of tongue wherewith Mozart was 





gifted. In this respect he was singularly like Men- 
delssohn, rivalling him also in the somewhat pert 
self-sufficiency born of conscious power. 

I have said above that Mozart, though he could 
dance attendance on princes and refuse to take * no” 
as a denial, had a proud and sensitive nature. Evi- 
dence of this appears in a long letter to his father 
from Augsburg, whither the master had gone after 
leaving Munich. Having made the acquaintance of 
the Stadtpfleger von Langenmantl, his “ stuck-up 
son, and his prim, condescending wife,” Mozart is in 
due course invited to a dinner, whereat the following 
scene takes place :— 

YounG LANGENMANTL (observing that Mozart wears the cross of the 
Papal Order of the Golden Spur). Let us order a cross too, that we 
may be on a par with Herr Mozart. [Mozart is silent. 

Y. L.’s BroTHER-IN-LAw. Hallo! you sir! Knight of the Spur! 
What may it have cost? Three ducats? Must you have permission 
to wear it? Do you pay extra for leave todo so? We really must get 
one just like it. 

“a ee officer). For shame! What would you do with the cross ? 

Y.L. winks at Bach ; Mozart sees him do so, but remains silent. 

¥. ul (holding out snuffbox). There, show that you don’t care a 
pinch of snuff for it [Mozart is still silent. 

Weds (sneeringly). I may then send to you to-morrow, and you will 
be so good as to lend me the cross for a few minutes, and I will return 
it immediately after I have spoken to the goldsmith about it. I know 
that when I ask him its value (for he is a queer kind of man) he will 
say a Bavarian thaler: it can’t be worth more, for it is not gold, only 
copper, ha! ha! 

Mozart (burning with rage). By no means—it is lead, ha! ha! 

Y.L. Isay, I suppose I may, if need be, leave out the spur? 

Mozart. Oh yes, for you have one already i in your head; I, too, have 
one in mine, but of a very different kind, and I should ’be sorry to 
exchange mine for yours; so there, take a pinch of snuff on that. 
Cee snuff.) 

Y. L. (pale with anger), Just now that order looked so well on that 
grand waistcoat of yours. (To servant.) Hallo, you must have greater 
respect for my brother-in-law and myself when we wear the same cross 
as Herr Mozart. (To Mozart, offering snuff.) Take a pinch of snuff on 
that! [All start up, as Mozart seizes his hat and sword. 

Mozart. I hope to have the pleasure of seeing you to-morrow. 

x To-morrow I shall not be here. 

Mozart. Wellthen, the next morning, when I shall still be here. 

Y.L. Ho! ho! you ‘surely don’t mean to—— 

Mozart. I mean nothing; you are a set of boors, and so good 
night. [Exit Mozart. 

Mozart was about the same age as the cub who 
thus insulted one of his father’s guests, and he 
naturally resented the treatment actively, instead of 
meeting it with the contempt of a superior nature. 
Nor did his anger soon cool. He bitterly felt the 
‘“‘ chaff” levelled at him, and refused to pardon the 
offender, who, when next they met, said, ‘‘ I was rather 
afraid you might have escaped us, or been offended 
by our jokes the other evening.” Whereupon Mozart 
answered, ‘*By no means. You are still very young, 
but I advise you to be more cautious in future, for I 
am not accustomed to such jokes. The subject on 
which you were so facetious did you no credit, nor 
did it answer your purpose, for you see I still wear 
the order; you had better have chosen some other 
topic for your wit.” Old Leopold Mozart, with his 
greater experience and cooler head, by no means 
sympathised with his son’s behaviour, and told him 
so, upon which Wolfgang replied, ‘‘In your first 
letter, dear papa, you write that I lowered myself by 
my conduct to that lad Langenmantl. Anything but 
that. I was only straightforward; no more. I see 
you think he is still a boy; he is one or two and 
twenty, and a married man. Can any one be con- 
sidered a boy who is married? I have never gone 
near him since.” 

There are many other proofs in these early letters 
of the sensitiveness that naturally belongs to the 
artistic temperament. Thus, at Mozart’s first meeting 
with Langenmantl, senior, he resented the Stadt- 
pfleger’s patronage. ‘ He deigned graciously to re- 
member you,” writes the composer to his father, ‘‘ and 
said, ‘ Pray how have things gone with him ?’ ‘ Vastly 
well, God be praised,’ I instantly rejoined, ‘ and I hope 
things have also gone well with you.’ He then became 
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more civil, and addressed me in the third person, so 
I called him ‘ Sir,’ though indeed I had done so from 
the first.” Mozart complained also that his cousin, 
the son of a bookbinder in the town, was kept waiting 
in the hall “like a footman.” Behaviour like this 
on the part of those who were not something about 
royalty incensed Mozart greatly, and in one place we 
find him exclaiming, ‘I shall be indeed glad when I 
arrive at a place where there is a Court. I may with 
truth say that, were it not for my kind cousins, my 
regrets would be as numberless as the hairs on my 
head for ever having come to Augsburg.” 

As regards the moral and religious character of Mo- 
zart at this early period of his life, the letters contain 
much that is interesting. In acknowledgment of some 
paternal advice on the occasion of his name-day, the 
young master writes, ‘I thank you, most truly, dear 
papa, for your good wishes on my name-day. Do not be 
uneasy on my account, for I have always God before 
my eyes. I acknowledge His omnipotence; I dread 
His wrath; but I also know His love, His compas- 
sion and mercy towards His creatures, and that He 
will never forsake His servants. When His will is done 
I am resigned, so I never can fail to be happy and con- 
tented.” But the father by no means had entire confi- 
dence inthe son. On one occasion he ascribed Mozart’s 
non-success at Augsburg and Mannheim to his own 
want of effort. In answer, the composer says, ‘I 
can only regret your having such an opinion of me, 
and from my heart grieve that you so little know 
your son. I am not careless, I am only prepared 
for the worst; so I can wait and bear everything 
patiently, so long as my honour and my good name 
of Mozart remain uninjured.” Elsewhere we read, 
“T have already written to you the pleasure your 
last letter caused me, which is quite true; only one 
thing rather vexed me—the inquiry whether I had 
not perchance forgotten to go to confession. I shall 
not say anything further on this. Only allow me to 
make you one request, which is not to think so badly 
of me. I like to be merry, but rest assured I can be 
as serious as any one. Since I quitted Salzburg (and 
even in Salzburg) I have met with people who spoke 
and acted in a way that I should have felt ashamed 
to do, though they were ten, twenty, and thirty years 
older than myself. I implore of you, therefore, and 
most earnestly, to have a better opinion of me.” At 
Mannheim Mozart made the acquaintance of some 
professors, with whom he agreed to travel to Paris. 
But on further knowledge of his new friends we find 
him writing thus: ‘* Mammaand I have discussed the 
matter, and we agree that we do not like the sort of 
life the Wendlings lead. Wendlingisa very honourable 
and kind man, but unhappily devoid ofall religion, and 
the whole family are the same. I say enough when 
I tell you that his daughter was a most disreputable 
character. Ramm is a good fellow, but alibertine. I 
know myself, and I have such a sense of religion that 
I shall never do anything which I would not do before 
the whole world; but I am alarmed even at the very 
thoughts of being in the society of people during my 
journey whose mode of thinking is so entirely differ- 
ent from mine (and from that of all good people). 
But of course they must do as they please. I have 
no heart to travel with them, nor could I enjoy one 
pleasant hour, nor know what to talk about; for, 
in short, I have no great confidence in them. 
Friends who have no religion cannot be long our 
friends.” This sounds all very right and proper, 
but leaves behind an impression that the writer is 
protesting somewhat overmuch, and that a motive 
exists other than the one ostentatiously paraded. 
That motive may be discovered, I fancy, in the 





same letter. A short time before, Mozart had 
made acquaintance with Herr Weber (uncle to the 
composer of “Der Freischiitz”), and also with 
Herr Weber’s daughter Aloysia, afterwards Madame 
Lange, and sister to Mozart’s wife Constance. 
There is no doubt whatever that Mozart fell violently 
in love with Aloysia, then only fifteen. She was a 
good musician, and pretty—reasons enough why the 
composer, who spent much time in her society, 
desired to remain near the family. To this end he 
devised a scheme, which, after the irreligious 
Wendlings had been dealt with, was very artfully 
put to the cautious old gentleman at Salzburg: 
“‘In the meantime Herr Weber will endeavour to 
make various engagements for concerts with me, 
and then we shall travel together. If I am with 
him, it is just as if I were with you. This is the 
reason that I like him so much; except in personal 
appearance he resembles you in all respects, and has 
exactly your character and mode of thinking. If my 
mother were not, as you know, too comfortably lazy to 
write, she would say precisely what I do. I must 
confess that I much enjoyed my excursion with them. 
We were pleased, and merry: I heard a man con- 
verse just like you; I had no occasion to trouble 
myself about anything; what was torn, I found re- 
paired. In short, I was treated like a prince.” 
Frau Mozart added a postscript to this letter, 
unknown to her son, in which she said, ‘I never 
liked his being in the society of Wendling and 
Ramm, but I did not venture to object to it, nor 
would he have listened to me; but no sooner 
did he know these Webers than he_ instantly 
changed his mind.” Of course the elder Mozart was 
not deceived either by his son’s religious scruples or 
the flattering comparison between Weber and him- 
self, and he administered a serious lecture, closing 
with a behest to leave Mannheim for Paris at once. 
Some of the insinuations in this epistle seem to have 
vexed Mozart exceedingly, and he wrote in reply, 
“‘ My last letter told you the whole thing as it stands. 
Believe what you please of me—only nothing bad. 
There are people who think no one can love a poor 
girl without evil designs. .... I am a Mozart, and, 
though young, still a high-principled Mozart..... 
I might have said a great deal on this subject, but I 
cannot; I feel it to be impossible. Among my many 
faults I have also that of believing that those friends 
who know me do so thoroughly. Then many words 
are not necessary ; and if they do not know me, oh! 
how could I find words sufficient!” Mozart went to 
Paris, and parted from his ladylove in obedience to 
paternal wishes. On the whole, therefore, his con- 
duct throughout this incident commands respect, for, 
if he did protest somewhat too much in order to gain 
his end, we must remember that he was in love, and 
that the purity of his motives cannot be suspected. 
The letters of the period under consideration do 
not throw much light upon Mozart’s opinions con- 
cerning things exclusively musical. Here and there, 
however, a criticism of value may be met with, and 
one such is found @ propos to Abbé Vogler, whom, 
by-the-way, Mozart disliked very cordially, and who 
appears to have reciprocated the feeling. I shall 
quote the remarks of the master at length, because 
they are just now of greater cogency than ever: 
‘Before dinner he [Vogler] had scrambled through 
my Sonata at sight. He took the first part prestissimo, 
the Andante allegvo, and the Rondo more frestissimo 
still. He played great part of the bass very differently 
from the way in which it was written, inventing at 
times quite another harmony and melody. It is 
impossible to do otherwise in playing at such a pace, 
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for the eyes cannot see the notes, nor the hands get 
hold of them. What merit is there inthis? The 
listeners can only say that they have seen music and 
piano-playing. All this makes them hear and think 
and feel—as little as he does. You may easily believe 
that this was beyond all endurance, because I could 
not venture to say to him much too quick! Besides, it 
is far easier to play a thing quickly than slowly; some 
notes may then be dropped without being observed. 
But is this genuine music?” Surely these remarks 
may be mistaken for current criticism of a ‘“‘sensation” 
performance in St. James’s Hall, and they are, con- 
sequently, of special value as revealing the opinion 
of so greata man. But even Mozart is going out of 
fashion in some quarters, and will ere long be sneered 
at as appertaining to the “ powder and pigtail” age. 


(To be continued.) 





SKETCH OF THE HISTORY OF MUSIC- 
PRINTING, FROM THE FIFTEENTH TO 
THE NINETEENTH CENTURY 
By FRIEDRICH CHRYSANDER. 
(Continued from page 475.) 

FOURTH PERIOD.—COPPERPLATE ENGRAVING. 


WE now arrive at the second method of printing, 
which was destined to gain as permanent a footing 
as the one which preceded it: I mean that which 
produced the result by Engraving on Metal. It may 
be regarded as a continuation of wood-cutting, which 
was entirely given up just at the time when metal 
came into use. 

The metal chosen at first was by no means the 
best. A century and a half was wasted before a 
permanently satisfactory material was obtained, so 
that all here described as the Fourth Period is only 
of the nature of a preliminary experiment, which 
resulted subsequently in a more mature practice. 

This new attempt to print music by a method 
different from the previous movable types sprang 
from the same cause which we observed with reference 
to Tablature, the necessity of writing music in har- 
mony of several parts for a single instrument, and in 
this case for a keyed instrument. It was required 
for organ and clavier-music; and it is not surprising 
that the new system was invented by Italians, since 
the German organ-tablature had never been adopted 
in Italy. 

Even Petrucci, according to the terms of his “ Privi- 
lege” (MusicaL Times, No. 413, p. 324), intended to 
print not only lute-tablatures, but also tablatures for 
the organ; but he never achieved these latter. It 
has been inferred from this that the Italians actually 
possessed a tablature for the organ written with 
peculiar signs of its own, of which nevertheless 
nothing is now known. But most probably no such 
tablature was in existence; and we ought rather to 
assume that even in that early age the Italians wrote 
their pieces for clavier and organ in the ordinary 
notes, and had a different notation only for the lute. 
What Petrucci intended to do was, therefore, in this 
case to print clavier or organ-music in several parts 
with notes and lines; and we can now well imagine 
why he gave it up. The difficulty of fitting the notes 
at all correctly to the lines must have proved insu- 
perable with his system of double printing. Here, if 
anywhere, a process which required only a single 
impression was imperative. Yet the experiments of 
a single impression with movable types, which were 
made by later printers, were incapable of application 





to this kind of music, because the clumsy notes then 
used made the combination of several parts on the 
same five-line stave impossible. Music-printing with 
movable types, accordingly, was still limited to music 
in one part, and furnished only the separate parts of 
the compositions. If all the parts were to be printed 
together one under another, sc that the whole har- 
mony was visible at a time, it was necessary to take 
as many staves as there were parts. Such a combi- 
nation of the parts into one whole was called Partitura 
(in English, Score). Onthe other hand, a combination 
or co-ordination of several parts in one stave, intended 
for performance on a single instrument, was called 
Intavolatura (Tablature). I repeat this from the pre- 
ceding article only in order to express my regret that 
the English musicians have not adopted the word 
Partiture in their language. Tablature being an ac- 
knowledged term, Partiture ought also to be employed 
for its counterpart. It is obvious from the above 
explanation that Full Score is not at all a satisfactory 
substitute for it. 

Now such an Intavolatura or Tablature was re- 
quired for printing music for keyed instruments. To 
render it possible a perfectly new course was taken, 
which must be pronounced quite as important in its 
consequences, and therefore historically as interest- 
ing, as that followed by Petrucci. I regret, that in 
following the traces of the originators of the new 
method, I have to commence my exposition by de- 
stroying the opinion that music-engraving is an 
English invention. 

In the year 1611 appeared in London the well- 
known work,— 


‘** PARTHENIA, or the maydenhead of the first musicke 
that ever was printed for the Virginals..... 
London, printed for M. Doc. Euans.” 


In 1613, 1635, 1650, and 1659, new editions were 
issued, so that the work had a very long popularity. 
Now it was engraved upon copperplates by William 
Hole, a celebrated engraver in the reign of James I. 
The late Dr. Rimbault furnished a new edition of it 
for the Musical Antiquarian Society, forming the last 
volume of their collection. In his preface he says, 
‘The ‘ Parthenia’ also claims the merit of having been 
the first musical work printed from copperplates, an 
example that was generally followed in regard to 
instrumental music, both in this country and on the 
Continent” (p. 6). As Italy was the only country on 
the Continent that then produced music engraved on 
copper, we should, according to this assertion, have 
to suppose that Hole’s performance was immediately 
eagerly imitated there, but remained for a long time 
solitary in his own country—a state of things which 
is certainly not usual with new inventions. But at 
that time the musical wind blew steadily and rapidly 
from Italy to the Ultramontane countries, yet never 
back again in the reverse direction. Among the 
books left by Dr. Rimbault at his death was a 
portfolio inscribed “ Music-printing,” and containing 
*‘ Collections towards a History of Music-printing, 
consisting of title-pages, leaves of music, &c.” It 
appears from this that he probably intended to write 
at some length on this subject; and I am the more 
surprised at the positive tone in which he declares 
Hole to be the originator of musical copperplate 
engraving. Was he not struck by the remarkably 
foreign, not to say Italian, appearance of the “ Par- 
thenia,” especially in the form of the letters? If, for 
instance, we compare Hole’s “ Dedication to Prince 
Frederick,” prefixed to his edition of 1613, with 
Frescobaldi’s ‘Al lettore” in his ‘‘ Primo libro di 
Toccate”” (Rome, 1615), we cannot possibly believe 
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that the Roman was the imitator of the Englishman; 
the reverse appears probable. Hole, as an eminent 
engraver, could easily draw pretty and delicate lines 
on copper, and give an elegant appearance to the 
page, but his notes are wanting in specifically 
musical character. With all.their neatness they 
resemble the bungling attempt of some one who at 
every letter or note is trying to gain familiarity with 
a mode of writing and engraving entirely foreign to 
him, whereas the Italian copperplates reflect the 
natural handwriting of the Italian musicians. 

And in truth it was so. When Hole set about his 
first engraving of music, the great English musi- 
cians of the age of Queen Elizabeth had already for 
some time had Italian music engraved on copper lying 
before them; and there was especially one work, by 
the celebrated organist Merulo, which must have sug- 
gested to them to produce something of the same 
sort among themselves. 

The first occasion of music-engraving on copper- 
plates, and the first work so engraved, have not 
hitherto been authenticated, and perhaps may never 
be known. But I am able to trace copper-engraving 
back to twenty-five years before the appearance of 
the “‘ Parthenia,” and to a source which I doubt not 
is the true and original one. It is Rome which pos- 
sessed the same importance in relation to this art as 
Venice in relation to printing with movable types; 
and the Petrucci of copperplate engraving was a 
man named Simone Verovio. In the year 1586 there 
appeared at Rome a work entitled,— 


**DiteTTO SpirRITUALE. Canzonette a tre et a 
quattro voci composte da diversi ecc™ Musici. 
Raccolte da Simone Verovio. Intagliate et 
stampate dal medesimo. Con’ intavolatura del 
Cimbalo et Liuto. In Roma, 1586.” [23 leaves 
in small folio; in the Royal Library of Berlin.] 


Verovio’s dedication is dated November to, 1586. 
He says on the title-page that he himself engraved 


and printed the book, but not that it was his first | 


attempt of the kind; so that it probably had one or 
more predecessors. Verovio was a musician him- 
self; he included in the collection a piece of his own, 
‘‘Giesu sommo conforto;” the remaining pieces are 
by Anerio, Palestrina, and others. They were ori- 
ginally vocal pieces, and are here printed in three 
forms, in the following way. On the left-hand page 
the three or four vocal parts stand one under the 
other, not in score but each by itself. Then on the 
opposite page the same piece is given, arranged for 
clavier in three or four parts, and provided with little 
runs, shakes, or other ornaments. This, then, is 
what the title describes as ‘‘Intavolatura del Cim- 
balo;” it occupies about half of the page. Place is 
found on the remaining half-page for the same piece 
arranged for the lute, and written in the Italian lute- 
tablature on six lines described in the preceding 
article. Thus the work contains three distinct ver- 
sions of the same music: in single vocal parts, and in 
two arrangements for the clavier and for the lute. 
The contemplation of this arrangement makes it 
clear at once what was the first motive for adopting 
a new method of multiplying copies of music. It was 
the desire to possess vocal works of small dimensions, 
together with arrangements for the favourite chamber 
instruments, clavier and lute, so that these could at 
pleasure either accompany the voices or themselves 
reproduce the tones of the voices. The best means 
to this end was afforded by copperplate engraving, 
which had been greatly improved in the sixteenth 
century, and was practised by many excellent masters 
of the craft. Of the manner in which instrumental 





music was formed out of vocal the little work just 
described is also very instructive; but this is by the 
way. 

A second work of the same kind by Verovio ap- 
peared a few years later :— 


‘‘ GHIRLANDA DI FIORETTI MUSICALI. Composta da 
diversi ecc™ musici a tre voci. In Roma, 1589.” 
[50 pages in small folio; in the Royal Library 
of Berlin. ] 


The engraver is mentioned, not on the title-page, 
but underneath the dedication. The book is con- 
structed in every respect similarly to the earlier one, 
only executed rather less carefully. For this reason 
I regard the engraving of 1586 as one of the earliest 
attempts proceeding from Verovio’s hand. What 
other books lay between the two, and what else fol- 
lowed the later one, cannot be determined in the ab- 
sence of any information about the chronological order. 
There are also works without mention of place, year, 
or engraver; ¢.g. sixteen four-part Gagliardi, by 
Anerio, for cimbalo and liuto, but without the addition 
of the voice parts, which, as the name of the com- 
poser shows, must also have been published at Rome 
about 1590, and exhibits exactly Verovio’s style. 

Such pieces, in which the original voices were left 
out, then made the transition to the proper clavier 
and organ-music, to which the engraving on copper- 
plates was especially adapted. This was exhibited by 
Verovio in the year 1598, when he brought out his 
chief work :— 

‘““ToccATE D’ INTAVOLATURA D’ ORGANO di Claudio 
Merulo da Correggio, Organista del Sereniss° 
Sig. Duca di Parma et Piacenza ec. Nuova- 
mente da lui date in luce, et con ogni diligenza 


corrette. Libro primo. In Roma, appresso 
Simone Verovio, mMpxcvilI. Con licenza de’ 
Superiori.” [43 pages in folio; in the Royal 


Library of Berlin. | 


This first part contains nine Toccatas. Verovio 
offered it to Cardinal Farnese, in a dedication, dated 
August 20, 1598. The engraving is uniformly beau- 
tiful and very legible, in a perfectly firm hand, through- 
out the work. The upper stave has five lines, and 
varies between the C and the G clef, according to the 
position of the notes. The bass stave, on the other 
hand, has eight lines and two clefs, i.e. one for the 
tenor, in addition to the ordinary bass clef. 

A second part did not appear till six years later, 
after Merulo’s death (‘che sia in cielo,” says Verovio 
in the dedication) :— 


“*TOCCATE D’ INTAVOLATURA D’ ORGANO di Claudio 
Merulo. . Libro secondo. In Roma, appresso 
Simone Verovio, 1604.” [49 pages in folio; in 
the Royal Library of Berlin. | 


Verovio’s dedication is dated October 30, 1604. 
The book contains ten Toccatas, and is engraved in 
a similar style, but executed with rather less care and 
elegance. This is evident even on the title-page, for 
which different kinds of letters, less expressive but 
easier of execution, were selected. 

All these works, and others besides, are due to 
Verovio, whose activity in this department probably 
extended over more than a quarter of a century, 
during at least a large part of which he appears to 
have been without a rival. His edition of Merulo 
broke the ice, as it were, and opened a way which 
was then gradually followed by craftsmen of all 
countries. 

The Romans long kept their superiority in the art, 
and brought out even vocal pieces at the beginning 
of the seventeenth century engraved on copper, of 
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which I need only mention the “ Arie” of Durante 
(1608) and the ‘‘ Motetti” of Kapsberger (1612). The 
most important works of that early time immediately 
after Verovio were the organ compositions of the 
great Frescobaldi, the first book of whose Toccatas 
(“Il primo libro d’ intavolatura di Toccate di Cimbalo 
et Organo”) was published in 1615 by Nicolo Bor- 
bone at Rome, while the second appeared without 
indication of the place, date, or publisher, but with a 
preface bearing the date January 15, 1627. The 
composer’s portrait accompanies both these works, 
bearing the inscription, “Christophorus Blancus 
scupsit [sic], 1616;” but the engraver of the music is 
not mentioned. ‘The letters and notes are essentially 
in Verovio’s style, which may be briefly designated 
the Roman. One interesting feature in Frescobaldi 
is that his compositions were printed in two different 
ways ; some were engraved on copper, others printed 
with types. While the ‘“ Toccatas” were engraved at 
Rome, Al. Vincenti set up his ‘‘ Capricci,” ‘‘Canzone 
Francese,” and *‘ Ricercari” in type, but “ in parti- 
tura.” Similarly his “ Fiori Musicali” were also pub- 
lished there in 1635 “in partitura a quattro,” i.e. in 
four parts, which were printed separately in four 
distinct staves. There was, however, also published 
by Paolo Masotti at Rome “II primo libro della 
Canzoni a 1, 2, 3, € 4 voci, in partitura,” in 1628; but 
Venice stiil continued to be the proper home of the 
best type-printing. The examples quoted enable us 
to observe a sort of strife between two different 
modes of music-printing, a strife which was renewed 
nearly a century later in Ballard’s office at Paris. It 
should also be noticed in confirmation of what I have 
said that the term “Intavolatura” is always used 
of copperplate printing, and “Partitura” of type- 
printing. 

During the seventeenth century musical copper- 
plate printing spread to all countries, though the 
numerous wars made its progress slow. It found a 
comparatively peaceful refuge in Holland, where 
book-printing flourished, and where, among the 
numerous copper-engravers who multiplied the works 
of Dutch painters, some were always glad to profit 
by the new musical branch of the art. The pub- 
lishers there were almost exclusively engaged in 
reprinting the music of other countries, with a view 
to exportation far more than to the requirements of 
their own country. They must therefore have found 
very convenient a mode of printing which did not 
oblige them at the outset to risk large editions, and 
which preserved in permanence the substratum of 
the impression. Consequently a great quantity of 
music was engraved on copper at Amsterdam about 
the year 1700. The separate works brought out by 
the Dutch music-publishers are remarkable only as 
articles of commerce; the real importance of this 
manufacture is found inthe stimulus which it exerted 
on England and France. 

Of English copperplate printing after the close of 
the seventeenth century I shall not speak till the 
next article. In France the house of Ballard held 
the Privilege, and could make rain or sunshine at 
pleasure. The organists and cembalists who thronged 
the Court of Louis XIV. began to publish their 
“‘Suites” and other pieces, engraved on copper, 
chiefly at their own expense. Perhaps it was this 
that first determined Chr. Ballard to execute the 
scores of several of Lully’s operas by copperplate 
engraving rather than by movable types. Some sort 
of chance or whim must be assumed; for no real 
reason is discoverable why, for instance, he engraved 
the opera “ Alceste,” and printed from type that of 
** Acis et Galatée.” The earliest French operas were 





all printed by Ballard in score from type; copper- 
plate engraving was gradually introduced. It was 
doubtless considered more elegant, and it possessed 
one pleasing advantage, that at the beginning of the 
act the scene could be easily represented in a pretty 


illustration. In respect to the notes, the firm of 


Ballard remained faithful to the square form even 
when engraving them—certainly a peculiar hobby. 
The name of the engraver of all these large works 
was Baussen. He probably worked exclusively for 
the great house of Ballard. His engraving is uniform,, 
clean, and fine throughout, in the letterpress as well 
as in the notes, and the impression, on beautiful 
Holland paper, is no less admirable. It is evident 
that the talented engraver was well paid and had 
plenty of time allowed him for the artistic execution 
of his work. The contrast is very striking between 
his work and certain contemporary Dutch or almost 
any English music engraved on copper. 

If the use of copper-engraving or of type-printing 
in the earlier age was determined by the arrange- 
ment of the music as partitura or as intavolatura, no 
such distinction is traceable in Ballard’s publications; 
the contest between the two modes of printing was 
fought out on the same field, and was determined by 
accidental inclinations; so that on one day type- 
printing and on the next copper-engraving gained the 
ascendancy. Speaking generally, engraving was in 
particular favour about 1710. The proportion be- 
tween the two systems in Ballard’s establishment 
may be conveniently surveyed in a curious catalogue 
of nineteen scores of operas by Lully, which is 
printed in the score of ‘* Phaéton,” published in 1721. 


OPERA DE MR. LULLY. 
Cr SONT DIX-NEUF VoLuUMEs IN-FoLio. 
Neuf gravéz et dix impriméz en Partition générale. 
“ Les Festes de l’Amour et de Bacchus.” Imprimé. 
“Cadmus.” Imprimé. 
‘“‘ Alceste.” Gravé. 
“ Thesée.” Gravé et cy-devant imprimé. 
“ Le Carneval-Mascarade.” Imprimé. 
. “Atys.” Gravé et cy-devant imprimé. 
. “Isis.” Imprimé. 

Cette Piéce est encore imprimée en dix Parties détachées, 
in-4°. Et chacune de ces Parties se vendent separé- 
ment l’une de l’autre. 

8. “ Psyché.” Dernier imprimé. 
9. “ Bellerophon.” Dernier gravé et cy-devant imprimé. 
10. “Proserpine.” Imprimé, seconde édition. 
11. ‘‘Le Triomphe de l’Amour.” Imprimé, seconde et nouvelle 
édition plus exacte que la premiére. 
12. “Persée.” Gravé et cy-devant imprimé. 
13. “‘Phaéton.” Gravé et cy-devant imprimé. 
14. “ Amadis.” Gravé et cy-devant imprimé. 
15. “Roland.” Gravé et cy-devant imprimé. 
16. ‘‘ L’Idylle sur la Paix” et “‘ L’Eglogue de Versailles.” Imprimé. 
18. ‘‘Armide.” Gravé et cy-devant imprimé. 
19. “ Acis et Galatée.” Imprimé. 


Pavey po 


There being here nine engraved full scores to set 
against ten printed from type, the proportion is almost 
equal. But this was the case only at that moment, 
i.e. with the copies sold just then. As all the operas 
were printed from type previously, and some also 
subsequently, the copperplate engraving has here 
really only the interest of a curiosity. 

At the same time as Baussen was preparing these 
beautiful engraved editions, namely, about 1710, a 
colleague of his, Fr. du Plessy, was engaged on the 
** Piéces de Clavecin”’ of Couperin, the first part of 
which was published in 1713 at the author’s expense. 
The engraving of the four parts of this work forms a 
worthy pendant to Merulo’s Toccatas, and may, 
everything considered, be characterised as the most 
beautiful and painstaking specimen of clavier or 
organ-music engraved on copper; so that the en- 
graver had certainly earned the pleasure of having 
the words “‘ Gravées par Du Plessy” inserted on the 
title-page. However, the title-pages, dedications, and 
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prefaces were engraved by another master, Berey, 
who must have been eminent for engraving text, but 
probably did not practise music-engraving; and no 
more perfect letterpress can be imagined than his. 

Couperin takes us to Germany, which I have not 
yet mentioned in connection with copper-engraving. 
There copperplate engraving was taken up with 
much zeal when it was already too late. A work 
executed with quite as much care as that of Couperin 
was published about 1730, viz. Muffat’s ‘*‘ Componi- 
menti Musicali per il Cembalo.” It is full of good 
music, and especially noteworthy besides for the use 
that Handel made of the ideas of its author. Muffat 
was Organist to the Imperial Court at Vienna; but 
to get his work handsomely executed he had to apply 
to Augsburg, to the engraver Leopold, who brought 
it out—‘scolpiti in rame et fatti stampare da Gio- 
vanni Christiano Leopold, Intagliatore a Augusta,” 
as the title-page says. 

The latest copperplate engravers in Germany prac- 
tised their craft even to the end of the century. The 
experiments by means of which J. S. Bach got his 
clavier- and organ-music printed have a special in- 
terest for us now. After his appointment as organist 
at Leipzig, he published there his ‘Clavier Uebung,” in 
four parts, commencing with the year 1726. The first 
part was completed in 1731, as “Opus 1,’ and was 
published at the author’s expense; the. fourth was 
published in 1742, by Balthasar Schmid, at Nurem- 
‘berg. All the parts were engraved on copper, but the 
execution varied with the change of publishers. It is 
commonly asserted that Bach himself engraved his 
compositions. But this is true only of one single 
work, the third part of the ‘“‘ Clavier Uebung,” of which 
I shall at some future time present a full demonstra- 
tion. ‘Die Kunst-der Fuge,” which came out in 
1752, after his death, is frequently quoted as one of 
the works which he partially engraved himself; but 
it was engraved at Berlin, and not finished when he 
died. During about ten years only sixty copies of it 
were struck off. His son, Philip Emanuel, then 
offered the plates for sale to publishers; but as 
no offer was received they were melted down. It is 
no wonder therefore that the first edition of “ Die 
Kunst der Fuge” is so rare. It was published again 
by Marpurg. Immediately afterwards Marpurg pub- 
lished his own instruction-book, ‘“‘ Die Kunst der 
Fuge” (Berlin, 1753), the numerous musical exam- 
ples belonging to which were engraved on copper- 
plates. These plates are still in existence, and were 
used again in 1860 for the new edition of the book. 
They are now the property of the firm “ Bureau de 
Musique,” of Leipzig, and are probably the oldest 


‘of all musical copperplates that have been preserved 


to our day. 

The mode in which the notes were marked on the 
copperplates naturally varied in the course of time; 
new mechanical expedients were devised one after 
the other to facilitate and accelerate the process of 
engraving. 1 have hitherto disregarded these, consi- 
dering the next article the proper place to speak of 
them. 

(To be continued.) 





FESTIVAL COMMITTEES AND NEW 
WORKS. 


WE shall begin our remarks upon this subject at 
a point where there must be general agreement. 
Nobody will dispute that it is the special privilege 
of Festival managers to foster the art of musical 
composition in its highest forms. Ordinary concert- 





givers, whatever may be their desire, have not the 
power to do so without a risk of pecuniary loss such 
as they would be foolish to incur. The British 
public do not love novelty fer se. They like to hear 
that which is familiar either by actual acquaintance 
or by repute, and therefore, as a matter of business, 
new music does not pay. But Festival managers 
and professional entrepreneurs are differently situated. 
It is easy for the former so to arrange their ex- 
tensive programmes that the popularity of one 
work shall balance the unconcern with which 
another is regarded ; and to this advantage, coupled, 
we would fain believe, with an honest desire to 
further the cause of art, are owing the Oratorios 
and Cantatas which nearly every autumn transfer 
the centre of musical interest from London to the 
provinces. But there is no privilege without its 
attendant responsibility, and the men favoured in 
this particular case must not be surprised when, 
from time to time, they are asked to render account 
of the “talent” committed to their charge. They 
are but in the position of trustees, and for any 
dereliction of duty may rightly be summoned before 
the ‘marble chair” of that highest Court of Chan- 
cery—public opinion. 

We must not, however, expect too much. Humanunt 
est evrare, especially when temptations are about ; and 
there is no difficulty in seeing that Festival com- 
mittee-men are particularly liable to slip. In the 
first place, they have, as a rule, small personal 
knowledge of the matters upon which, as concerning 
new works, it is their business to decide. Were 
they musicians of experience and discernment, it is 
possible that the strength of their own tastes anda 
true regard for the interests of art would keep them 
right. But they become committee-men mainly on 
the strength of local position and influence, which 
no more qualify them to pilot a musical craft than 
to take the Devastation into action. Thus weak 
where they should be strong, committees are pecu- 
liarly open to other than legitimate artistic in- 
fluences. They can see little reason why personal 
considerations should not prevail, and are amiably 
ready to oblige the powerful patron of this, that, and 
the other composer, to prefer local talent without 
regard to actual worth, and to do all and sundry the 
other things which may be expected of men who, in 
their position, fail to consider music as of para- 
mount importance. Needs must, under circum- 
stances like these, that offences come, and when 
they do come the obligation is ours to take 
fair account of all that may extenuate. But 
there are limits beyond which charitable consi- 
deration cannot go without itself offending. It is 
hard, for example—and, were it easy, would: be 
wrong—to acquit the Leeds Festival Committee of 
serious default in producing Mr. Austin’s Cantata 
“The Fire-King.” We need not here discuss the 
merits and demerits of the work in question. That 
has been done at sufficient length, and with a una- 
nimity of censure that leaves nothing more to be said 
either by way of attack or defence. Accepting the 
Cantata at the estimate generally put upon it, and 
assuming, what nobody has contradicted, that its 
choice was largely due to the composer’s local con- 
nection, we have a striking text from which to moralise, 
reasoning the more severely because it appears that 
one at least of the Festival committee persists in 
declaring the right course to have been taken, and 
now sets himself to mop back the tide of general 
opinion with more than Partingtonian blindness to 
the inevitable result. The gentleman to whom we 
refer is Mr. Frederic Spark. Mr. Spark is a brave 
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man, and has the eminently English characteristic 
of not knowing when he is beaten. So looked at, we 
cannot but admire him. It seems that he honestly liked 
the “ Fire-King” before the Festival took place, and, 
though all the world has since turned against it, he 
likes it still. Here is chivalry, if not wisdom. ‘‘ Come 
one, come all,” exclaims Mr. Spark, in view of the 
hostile array, “this rock shall fly from its firm 
base as soon as I.” In the midst of a generation 
remarkable for the weakness of its knees, such a 
strong firm stand deserves all that can be said in its 
praise. Pity that the cause so bravely defended is 
not a better one; pity, even more, that the defence is 
combined with an attack so utterly absurd as to be 
worthy of Homeric laughter. Mr. Spark, like Osman 
Pasha, cannot be routed as long as he keeps stub- 
bornly behind the entrenchments of his own con- 
viction, but out in the open he is a terror to nobody, 
and he has come out into the open for the purpose of 
annihilating the critics. ‘‘ True,” says this gentle- 
man, “the critics belaboured the ‘ Fire-King,’ but 
why? Not because they honestly thought it worthy 
of maltreatment, but_because everything in connec- 
tion with the Festival being so good, and wanting to 
abuse something, they selected Mr. Austin’s Cantata 
as a victim.” What terrible fellows these critics are, 
to be sure. They go down into the provinces as 
Paul went to Damascus, “breathing out threatenings 
and slaughter.” Like the giant Fee-fo-fum, they 
must periodically “ grind the bones” of some unfor- 
tunate practitioner of music to make them bread. 
And so, being short of their favourite food at Leeds, 
they pounced on Mr. Austin and cut him up. There 
is a sweet simplicity about Mr. Spark’s belief in all 
this, only equalled by the innocence which enabled 
him to accept the ‘‘call” awarded to the composer of 
the ‘ Fire-King” as proof that the Cantata was a 
success. Positively this is refreshing in the highest 
degree, but, alas! as much out of place as a water- 
nymph under Leeds Bridge. Mr. Spark was born too 
late. At present the world does not believe in ogres, 
while it agrees emphatically with Longfellow that 
“things are not what they seem.” 

Turning again to the general question, it is import- 
ant that the duties of Festival committees in relation 
to new works should be defined. One such duty is 
to do nothing without first consulting men able to 
advise from the musician’s point of view. True, 
when a novelty is ‘*commanded” from a composer 
of acknowledged eminence, the responsibility, in a 
certain sense, passes over to him, and the committee 
may claim to be held free from blame of consequences. 
But it is when determining upon works offered by 
men not yet renowned that the difficulty arises. 
Under such conditions, the primary resolve should be 
to form just conclusions from the standpoint of art, 
and then to carry out the decision without the smallest 
reference to merely personal claims. We do not 
ignore the obstacles in the way. Influences of various 
kinds will always be brought to bear, often most 
strongly in favour of the greatest incompetence, and 
no small firmness is certain to be required. But 
when a sense of personal responsibility exists, 
and a conviction that every manager of a Musical 
Festival is, as such, a sworn minister of art, tempta- 
tion is little likely to gain the day. Were this the 
case generally our young composers would occupy a 
far more advantageous position. At present their 
ardour is repressed by the knowledge that, although 
they may produce good things, Festival programmes, 
extraneous influences being wanting, are practically 
closed against them. We talk largely about free 
trade. Let us have free trade inart. Let the arena 





be open to all who choose to contend in it, and the 
best man enjoy the best chance of the prize. But this 
can only be when Festival managers express their 
willingness to consider in person or by deputy every 
work sent to them, with the understanding that the 
most worthy shall be chosen, by whomsoever com- 
posed. Only thus can our Festivals do.all the good 
of which they are capable, and only thus can a “‘ door 
of utterance” be opened at Festival gatherings to 
those musicians, if any, who at the present moment, 
and without deserving their fate, are ingloriously 
mute. 





A TRIAL at Manchester a few months ago elicited 
some disclosures regarding the manufacture and sale 
of pianofortes which deserve all the publicity that 
can be given to them. The plaintiff, Mr. Adams, 
who is a dealer in pianofortes, entered an action 
against a railway company for damage to his instru- 
ments in their transit on the defendant’s line; but 
the cross-examination of the opposing counsel proved 
how dangerous it is to dabble in law-suits unless you 
can enter the court with clean hands. The plaintiff 
having admitted that he had already heard of an 
Association called the ‘Long Firm,” the following 
conversation occurred: —‘* Mr. Pope: Who is 
William Adams? Witness: I. Mr. Pope: Who is 
William Adams and Sons? Witness: I. Mr. Pope: 
Whois William Adams and Co.? Witness: I. Mr. 
Pope: Who is the City of London Pianoforte Com- 
pany? Witness: I. Mr. Pope: Who are Adams, 
Sterndale and Co.? Witness: Three of my sons. 
Mr. Pope: Who are Sterndale, Adams and Co.? 
Witness: Thomas Sterndale Adams. Mr. Pope: 
Next we come to Adams, Douglas, and Adams; who 
are they? Witness: They aremysons. Mr. Pope: 
Are Adams, Douglas, and Adams agents for Nutting 
and Norminton’s Royal Model Transposing Pianos, 
and Sterndale, Adams and Co. for the Anglo-Ameri- 
can Pianos? Witness: Yes; but Adams, Sterndale 
and Co. is now done away with. Mr. Pope: Why ? 
Witness: Thomas Sterndale Adams is my son, and 
if my sons like to alter the title of their firm I don’t 
see what that has to do with this case.” Mr. Adams 
was then asked what use he made of certain plates 
which he had in his possession, and which bore the 
name of Broadwood; to which he replied that they 
were printed, he believed, by Cooke, of Manchester, 
and that he bought them from a workman in his 
employ. The plates were used for putting on old 
pianos. Another plate, which was produced, was 
used by the makers of pianofortes of the shape of 
Collard and Collard’s, and contained the words 
** Collard and Collard model,” the word model being 
in small characters. For the honour of the bar, it 
should be stated that the counsel for the plaintiff 
at this stage of the proceedings expressed his inten- 
tion of withdrawing from the case; and as Mr. 
Adams evidently thought that the gentlemen of the 
jury were scarcely impressed in his favour, he also 
deemed it prudent to retire, a verdict being entered for 
the defendants, the judge certifying for costs. Should 
the doings of this enterprising dealer incite Messrs. 
Broadwood and Collard to imitate Mr. Adams in 
seeking compensation for ‘‘damage,” it is just pos- 
sible that the career of this ‘‘ Long Firm” may be 
considerably shortened. 





AT a recent somewhat noisy meeting it was 
remarked that the principal disturbance was created 
by persons who resolutely persisted in crying out 





So a 


ea eh Ae. me FF eee (Oe tt Ct teh OR let el sl alc rr ee 





AS 


ut 





THE MUSICAL TIMES. 





NOVEMBER I, 1877. 529 





“Order!” and that when they were expelled from 
the room comparative quiet was restored. On the 
same principle, it becomes a question whether some- 
thing must not shortly be done to restrain the in- 
temperance of those who advocate temperance; for 
in their wild orgies it is evident that they are 
growing unduly riotous, and can no longer quaff their 
glass of sparkling water without anathematising in 
no measured terms those who presume to quaff any- 
thing stronger. A short time ago we drew attention 
to some “‘ Temperance Songs,” which had been for- 
warded to us, the object of which was to prove that 
the habitual drinking of ‘‘ Gingeret ” must inevitably 
lead to the development ‘of all the good, and the 
annihilation of all the bad, qualities of human nature. 
It certainly may be depressing to reflect that we can 
only become really virtuous by the aid of ‘‘ Gingeret ;” 
but it is consoling to think that in this beverage 
there is at least a flavour of something. A batch of 
“ Drinking Songs,” however, just sent to us, abolishes 
even this luxury, for No. 1 announces the commence- 
ment of the revels thus :— 
Bring us the cup, to the brim filled up, 
And filled with the water sweet. 
And to show how this liquid will incite to hilarity, in 
the last verse we have the following lines :— 
Sing we and laugh while we merrily quaff, 
And brethren their brethren greet. 
In another verse we are told that “our earliest 
parents had this drink alone,” although it might 
with equal truth be said that in some other modern 
luxuries they were also deficient. Ina third we are 
struck by the ingenious manner in which rhymes are 
fitted to the last two words of each verse—the 
“Temperance Pledge.” Of these ‘‘ the treacherous 
reed and sedge,” and “close upon the crumbling 
edge” are perhaps the best; but here is one verse 
which is, in its way, unique :— 
Some, regardless of precautions, are by flames surrounded, 

Slightly treating warning voices who their fears allege; 
Thousands are consumed through ardent love of burning liquors, 
For the fires are not extinguished by the Temperance Pledge. 
When we have said that the music of these songs is 
fully worthy of the words, it will be seen what 
unanimity of feeling there must be between the 
composers and poets who devote their talents to the 

Temperance cause. 





Scuumann asks, ‘ Dare talent permit itself to take 
the same liberties as genius?” The reply to this 
question should enunciate a maxim which cannot be 
too often repeated. A merely ‘talented’? composer 
who says, ‘‘ May I not have consecutive fifths, for I 
perceive that Mendelssohn has them in ‘ St. Paul’?” 
will scarcely rest satisfied if he is told that when he 
can write an Oratorio as fine as ‘‘ St. Paul” he may 
have consecutive fifths too; yet if in early training 
he were taught to believe that departures from rules 
are permissible only with those who have produced 
good works without such departures, he might learn 
in after years to be silent, even if he were not con- 
vinced. Daily do we receive letters from persons 
whose music has been reviewed in our columns, say- 
ing that they have discovered in the works of the 
great composers certain passages precisely resem- 
bling those of which we have complained in our 
notice. Of course we do not answer such communi- 
cations, and we have no doubt, therefore, that these 
composers believe that they have been very hardly 
dealt with; for they cannot be made to understand 
that the effect of a slight grammatical error may be 
counteracted by the beauty of the thought expressed, 





but that, when a mere platitude is uttered, the same 
error becomes the most prominent portion of the 
sentence. When Byron’s works were the rage of the 
day, many young writers turned down their collars 
and drank weak spirits and water, in imitation of the 
poet; when Spohr’s compositions, with their luscious 
chromatic harmonies, were introduced into this 
country, the works of our aspiring composers bristled 
with “accidentals.” The author did: not see that if 
he could produce good poetry, or the composer that 
if he could write good music, nobody would care how 
the one wore his collars, or whether the other espe- 
cially inclined to diatonic or chromatic harmonies. 
Men who work must be judged by their works alone; 
and all should rest content to be guided by the 
received rules until they have earned the right to 
break them. 





WE have never been able to understand on what 
principle ‘‘ music and dancing licences”’ are granted 
or refused. At a late meeting of the Middlesex 
magistrates we see that applications for music 
licences at Skating Rinks were rejected; and this we 
might accept as a hopeful sign that the performance 
of a band was considered as tending rather to pro- 
mote disorder than order amongst a miscellaneous 
group of skaters; but then we find that a licence 
both for music and dancing was granted to a similar 
popular place of resort where people do noi skate, 
whilst a licence for music only was refused for a 
respectable hall, where it was intended that concerts 
should be given, and no intoxicating liquors sold. 
Now there can be no doubt that dancing necessitates 
music, but music does not necessitate dancing; and, 
with all deference to the worthy magistrates who 
judge the cases we have mentioned—and without 
appealing to the ‘Inspector of police,” who is 
always in attendance to afford information as to the 
moral effect of these licences—we confidently affirm 
that the demeanour of those who leave a hall after 
an evening of music is infinitely superior to that of 
the merry couples who issue at a late hour from the 
rooms where music and dancing have been combined. 
Why, then, should not every facility be offered to 
those who desire to give musical entertainments to 
the people? Surely if a place be licensed for 
dancing, it cannot be necessary that what is termed 
a “music licence” should also be granted, for this 
accompaniment must follow as a matter of course. 
Magistrates may couple these words together until 
they utterly lose their right meaning; and it cannot 
be too much impressed upon them, therefore, that 
the music which is merely used to set dancers in 
motion has nothing whatever to do, either in cha- 
racter or effect upon the listeners, with that which is 
presented to a quiet audience in a concert-room. 





Ir has been frequently remarked that a good 
anecdote, even though it may not be founded upon 
an actual occurrence, may yet serve to illustrate 
certain traits in the character of a nation or an in- 
dividual better than many an absolute fact. Some- 
times, indeed, such an anecdote furnishes but a 
caricature-portrait, in which, while the general fea- 
tures of the personality in question are retained, 
undue prominence is given to certain peculiarities, by 
which means the desired ludicrous effect is produced. 
To the latter category belongs, we should think, a 
story related in a recent number of the Signale, which 
we present to our readers, without, however, vouch- 
ing for its accuracy. During a performance the other 
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day at Boston, Mass. (says the journal quoted), of | 
Gounod’s Opera, “ Faust,” in the scene wherein, by 
Mephistophelian agency, the image of Gretchen in 
her domestic occupation is revealed to the Doctor, 
the familiar spinning-wheel had been exchanged for a 
beautiful sewing-machine of the most modern con- 
struction. At the same moment a perfect volley of 
papers, recommending ‘‘a new system of double- 
stitch machines combining all the latest improve- 
ments,” descended from the galleries upon the 
astonished spectators below. Sz non ¢é vero, é ben 
trovato. There is really no limit to the ingenuity 
of our cousins on the other side of the Atlantic in 
combining the practical with the ideal, even at the 
expense of an occasional slight modification of 
“historic accuracy.” 





MDLLE. TITIENS. 


THE death of this gifted and accomplished artist—which 
occurred on the 3rd ult., at her residence in the Finchley 
Road—can have surprised none save those who placed 
reliance upon the many ill-judged announcements that she 
would shortly be again heard on the stage of which she 
had been for so many years one of the brightest ornaments. 
Yet upon all, even, who knew too well the hopeless nature 
of her case, the news of her decease fell as a sudden shock, 
the effect of which time only can lessen. Theresa Titiens 
was something more than a great vocalist; for not only 
by the manifestation of her exceptional artistic powers 
had she earned the admiration of all competent judges, 
but, by her kindly nature and large-hearted sympathies, she 
had so endeared herself to the English people that we had 
learned to look upon her as almost exclusively our own— 
a feeling so warmly reciprocated on her part that, as she 
herself confessed to the writer of this notice, there was no 
circumstance in her life of which she felt more proud than 
that of her having been made a naturalised subject of this 
country. It can be a matter of so little interest to our 
readers to know the position in life of the parents of Mdlle. 
Titiens that we shall content ourselves with saying that 
she was born at Hamburg, that she won her way gradually 
on the lyric stage, first at Frankfort and afterwards at 
Vienna, and was engaged by Mr. Lumley for Her Majesty’s 
Theatre in 1858, where she made her début as Valentine, 
in the ‘*‘ Huguenots.” Those who were present on that 
memorable evening at once recognised in the new vocalist— 
who was unheralded by any preliminary paragraphs—an 
artist destined at once to supply the place of the great 
singers who had kept alive for so many years those 
characters which required for their due rendering, not 
only exceptionally fine voices, but a grand dramatic power. 
To mention the parts in which Mdlle. Titiens has since 
appeared would be to catalogue a series of triumphs; 
but when we speak of her as one of the greatest artists the 
world has yet seen, it must be remembered that she was 
as unapproachable in sacred as in lyric art; and that the 
festival performances in this country would scarcely have 
been considered complete without the co-operation of our 
adopted prima donna. This is scarcely the place to enlarge 
upon the superb quality, or the extraordinary power of her 
voice ; nor need we do more than allude to that marvellous 
dramatic instinct which compelled her to identify herself 
with every character she personated, for even the com- 
paratively young opera-goers of the present day have heard 
her in the full possession of those faculties which years ago 
placed her in a position from which she has never declined. 
Indeed, on the last evening of her appearance, when she 
played her favourite character of Lucrezia Borgia, it was 
remarked that she sang as finely as ever, and with even an 
increase of power in the final scenes, as if indeed she felt 
that they were also the final scenes in her own career. 
Her calm endurance of the acute pain she suffered during 
the months that intervened between her enforced farewell 
of the stage and her decease afforded one more proof of her 





own self-command, and her thoughtful solicitude for the 
feelings of the kind relatives and friends who tended her. 


The funeral, which took place in Kensal Green Cemetery, 
was attended by several well-known artists, and also a 
large number of persons, many of whom, in their anxiety 
(let us charitably hope) to evince their sympathy with the 
deceased, scarcely respected the solemn nature of the 
occasion. That the coffin was literally covered with floral 
offerings may be surmised by those who know how wide 
and heartfelt was the regret at the loss of one who not only 
in public so nobly sustained the dignity of her art, but in 
private drew towards her the affection and esteem of all by 
whom she was surrounded. 





CRYSTAL PALACE CONCERTS. 


WirTH the resumption of the Saturday Concerts at the 
Crystal Palace on the 6th ult. the winter musical season 
of the metropolis may be said to have commenced. We 
gave in our last number a summary of the principal 
promises of the prospectus, which in its interest is fully 
equal to those of previous years. The concerts given 
during the past month have been amply sufficient to show 
that the splendid band, still, happily, under the experienced 
direction of Mr. Manns, has lost none of the fine qualities 
which have given it a European reputation, while in one 
important respect the concerts which have already taken 
place show a marked improvement. We refer to the total 
absence of those trashy “royalty” and other ballads 
which have too often wearied the patience and tried the 
temper of the numerous lovers of good music for its own 
sake who form so large a part of the Crystal Palace 
audiences. 

At the first Concert of the season, on the 6th, the 
Symphony was Beethoven’s No. 1 in C major, and the 
overtures Weber’s ‘‘Oberon” and Auber’s ‘‘ Le Premier 
Jour de Bonheur.” The latter was given for the first time 
at these concerts, and is the more remarkable for its fresh 
and spirited character when it is remembered that at the 
time of its production the composer was nearly eighty 
years of age. Madame Goddard gave a very fine per- 
formance of Benedict’s clever, but not particularly interest- 
ing, Concerto in E flat; Madame Sophie Lowe brought 
forward Senta’s ballad from the ‘‘ Flying Dutchman” and 
two songs by Chopin and Kirchner; and the Crystal 
Palace Choir gave a fairly good performance of Schu- 
mann’s Chorus ‘‘ Gipsy Life,” the orchestral arrangement 
used being, we believe, by C. P. Gradener. We have 
left till last the mention of the novelty of the con- 
cert—Dr. Sullivan’s incidental music to Shakespeare’s 
“ King Henry VIII.” This consists of four pieces—a 
March, a Song with chorus, ‘‘ Youth will needs have 
dalliance” (the words of which are attributed to King 
Henry himself, and the solo of which was well sung by 
Mr. George Fox), a “Graceful Dance” in A major, and a 
Barcarole entitled ‘“‘ Slow Water Music” in D. Like all 
its composer’s music, the present is well written and most 
tastefully scored ; it is, however, better suited for the stage 
than the concert-room. 

At the second concert Herr Max Bruch, a composer 
who occupies a high position on the Continent, made, we 
believe, his first appearance’ in England to conduct two of 
his own compositions, the prelude to his Opera “ Loreley,” 
and his tolerably well-known Violin Concerto in G minor. 
Though not of the highest order of genius, Herr Bruch’s 
works show real musical feeling, a thorough command 
of technical resources, and considerable individuality of 
style. The prelude to ‘“‘ Loreley”’ (the libretto of which, it 
may be mentioned, is that on which Mendelssohn was 
engaged at the time of his death) is pleasing rather than 
great music. The Concerto was played on this occasion 
by Sefior Sarasate, a Spanish violinist, who was first 
heard in this country some three years since at one of the 
Philharmonic Concerts. He possesses a beautifully pure 
tone, of excellent quality, though not of remarkable 
power; his intonation is faultless, and his command over 
mechanical difficulties complete. His playing is also 
characterised by great fire and expression, the last quality 
being at times almost carried to the verge of exaggeration. 
As a whole he must undoubtedly be ranked as a player of 
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the first order; and his success at Sydenham was as 
undeniable as it was well deserved. Herr Bruch’s con- 
ducting of both his pieces was excellent. The Symphony 
on this afternoon was Haydn’s in B flat, No. g of the 
* Salomon set,” an ever fresh and welcome work, which, it 
is needless to say, was played to perfection. The Over- 
tures were both old favourites—Cherubini’s ‘* Anacreon”’ 
and Mendelssohn’s “ Meerestille.” The vocalists were 
Madame Nouver, whose voice is much better than her 
singing, and Mr. Barton McGuckin, whose performance of 
Handel’s ‘‘ Love in her eyes sits playing,” and of songs by 
Mendelssohn and Schumann left nothing to desire. 

A previously unperformed Symphony by Schubert (No. 2, 
in B flat) was the special feature of interest at the third 
concert (the 2oth ult.). The curiosity generally felt as to 
the early works of so great a genius as Franz Schubert 
naturally caused the revival of this Symphony, written at 
the age of seventeen, to be awaited with some interest. 
It may be doubted, however, whether the result was not 
disappointing to those present. The music shows how 
completely at this period its composer was under the 
influence of Haydn and Mozart; for of Schubert’s indi- 
viduality we find scarcely a trace; indeed, except here and 
there in the finale, not so much as a hint. It is very 
pleasing, and overflowing with melody; but if no name 
had been attached to the programme we much doubt 
whether one musician present would have attributed the 
work to Schubert. Another novelty of this concert was a 
Symphonic Poem, by M. Camille Saint-Saéns, a very 
clever, though somewhat eccentric work, which was 
placed, in the absurd fashion prevalent at the Crystal 
Palace, at the end of a rather long programme, and 
was consequently heard to some disadvantage. Seiior 
Sarasate was again the violinist. He chose on this 
occasion Mendelssohn’s Concerto, of which he gave an 
extremely fine reading. Bennett’s beautiful Overture to 
‘“ Parisina”’? was the opening piece of the concert. The 
vocalists were Mdlle. Redeker, who gave Penelope’s first 
song from Bruch’s “‘ Odysseus,” Schubert’s ‘* Dithyrambe,” 
and Mendelssohn’s * Frihlingslied,’” and Mr. Robert Hilton, 
who made a very successful first appearance at the Palace 
with a song from Handel’s ‘‘Ezio” and Loder’s ** The 
Diver.” 


LIVERPOOL PHILHARMONIC SOCIETY. 


INDIVIDUALLY some of our largest provincial towns are 
running the metropolis hard for the palm of musical enter- 
prise. We do not, of course, pretend to say that the 
biggest of them can compare with London as regards the 
quantity of work done; but, having respect to the re- 
sources available in each case, there is no doubt at all that 
Manchester, Liverpool, Glasgow, and some other places of 
like importance very nearly rival the mother city in the spirit 
with which musical operations are carriedon. Collectively, 
they distance the metropolis altogether, and we hold it to be 
a great mistake for musical journals, which are almost of 
necessity published in London, to ignore important pro- 
vincial doings in the degree now observed. Many a new 
or unfamiliar work is heard in England long before it is 
heard on the banks of the Thames, yet, outside the local 
press, half a dozen lines are thought enough to record the 
event. This is a matter calling for reformation, and, by 
way of taking a first step in that direction, let us notice a 
memorable Concert given by the Liverpool Philharmonic 
Society on the 23rd ult. 

No reader of the MusicaL Times will require to be told 
that the Society in question is one of the most successful 
art-associations in the kingdom; if not, indeed, swi 
generis. It has built for itself a splendid concert-hall, un- 
surpassed anywhere for convenience ; it stands on a per- 
fectly independent footing, having no need to consult 
popular taste for the sake of making “ both ends 
meet;” and it can afford to display the liberality 
by which alone the best results are secured. Such 
a Society—would that there were more of them— 
can lay itself out without reserve for the gratification of 
the highest tastes and the advancement of art. This it did 





on the occasion under notice, when Herr Max Bruch’s 
“Odysseus” was performed for the second time in this 
country (the first was at Manchester) under the direction 
of the composer himself. About this work, it is safe to 
say, metropolitan musicians as a body know nothing at all. 
Speaking, therefore, from the vantage-ground prepared 
by provincial enterprise, it may be well to give here some 
outline remarks. 

It can hardly be necessary to state that the story of the 
work is that of the immortal bard for the honour of whose 
birth so many cities contended, and who, we are some- 
times told now, never existed at all. The German libretto 
is the work of Herr Graff, and consists, not of a continuous 
“argument” enabling usto take ‘“‘ Odysseus” quite apart 
from the ‘‘ Odyssey,”’ but of ten scenes detached from the 
epic here and there, according as they seemed best fitted 
for musical illustration. All who know the story of the 
‘* Odyssey ”—that is to say, every Englishman of ordinary 
acquirements—will at once see that Herr Graff chose well 
when we give a list of the scenes. They are: 1. Odysseus 
on Calypso’s island; 2. Odysseus in Hades; 3. Odysseus 
and the sirens; 4. The tempest at sea; 5. Penelope 
mourning; 6. Nausikaa; 7. The banquet with the Pha- 
lakes; 8. Penelope weaving a garment; g. The return. 
10. Festival in Ithaca. Herr Bruch could not have been 
more fortunate than when taking in hand such a series of 
varied pictures; and it may truly be said that, if ever a 
composer was assisted to great results by the suggestive- 
ness of his theme, he is the man. We may add that the 
English translation, on the whole an excellent one, is the 
work of Madame Natalia Macfarren, whose musical know- 
ledge never fails to stand her in good stead when a musico- 
literary task has to be accomplished. 

Coming to the general characteristics of the music, it is 
clear, first of all, that Herr Bruch has—whether consciously 
or unconsciously matters not—been influenced by Men- 
delssohn, who, in his illustrations of Sophocles, seems to 
have decided, once for all, what in modern art best re- 
presents the art of the ancient world. Mendelssohn, Herr 
Devrient tells us, first tried to directly imitate Greek music, 
as far as he knew anything about it, by the employment 
of certain instruments in a certain way, not needful here 
to describe. But he could not satisfy himself, and thereupon 
endeavoured, how successfully we all know, to convey an im- 
pression of the perfect, calm, and well-ordered beauty which 
the Greeks worshipped by the use of modern means in a 
modern fashion. The example thus set, Herr Bruch has 
followed, not slavishly, bien entendu, but so as to repro- 
duce its spirit and emulate its effect. The task was of no 
ordinary character, since, as well as challenging compari- 
son with Mendelssohn on his own ground, it required the 
highest possible imaginativeness, taste, and skill—a mas- 
tery, in short, of every resource to the production of the 
beautiful. But let us say without the smallest hesitation, 
that Herr Bruch has shown himself equal to his work; and 
not only so, but equal in the high sense which implies 
success without seeming effort. There are some com- 
posers, said to do great things, who achieve them, if at all, 
only through exceptional means, and whose works leave 
behind them a sense of wonder at the strangeness of the 
methods employed. This is not the case with Herr Bruch 
in the ‘‘ Odysseus.” His means are neither more nor less 
than those which the great masters used before him, while 
his method is so straightforward and intelligible as never to 
raise a doubt. Yet the result in nearly every case answers 
all requirements; and, on examination, we find this ac- 
counted for by substantial reasons. In the first place, Herr 
Bruch here shows the great gift of melodic inspiration. He 
can create a tune, and, what is more, adapt it to the senti- 
ment or idea it illustrates. The tune may often be simple— 
there are a great many such in the ‘‘ Odysseus ’”’—but 
simplicity when combined with the requisite nature 
and degree of expression is an enormous advantage. 
This fact Herr Bruch, unlike so many of his con- 
temporaries, sees with admirable clearness, and keeps 
constantly in view. In the next place the ‘‘ Odysseus” 
syows a remarkable power of employing the modern 
orchestra to advantage. All the scenes are coloured with 
the skill of a master, no matter what their character 
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whether it be that of atempest at sea, of infernal terrors, or 
the tender melancholy of Penelope busy with warp and woof. 
In this respect the score is full of interest and well worthy of 
study. But the great merit of the work lies in the readiness 
with which the composer seizes, and the fidelity with which 
he conveys, the dramatic spirit of the various scenes. It is 
clear that he possesses no ordinary dramatic instinct. We 
see this everywhere, but more particularly in the intenser 
episodes of the story, as, for example, when Ulysses 
descends into Hades to seek advice from the infernal 
powers; in the scene of the tempest, which is wrought 
out with singular force; and in that of the return, with 
its subsequent festival. Here we are not only free from 
all suspicion of incongruity, but conscious that the musi- 
cian and the poet are one in the bonds of a fit alliance, 
and that the result is eminently satisfying. It would be 
easy and very pleasant to go through the work number by 
number, but our purpose is not so much detailed criticism 
as the calling attention to music which deserves a place 
both in the knowledge and esteem of amateurs. Our hope 
is that the production of ‘‘Odysseus’’ at Manchester and 
Liverpool will bear good fruit, and especially that the 
music will soon be heard in London, where it should have 
long ago found a welcome. 

The Liverpool performance must be spoken of in high 
terms, having regard to the novelty of the work in hand. 
Herr Bruch, who had a flattering reception, conducted 
with as much skill as connaissance de cause, and con- 
tributed no little to the success achieved. The band played 
unusually well; nor did the choir fail to meet the excep- 
tional demands upon its powers, one or two instances 
excepted. Miss Mary Davies, Mdlle. Redeker, Mr. Austin 
(a member of the chorus) Mr. Alsop, and Herr Henschel 
were the soloists, respecting whom it is hard to say any- 
thing but praise. Miss Davies sang all her music charm- 
ingly, and with a purity of style and bright intelligence 
that commended her without reserve to the good opinion of 
the amateurs present. Mdlle. Redeker’s efforts were 
somewhat marred by nervousness, but she acquitted 
herself like an artist all the same, while Herr Henschel, 
on whom devolved the titre-réle showed to the full 
the exceptional powers which enabled him so soon 
to take a first place among us. The attendance was large; 
the reception of the work hearty, and the whole affair 
gave Liverpool reason to boast that its new musical 
season has already accomplished no mean-thing. 





Tue Harvest Festival of the Church of St. James’s, 
Curtain Road, Finsbury, was held on the 30th September. 
The music at the morning service was Monk in C, which 
was very fairly rendered. The processional hymn was 
No. 225, ‘‘ Hymns Ancient and Modern,” set to a new tune 
arranged for this service by Mr. E. Rumney Smith, the Choir- 
master of the church. The general Confession was sung to 
Barnby’s ferial arrangement. The versicles and responses 
were Goss’s setting of Tallis, which were rendered with 
much precision. Special Psalms were sung from Helmore’s 
‘“* Psalter,” the pointing of which was especially commend- 
able. The Magnificat and Nunc dimittis were taken to a 
Service in F by Dr. Bunnett, accompanied by full orchestra, 
several of the harmonised verses being given without 
accompaniment. The effect produced by the first part of 
the Gloria Patri, being sung and played in unison by a body 
of voices and instruments, was very grand. The Anthem 
was by Dr. Stainer, entitled ‘‘ Awake, awake, put on thy 
strength, O Zion.” It commenced with a full chorus in B 
flat, succeeded by a semi-chorus in D, sung as a quartett, 
accompanied solely by stringed instruments; this was 
followed by a recitative for tenors and basses, accompanied 
by organ only, terminating with an allegro movement for 
the chorus and full orchestra. The hymns were 360, 136, 
223, ‘‘ Hymns Ancient and Modern,” and the concluding 
processional, No. 359, was sung to a tune by Mr. Arthur H. 
Brown. These were heartily joined in by the vast congre- 
gation; the first cornet playing the melody throughout, the 
strings, reeds, &c., forming the accompaniment. At the 
end of the service the “* Hallelujah Chorus” (Handel) was 
admirably performed by bend and organ. The whole o! 

a 





the music used was arranged for the orchestra by Mr. E. 
Rumney Smith, upon whom their performance reflected 
great credit. 


AT a recent meeting of the Worcester Town Council, 
the Mayor (Mr. M. Jones) in the chair, Alderman J. R. 
Hill, M.P., moved the following resolution: ‘ That this 
Council desire respectfully to express to the Dean and 
Chapter of the Cathedral Church of Worcester the earnest 
wish of themselves and their fellow-citizens generally, in 
common with a very large proportion of the inhabitants of 
Worcestershire and the adjoining counties, that the 
Worcester Triennial Festival may be again held in the 
Worcester Cathedral, under such regulations and arrange- 
ments as may be deemed desirable for upholding the 
character of such Festivals as religious services of the 
most elevated type.” Mr. Hill, in supporting this resolu- 
tion, expressed a belief that such a resolution passed by 
the Council would be courteously received, and he sug- 
gested that all sore feeling should be repressed, and that 
bygones should be bygones. He thought that if the matter 
was taken up in that spirit, the Dean and Chapter might 
be induced to reconsider their determination. He believed 
all were very anxious that these services should partake of 
a religious character, and that on that point they might 
meet the Dean and Chapter on an equal footing. This 
resolution was adopted. 


PROFESSOR MACFARREN’S speech to the students of the 
Royal Academy of Music, on the opening of the Institution 
after the summer vacation, was listened to with the deepest 
attention, not only by the pupils, but by many of the pro- 
fessors and others interested in the welfare of the Academy. 
In the course of his address the Professor dwelt especially 
upon the importance of ‘technical exercises,’’ to which 
he said the students must give increasing and uncompro- 
mising attention; spoke with much emphasis upon the 
necessity of respecting the music of the elder masters; 
impressed upon vocalists the advantage of studying in- 
tently the words they sang, and concluded by saying that 
the real ‘‘ music of the future’? was in the hands of the 
pupils, all of whom he trusted would take every pains to 
ynfold the talent with which nature had endowed them. 
At the conclusion of the address, Mr. Brinley Richards 
congratulated Professor Macfarren on the success of his 
Oratorio ‘‘ Joseph,” at the Leeds Festival; and after a few 
words from the Professor in reply, the proceedings termi- 
nated. 


Harvest Thanksgiving Services were celebrated in the 
Church of St. Mary, Haggerston, on Sunday, the 30th Sep- 
tember. The morning service and communion service, 
consisting of a setting of the Te Deum, Benedictus, Kyrie, 
Gloria, Gratia, Credo, Offertory Sentences, Sursum corda, 
Sanctus, Pater noster, and Gloria in excelsis, were sung 
to a new Service, composed expressly for the choir of the 
church, by Mr. C. J. Frost, the Organist ; and the Anthems 
were Goss’s ‘I will magnify Thee, O Lord,”’ and Barnby’s 
‘*O Lord. how manifold,” the processionals being ‘‘ Come, 
ye thankful people,” and ‘‘ Praise, O praise our God and 
King.” In the evening the Service was Prout in F, and 
the Anthems were Frost’s ‘“* When the Lord turned again 
the captivity of Zion,’ Goss’s “ Fear not, O land,” Frost’s 
‘Thou visitest the earth,” and Beethoven’s ‘* Hallelujah 
to the Father.”” The church was decorated for the occa- 
sion with fruits, flowers, vegetables, wheat, &c., and was 
crowded in every part. The members of the choir acquitted 
themselves in such a manner as to reflect great credit upon 
the Choirmaster. 


THE Harvest Festival at Holy Trinity Church, Bess- 
borough Gardens, was celebrated on the 14th ult., when 
the church was beautifully decorated with corn, fruit, and 
flowers. At the matins and choral celebration the prin- 
cipal features of the service were Sullivan’s Te Deum 
and Jubilate in D; Anthem, “ Fear not, O land” (Goss); 
and the communion service throughout, Garrett in D. The 
sermon was preached by the Rev. T. Rooke, M.A. At 
evensong the Magnificat and Nunc dimittis were sung 
to H. Gadsby’s Festal setting in C; the Anthem, ‘‘ God 
said, Behold, I have given you every herb” (Macfarren) ; 
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and after the sermon, which was preached by the Venerable 
Archdeacon Hessey, D.C.L., the Te Deum was sung to 
Stephens’s setting in C. The choir numbered forty-two 
voices, all members of Holy Trinity. The music through- 
out was particularly well rendered, much care being taken 
to observe all marks of expression; and great credit is due 
to the Organist and Choirmaster, Mr. Joseph Monday. 


THE Harvest Festival at St. Peter’s, Windmill Street, 
was held on the 7th ult. At the morning service Goss’s 
Te Deum and Jubilate in A (unison), and the hymns, 
‘** As the sun doth daily rise,” ‘‘ Come, ye thankful people, 
come,” ‘We plough the fields,” and ‘* Let us with a gladsome 
mind” were sung; and in the evening Goss’s Cantate and 
Deus in C (unison), Barnby’s Anthem, ‘Lord, how mani- 
fold,” and the hymns, ‘‘ Come, ye thankful people” (as a 
processional), ‘‘ Lord of the frost-bound winter,” and 
*“We plough the fields’-—Goss’s Te Deum in A being 
sung at the end of the service. The music was effectively 
rendered by the choir of the church, assisted by some 
friends, and numbering in all thirty voices. Mr. A. Dorey, the 
Organist, accompanied the services, and played as volun- 
taries after the evening service, ‘‘ But the Lord is mindful” 
(Mendelssohn), Offertoire No. 4 (Wély), and ‘* Hallelujah ” 
(Handel). The church was appropriately decorated, and 
the services were well attended. 


THE twentieth season of the Monday Popular Concerts 
is announced to commence on Monday the 12th inst. 
During the series Madame Norman-Néruda, Herr Joachim, 
and Herr Straus will successively hold the post of first 
violin, Herr L. Ries that of second violin, Herr L. Straus 
or Mr. Zerbini will play viola, and Signor Piatti will be the 
first violonceliist, on all occasions except on Monday, the 
28th January. The pianists will be Mdlle. Anna Mehlig, 
Miss Agnes Zimmermann, Mdlle. Ida Henry, Malle. 
Marie Krebs, Madame Haas, and Mr. Charles Hallé. Since 
the issue of the prospectus Herr Ignaz Brill is also men- 
tioned amongst the artists engaged. The names of Mr. Sims 
Reeves and Mr. Santley appear as vocalists, but the former 
is only announced as singing at one afternoon concert. We 
regret much to find that Madame Schumann, who has so 
identified herself with these concerts, will not be heard 
during the season, but presume that a sufficient reason 
exists for her non-appearance. Sir Julius Benedict and 
Mr. Zerbini will, as usual, officiate as accompanists. 


MENDELSSOHN’S “ Athalie,” conducted by Mr. Thomas 
Garside, was performed by the St. George’s Glee Union 
at the Monthly Concert, on Friday the 5th ult. The solos 
were well sung by Miss Bessie Spear, Miss White, and 
Madame Belval. The choruses, with one exception, were 
admirably rendered, and met with the hearty approval of 
the audience ; the Lyrics were effectively read by the Rev. 
S. K. Tahourdin; Miss Ellen Bliss and Mr. Rushton 
Odell presided at the pianoforte, and Mr. W. Byrom at the 
harmonium. In a short first part, conducted by Mr. 
Joseph Monday, the choir sang with great taste some part- 
songs, and Madame Belval and Mr. Rushton Odell were 
the solo vocalists. Miss Caroline Lockwood, a pupil of 
Miss Ellen Bliss, gave a very creditable performance of an 
‘* Air with variations” (Beethoven), and Mendelssohn’s 
Prelude and Fugue in E Minor was played by Mr. 
George F. Smith (R.A.M.) in a masterly manner. 


A Harvest Thanksgiving Service was held in the 
Church of St. Barnabas, Harvist Road, F'olloway, on 
Thursday evening, the 4th ult. The service, which was 
fully choral, commenced with the Anthem, ‘*O Lord, how 
manifold” (Barnby). The Psalms were Ixv. civ. cl.; and 
the Cantate and Deus, Jackson in F. The Creed (for the 
first time in this church) was monotoned to organ accom- 
paniment. Anthem, ‘“ Praise the Lord, O Jerusalem” 
(Hayes), hymn before sermon, ‘‘Come, ye thankful peo- 
ple” (Sir G. Elvey). After the sermon and during the col- 
lection, the hymn, “ Lord of the harvest” (St. Werberg), 
was sung, the service concluding with ‘ Hallelujah” 
(Handel). The music was well rendered, reflecting much 
credit on the Organist, Mr. W. T. Essex, who officiated at 
the organ. The decorations, consisting of wheat, fruit, 
flowers, &c., were tastefully arranged. 


MADAME WoRRELL-Dvuvav’s Evening Concert took place 
at the Horns Assembly Rooms, Kennington, on Thursday 
the 18th ult., when she was assisted by Misses Mary Davies, 
Matilda Roby, and Emma Buer, Messrs. Stedman, Guy, 
Tinney, and Wadmore. Madame Worrell-Duval was most 
successful in ‘* When the heart is young ” (Dudley Buck), 
for which she obtained an encore. Miss Mary Davies in 
Randegger’s ‘‘ What are they to do,” Mr. Henry Guy in 
“Good night, dear love” (J. Old), Mr. Stedman in “ The 
anchor’s weighed,”” and Mr. Wadmore in “ Sulla poppa” 
were extremely well received. We cannot help expressing 
our regret that four artists advertised on the programme 
were absent, viz. Miss Annie Butterworth, Mr. Thurley 
Beale, Signor Randegger, and Mr. Fountain Meen. Mr. 
James Turle Lee and Mr. John Harrison performed a 
Pianoforte Duet on Airs from Gounod’s ‘ Faust,” and 
accompanied the songs with their usual ability. 


THE following is the result of the recent examination for 
Musical Degrees at Oxford University :—Second Examina- 
tion for Bachelors in Music: John Barratt, New College, 
and Tentercroft Street, Lincoln; Richard A. Boissier, 
Christ Church, and Penshurst, Kent; Thomas H. Collinson, 
New College, and North Road, Durham; Harry W. 
Harding, New College, and Enfield Villas, Sidmouth ; 
John W. Hudson, New College, and Spring Bank, Hull; 
H. Walmisley Little, New College, and Bernard Street, 
Russell Square, W.C.; Henry T. Pringuer, New College, 
and The Glen, Redhill; Frank J. Sawyer, New College; 
and Lambeth Road, London; George F. Sims, St. John’s 
College, and Holywell, Oxford. For the Degree of Doctor 
in Music: Haydn Keeton, New College, and Organist of 
Peterborough Cathedral; Walter H. Sangster, New Col- 
lege, and Cambridge Street, Hyde Park, London. 


Durinc the present month a series of high-class Concerts 
will be given at the Town Halli, Newcastle-upon-Tyne, in 
aid of the Infirmary, under the direction of Mr. W. Rea, 
who has kindly offered his services, together with those of 
his choir. ‘ Elijah,” the ‘“* Messiah,” Dr. Armes’s sacred 
Cantata, ‘‘ Hezekiah” (composed expressly for these 
concerts), Henry Smart’s Cantata, ‘‘ The Bride of Dun- 
kerron,” and Rossini’s ‘‘ Stabat Mater,” are announced 
for performance; and the miscellaneous concerts contain 
an excellent selection of standard compositions. Some 
of the most eminent vocalists are engaged, an efficient 
band has been provided (led by Mr. Pollitzer), Mr. T. Albion 
Anderson presides at the organ, and Mr. Walter Bache is 
the solo pianist. So laudable an undertaking deserves the 
warmest encouragement. 


Tue Choral and Orchestral Concerts announced for the 
season 1877-78 by the Glasgow Choral Union, will acquire 
additional interest from their being given in the new Halls. 
The inaugural concert (which will be a special one, under 
distinguished patronage) will be devoted to the ‘* Messiah,” 
an appropriate dedication performance of the new buildings 
to the cause of music. The series will consist of nine 
subscription concerts, three of which will be choral and six 
orchestral. During the season Mendelssohn’s “ Elijah,”’ 
and Dr. Macfarren’s Cantata, ‘‘ The Lady of the Lake” 
(specially composed for these concerts), will be performed. 
The choir will consist exclusively of the members of the 
Union, conducted by Mr. H. A. Lambeth, and the orchestral 
concerts will be under the conductorship of Dr. Hans von 
Bilow. The inaugural concert takes place on the 13th inst. 


Harvest Thanksgiving Services were celebrated in the 
Church of St. Botolph, Bishopsgate, on Sunday, September 
30, attended by very large congregations. The decorations, 
which were carried out under the immediate superin- 
tendence of the churchwardens, were in excellent taste, and 
the services, which were fully choral, were admirably 
rendered under the direction of Mr. Charles H. Rowcliffe, 
Choirmaster. The Anthem, “Fear not, O land” (Sir J. 
Goss), was sung in a very spirited manner, the bass solo 
being taken by Mr. Rowcliffe. After the sermons the 
harvest hymn, ‘‘O Lord of heaven, and earth, and sea,” 
was sung; and the service in the evening was concluded 
with the “ Hallelujah Chorus,” in which the Organist, Mrs, 





Surman, well supported the choir. 
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THE prospectus of the forty-sixth season of the Sacred 
Harmonic Society promises no novelty, unless we may so 
term the ‘“* Mosé” of Rossini, which will be given shorn of 
much of the music which renders the work so attractive in 
a stage performance. Handel’s “ Judas Maccabeus,” Dr. 
Crotch’s ‘‘ Palestine,’’ Macfarren’s ‘“‘ St. John the Baptist,” 
and Costa’s ‘* Naaman” will be given during the season ; 
but there is no mention of the “ Resurrection” or ‘“‘Joseph,”’ 
both of which we should imagine of sufficient interest to 
engage the attention of an Association of such pretension 
as the Sacred Harmonic Society. We are glad to find 
that Herr Henschel is announced as one of the leading 
vocalists. ‘The season commences on the 23rd inst., with 
Mendelssohn’s * St. Paul.” 


THE Harvest Festival at St. Andrew Undershaft, Leaden- 
hall Street, took place on Sunday the 7th ult., the church 
having been,appropriately decorated with grapes, cereals, 
hops, and er agricultural trophies. The service was 
fully choral. The Te Deum was Attwood in F, and the 
Anthem, “God of light,” from Haydn’s “Seasons,” was 
given with considerable vigour. In the evening the service 
was Garrett in F, and the Anthem “ Fear not, O land” 
(Goss). The service concluded with a spirited rendering 
of Handel’s ‘‘ Hallelujah Chorus,” in which the excellent 
playing of Mrs. E. Stirling Bridge, the Organist, was a 
noteworthy feature. Mr. Leigh Faulkner was the Choir- 
master. Both services were for the benefit of the Indian 
Famine Relief Fund. 


THE Royal Albert Hall Choral Society announces a 
series of ten Oratorio Concerts during the ensuing season, 
under the able conductorship of Mr. Barnby, the following 
being a list of the works to be performed: Handel’s 
“Messiah” and ‘Israel in Egypt,” Mendelssohn’s “ Elijah” 
and ‘‘ Hymn of Praise,” Rossini’s ‘‘ Stabat Mater,”’ Verdi’s 
“Requiem,” Sullivan’s ‘“‘ Light of the World,” and Mac- 
farren’s “St. John the Baptist.” Engagements have 
already been made, or are now in progress, with Madame 
Lemmens-Sherrington, Mrs. Osgood, Miss Anna Williams, 
Madame Patey, Madame Antoinette Sterling, Mr. Sims 
Reeves, Mr. Vernon Rigby, Mr. E. Lloyd, Mr. Santley, 
Herr Henschel, and Signor Foli. The first concert will 
take place on the 22nd inst. 


By the report of the Leeds Festival Committee, we find 
that, although the receipts exceeded those of 1874 by 
£238 6s. 8d., the expenditure was so large that the balance 
to be handed over to the local medical charities will not 
be more than £879 6s. 8d. Although we may regret that 
there should be any diminution of the £1,000 which was 
realised for charitable distribution in 1874, there can be 
no doubt that the increased efficiency in every department 
of band and choir at the Festival just concluded will so 
firmly establish the reputation of these meetings that we 
—~ anticipate with confidence the brightest results in the 
uture. 


THE sixty-eighth monthly Concert of the Grosvenor 
Choral Society was given at the Grosvenor Hall, Buck- 
ingham Palace Road, on the roth ult. The prominent 
work in the programme was a new pastoral Cantata, “‘ The 
Golden Harvest,” by the Conductor of the Society, Mr. J.G. 
Callcott. In the rendering of this work, and in other 
choral compositions, the members of the Society greatly 
distinguished themselves. Mr. S. Dean Grimson was 
leader of the band. Miss Marie Odell played the piano- 
forte part of Beethoven’s Choral Fantasia in a careful and 
artistic manner. 


THE prospectus of the Edinburgh Choral Union, for the 
season 1877-78, announces that Benedict’s “ St. Peter,” 
and Handel’s “ Messiah,” will be performed by the members 
of the Union, conducted by Mr. Adam Hamilton; and that 
the Orchestral Concerts, which will include a highly 
attractive selection of classical works, will be conducted 
by Dr. Hans von Bilow. Several eminent vocalists are 
engaged, Dr. von Biilow being the solo pianist, and Mr. 
Henry Hartley presiding at the organ. The season com- 
rr: on the 12th inst., with Benedict’s Oratorio * St. 

eter.” 





Ar the Harvest Festival at Christ Church, Westminster 
Road, on the roth ult., the service included Tallis’s Festival 
Responses, Macfarren’s Anthem, ‘‘ God said, Behold, I 
have given you every herb;” and a new Festival setting 
of the Magnificat and Nunc dimittis, by Mr. F. G. 
Edwards, the Organist and Director of the choir. The 
whole of the music was rendered with remarkable preci- 
sian by the voluntary choir of the church, numbering fifty 
voices. The Rev. Newman Hall preached to a congrega- 
tion which completely filled every part of the vast edifice. 


Harvest Thanksgiving Services were celebrated at St. 
Mary’s, Vincent Square, Westminster, on Sunday the 7th 
ult., when the music at matins included Garrett’s Service 
in D, Barnby’s Anthem, ‘¢ O Lord, how manifold,” and at 
the offertory the latter composer’s ‘‘ Blessed be the man.” 
At evensong the Service was Dr. Stainer’s in A, and the 
Anthem, Dr. Steggall’s “ Praised be the Lord.” The music 
throughout was excellently rendered by the well-trained 
choir. The church was tastefully decorated, and attended 
by a large congregation. 


A successFuL Concert was given, under the direction of 
Mr. Stedman, on the 24th ult., at the Birkbeck Institution, 
the vocalists being Madame Worrell-Duval, Miss Saidie 
Singleton, Madame Osborne Williams, Mr. Stedman, and 
Mr. George Fox. Violin, M. Victor Buziau; harmonium, 
Mr. H. M. Higgs; pianoforte, Mr. Osborne Williams and 
Mr. Henry Parker. The various items in the programme 
gave great satisfaction to a crowded and enthusiastic 
audience. 

TukE first of the series of Classical Musical Evenings, under 
the direction of Mr. J. S. Shedlock, took place at the Hall, 
Archer Street, on the 24th ult., before a large audience. 
The programme, which was selected chiefly from the works 
of Mendelssohn, gave much satisfaction. The vocalists 
were Miss Jessie Royd and Mr. Ranalow ; instrumentalists, 
Herr Weiner, Herr Lutgen, Mr. E. H. Birch, and Mr. 
J. S. Shedlock. 


Lapy Jenkinson has forwarded us a copy of the address 
which she delivered to the students of the Royal Academy 
of Music, on her founding the Thalberg Scholarship in that 
Institution. As she is anxious to dispose of this appeal to 
the many admirers of Thalberg’s playing, for the further 
benefit of the scholarship, we willingly give publicity to 
her intention, with our best wishes for her success in so 
laudable an undertaking. 


Mr. C. Harrorp Lioyp, Mus.B., Organist of Glou- 
cester Cathedral, has been appointed to the Conductorship 
of the Gloucester Choral Society, vice Mr. John Hunt, 
resigned; Mr. Hunt, however, retaining his previous post 
of Choirmaster. The assistance of the Gloucester Orches- 
tral Association has been secured for all the Society’s 
concerts; and practice has commenced with Bach’s 
“‘ Christmas Oratorio’? and Handel’s ‘‘ Solomon.” 


We have much pleasure in calling attention to a highly 
finished portrait of the late Mdlle. Titiens (lithographed 
and published by Maclure and Macdonald), in which the 
features and expression of the lamented vocalist have been 
most happily caught. As a souvenir of this accomplished 
artist, it should be possessed by all lovers not only of the 
lyrical drama, but of music itself. 


WE believe that a series of monthly Orchestral Concerts 
on a large scale will take place in St. James’s Hall next 
year, beginning in January or February, and lasting till the 
end of the season. The band will number ninety per- 
formers under Mr. Weist Hill, and the programmes will 
embrace, besides great standard works, an unusual propor- 
tion of unfamiliar compositions. 


Mr. Heatucote Lona has presented the Royal 
Academy of Music with a prize of ten guineas for piano- 
forte playing, to be competed for by male students at the 
end of each academical year, in July. 


Tue Saturday Popular Organ Recitals at the Bow and 


Bromley Institute commenced on the 29th September, with 
a well-selected and highly attractive programme. 
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WE understand that the Council of Trinity College, 
London, have lately decided to throw open its higher 
musical examinations to women. The first examination 
under the new statutes will take place early next year. 


Mr. MAPLESoN announces a short series of performances 
of Italian Opera at Her Majesty’s Theatre, to commence 
on the 5th inst. There is also a rumour that this will be 
succeeded by a season of Operas in English. 


Bacn’s Cantata, ‘‘ My spirit was in heaviness,” will be 
sung with orchestral accompaniment at St. Anne’s Church, 
Soho, every Friday evening during Advent. 


ErRATUM.—In our Special Correspondent’s notice of the 
Leeds Festival, last month, he was made to speak of the 
“dogmatic ”’ character of Dr. Macfarren’s new oratorio. 
For “ dogmatic ”’ read “ dramatic.” 








REVIEWS. 


Beethoven’s Leben, von Ludwig Nohl. 4 vols. Leipzig, 
1867-77. [Ernst Julius Ginther.] 

To write a genuine art-biography is no easy matter. It 
requires on the part of its author a variety of qualities such 
as are rarely to be met with combined inone person. He 
should possess, and that in a high degree, the special capa- 
cities of the historian, the psychologist, and the antiquarian, 
and, above all, he should be himself an artist born. In at- 
tempting to solve this problem, he should not content him- 
self with introducing his hero to the reader, during different 
stages of his career, in a series, so to speak, of photographic 
portraits; but, by living his life over again, as it were, he 
should be able to reproduce it before our eyes in a pro- 
gressive picture at once plastic and sympathetic. Hence 
writing biography is in itself an art, as yet young and 
imperfectly understood; and hence also the fact that out 
of a multitude of so-called biographies of great artists but 
few may be selected as being worthy of thename. Dealing 
as we are in the present instance with the life of the 
mightiest musical genius which the world has ever seen, 
we are entitled to measure the work of him who would 
make himself the interpreter of such a life by the highest 
standard of excellence, to expect him to be endowed with 
all those rare qualities which we have found to be essential 
to the art-biographer. 

Nor does Herr Nohl enter upon his task with a light 
heart, or insensible to the responsibilities attaching to it, 
and we can sympathise with him when, after concluding 
the first volume of his work, the author finds himself 
almost overwhelmed by the magnitude of his undertaking 
and the profusion of material by which his eager research 
had been rewarded. He says in his preface to the second 
volume, ‘‘In spite of the by no means limited sphere of 
my investigations, and notwithstanding also the earnest 
labour of several years, I should not have had the courage 
to present my work, as completed, to the public, had I not 
gradually, through the work itself, gained the conviction 
that at the present moment it is as impossible to write a 
thoroughly exhaustive biography of the master as it is to 
form, as yet, a conclusive opinion upon his importance as an 
artist.” There can be no doubt as to the correctness of 
this conclusion, and in this sense, then, we must regard the 
four good-sized volumes into which Herr Nohl has never- 
theless contrived to expand his “Life of Beethoven.” 
Herr Nohl’s ability as a music-historian is too well known 
to require special acknowledgment on our part. He is 
untiring in his research, judicious in sifting his material, 
ingenious in his combinations. Moreover, his fertility as a 
writer is unmatched, even in much-writing Germany; and 
it is in this fact, we venture to think, that the weak 
points in his armour may be traced. His “ Life of 
Mozart,” which preceded the opening volume of the 
present biography by some years, although a congenial 
work with a distinctive merit of its own, came yet with 
something like an anti-climax closely upon the publication 
of the masterly biography of the same composer from the 





pen of Otto Jahn. In the compilation of his ‘‘ Beethoven” 


Herr Nohl had to encounter no such formidable rival. For, 
whatever may be the merits of such works on the life of 
the great master as those by Marx, Schindler, Lenz, 
Ulibischeff, and others, they are not to be compared, in 
comprehensiveness of design and original research, with 
the work now before us. The antagonist Herr Nohl 
ought to combat—and if he has tried to do so in this 
instance he has not succeeded—is a certain profuseness, or 
rather diffuseness, of style, which in a work of such in- 
trinsic magnitude as the present ceases to be a mannerism 
and becomes a positive fault. Already in his ‘‘ Mozart” 
this tendency to over-elaboration had been apparent; it 
has become considerably developed since in his ‘‘ Beet- 
hoven.” To quote but one example in illustration of our 
remarks. In the opening chapter of the book the author 
treats in twenty-one pages of the specific qualities of the 
Teutonic character, with especial regard to those tribes of 
the nation appertaining to the Lower Rhine (that part of 
the Fatherland where Beethoven was born), while on page 
70 we arrive at an introduction to the great composer’s 
more immediate ancestors. But, apart from this certainly 
somewhat unnecessarily lengthy introduction, the work 
suffers throughout by the author's constant aberrations 
from -his theme in elaborate treatises on subjects which 
are but loosely connected with it, or in glowing descrip- 
tions of scenery, which may serve to attract the general 
reader, but which, in their volubility, only retard the 
literary development of a biography which, according to its 
author’s own showing, it is as yet ‘‘ impossible to exhaust.” 
If we have one more fault to find, it is with a certain 
obtrusiveness of the author’s individuality, as manifested 
in his esthetic interpretation of the works of his hero, a 
characteristic which, however, he shares in common with a 
good many executive artists of the modern German school. 

Having said so much in modification of our admiration 
of the laborious work which Herr Nohl has just completed, 
nothing but praise remains to be bestowed upon the great 
merits which otherwise it undoubtedly possesses. With an in- 
dustry truly marvellous the author of “‘ Beethoven’s Leben ” 
has collected the scattered materials to his biographical pic- 
ture, and, by subjecting them to a criticism at once inge- 
nious and exhaustive, has succeeded in correcting many 
erroneous views hitherto prevalent as to certain phases in 
the career of the great composer, in clearing up many 
doubtful points, and, finally, in adding a great deal which 
is entirely new and interesting. The limited space of our 
reviews does not permit us to enter in detail upon the con- 
tents of the volumes before us; nor would our readers be 
greatly assisted in forming an independent opinion on a 
work of such dimensions were we to offer a translation of 
some isolated extracts. We must confine ourselves to 
naming the headings of each of the four volumes into 
which the biography is divided. The *:st of these is 
entitled ‘‘ Beethoven’s Youth,’ and comprises the years 
1770-1792, being subdivided into three books. In the 
second volume the author treats, again in three books, of 
‘*Beethoven’s Manhood,” which period is placed between 
the years 1793 and 1814. The third and fourth volumes 
really only form one, but are separately headed, namely— 
vol. iii.,‘‘ The Last Twelve Years, 1815-1827,” and vol. 
iia. (oddly enough!), “ The Last Twelve Years, 1823- 
1827” (sic). Interesting in the highest degree to the 
student, not only of Beethoven, but of art-history in gene- 
ral, are copious notes, references, and extracts, conve- 
niently placed at the end of each volume by way of 
appendix, and which in themselves furnish the most con- 
clusive evidence of the extent and thoroughness of Herr 
Nohl’s preliminary research. The warm enthusiasm which 
the author displays in his analysis of the more important 
works of his hero, if it occasionally leads him to the em- 
ployment of language somewhat hazy and mysterious, is 
nevertheless well calculated to impart to the mind of the 
reader a sense of the divine workings of genius; nor can 
we, after having perused it, lay the book aside without 
feeling that we have approached one step nearer in the 
sympathetic appreciation of the individuality of the great 
composer of whom it treats .If, nevertheless, we venture 
to question whether Herr Nohl’s “ Life of Beethoven” will 
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be added to the very limited number of standard biogra- 
phies which the world possesses of its great men, our 
opinion only coincides with the author’s own modest esti- 
mation of the relative possibilities of his work. Several 
generations to come must yet join hands with the present 
before we can span that mighty oak which has produced 
such branches as the Symphony in C minor and the 
* Ninth.” 


Patronat- 
(Chemnitz: 


Grundlage und Aufgabe des allgemeinen 
Vereins, &c. Von Hans von Wolzogen. 
E. Schmeitzner; London: F. Wohlauer.] 


Tue author of this pamphlet is one of the most enthusi- 
astic supporters of the cause of Herr Wagner, and of the 
‘Society of Patrons” formed with the object of aiding 
the projected periodical performances at the National 
Theatre at Bayreuth. On some fifty pages Herr von 
Wolzogen gives an account of the reasons which have 
led to the formation of the Society in question, and points 
out its mission in the future. Those who take an interest 
in the progress of the Wagner movement in Germany ought 
to make themselves acquainted with the contents of this 
latest addition to the already voluminous Wagner literature, 
the net receipts of which will go to the general Bayreuth 
fund. 


Novello’s Music Primers. Edited by Dr. Stainer. 
The Art of Pianoforte-playing. Ernst Pauer. 
The Organ. John Stainer. 

The Rudiments of Music. W.H. Cummings. 
The Elements of the Beautiful in Music. 
Pauer. 
[Novello, Ewer and Co.] 


THE system of teaching music in all its branches has 
wonderfully improved within the last few years. Masters 
are no longer content to use manuals whose sole merit is 
that they cleverly avoid an explanation of difficulties ; and, 
what is still better, pupils themselves demand a superior 
sort of lesson-book. Considering the immense number of 
pianoforte-tutors which already exist, it may be thought an 
entirely useless task to issue any more. But the merit of 
an educational work must be the test by which the neces- 
sity for its issue is to be determined. If it is absolutely 
without worth, the publisher as well as the author deserves 
blame for flooding the market with waste-paper. If, how- 
ever, it shows great merit, no apology is needed for its 
publication, however large may be the array of its fore- 
runners. We do not think a better man could have been 
found to lay down the important first principles of piano- 
forte-playing than Ernst Pauer. As a skilful and brilliant 
performer he has long been recognised, and as a teacher it 
is generally admitted he has few, if any, rivals. It is evident 
from the first to the last page of the primer before us that 
the work contains the results of long experience and much 
thought, stated in concise and pleasant language. Higher 
praise than this it would be difficult to bestow. The arrange- 
ment of the matter is excellent. The pupil is told how to 
sit at the instrument, how to hold his hands, and why they 
should be so held. Then the process of touch is ingeniously 
analysed, and exercises are given both in the legato and 
staccato style. The chapter on technical execution is 
divided into the following heads: Scales, Shakes, Chords, 
Tremolo passages, Double notes, Octaves. An ample supply 
of exercises is given under each head. The scales, both 
major and minor, are given in octaves, thirds, sixths, and 
tenths. We were specially pleased to find the more modern 
form of the minor scales (that is, with the augmented second 
between the sixth and seventh, both in ascending and 
descending) written out in full and fingered (p. 30). If we 
mistake not, this will be a special boon to a large number 
of students. The exercises on the shake are admirable, 
and are interspersed with the most useful advice and hints. 
The subject of chords is subdivided into ‘ firm chords” 
and ‘‘ arpeggio chords,” and illustrated by some half-dozen 
pages of apt quotations from the works of classical writers. 
After a few remarks on part-playing, ornaments and graces 
are exhaustively explained (pp. 61 and 69). The thought- 
ful advice given on the use of the pedals (p. 63) will be most 


Ernst 





valuable alike to teachers and pupils; the same may safely 
be said of the capital exposition of the true principles of 
fingering given on pp. 64 and 65. Among the hints on 
practising (p. 66) are many which we are tempted to quote, 
but where so much is well said on such a variety of useful 
and interesting subjects, as for example on ‘‘ ordinary faults 
in a performance,” *‘ reading at sight,” “classification of 
composers, their styles and schools,’’ &c., we can only 
recommend our readers to spare our space by looking into 
the work for themselves. As an appendix, a delightful 
sketch of the history of the pianoforte is given, and also a 
copious vocabulary of musical terms. Probably the page 
devoted to ‘“ the order in which the sonatas of our classical 
masters should be studied’’ (p. 73), will be found one ot 
the most useful sources of information in the primer. On 
the whole, we have seldom seen amore useful or cheaper 
work. It is capitally printed, and though large enough to 
stand on an ordinary pianoforte-desk, it is by no means: 
cumbersome when held in the hand as a textbook for 
classes. 

Dr. Stainer’s Organ Primer is not only elementary, but 
contains information and advice which, if properly carried 
out, will greatly assist the student to become, if his natural 
abilities will allow, a performer of sound taste and of the 
highest mechanical excellence. Of course, it is to be 
expected that Dr. Stainer would direct his students towards 
the highest standard, and the following extracts from the 
preface will show the line on which the work is based: 
‘“‘ There are two ways in which time may be devoted to the 
practice of a musical instrument. The first and most 
common is to avoid the difficulties which present them- 
selves, and to be content with mastering just so much of 
the art of playing as will afford a little amusement; the 
other is to face at once the special difficulties of the 
instrument and persevere until they are surmounted. By 
the former a player cannot possibly rise above a very 
mediocre standard, and his performance will never receive 
higher praise than that of being called tolerable; but by 
the latter the highest excellence will be within reach, and 
the student will only be limited in its attainment by the 
amount of natural talents with which he may be endowed.” 
Wethink Dr. Stainer may becredited at the outset with origi- 
nality in his short sketch of the history of the organ. The 
first paragraph contains the pith of many subsequent pages, 
and deserves quotation. ‘“ The history of the organ is 
nothing more than a narrative of the efforts made by men 
to bring under the control of one performer a large number 
of instruments called flutes.” The author then gives a 
number of interesting sketches from ancient sources, 
especially on page 11, where two organists who are play- 
ing on one instrument are looking reproachfully at the four 
blowers, who are actively engaged, and probably producing 
a very uneven supply of wind for the organ. Wewill pass 
over the pages which are taken up with the construction 
of the instrument and the history of many valuable improve- 
ments made in organ-building, but we have no doubt this 
part will be read with care and profit by many who, though 
good performers, have seen but little of the internal working 
of their instrument. A most useful chapter too is the one 
explaining the nature and peculiarities of the different 
stops and their proper combinations; also on the use and 
abuse of the swell pedal. But space will not permit us to 
dwell on this part of the work. Now for the practical 
part. Dr. Stainer expects his students to have a fair 
knowledge of the groundwork of piano-playing at the 
outset, and most teachers will see the advantage of this, 
for never has this fact been more necessary than at the 
present time, when so much music of the pianoforte 
character is played on the organ. Since the invention ot 
the pneumatic valve the keys of the organ can be made as 
light as those of a pianoforte, and therefore it can no longer 
be urged that it is injurious to a pianist to practise on the 
organ. Indeed, it is quite the reverse ; really fine piano- 
playing is now nearly identical with that of organ-playing. 
Now follows the method of striking the pedals, illustrated 
by instructive, though not too artistic, engravings, which 
show the student clearly how to obtain a good pedal 
“touch,” and also a useful method fcr finding the required 
note, of course without looking for it. One of the most 
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important distinctions in the arrangement of the primer is 
that the pupil is expected to practise pedalling with 
alternate toes for a considerable time before the heels are 
used ; in fact, the heeling of the pedals is thrown back quite 
late in the book. This is an important feature, and will 
we think be appreciated by many. There is an abun- 
dance of exercises for the manuals as well as for the pedals, 
and all have some particular end in view. Then follow 
exercises for obtaining independence between hands and 
feet, and young organ-students of the present time may be 
congratulated upon having material, not only suitable to 
their digestive capacity, but also agreeable to their taste. | 
These exercises are all in the form ot duets or trios. Among | 
those which are most helpful are some for the left hand and | 
pedals. There is nothing original in the fingering for the 
execution of the legato style, but the exercises are good 
and sufficiently numerous. We have next some very useful 
hints as to the playing of chorals or hymn-tunes; and Bach’s 
dignified and lovely harmonies will doubtless be enjoyed 
by many a lover of this most lovable style of music. We 
must be allowed to make a few quotations from the con- 
cluding remarks on expression: ‘‘'[The organ may be said 
to be deficient, as an instrument, in two respects: the player 
cannot vary his tone by the character or force of his touch 
(as on the pianoforte), nor can he glide from one note to 
another (as on the violin). It is evident therefore that the 
organist who wishes to play with proper expression of 
feeling is chiefly dependent on (1) the art of phrasing, (2) 
the contrast between legato and staccato style, (3) the use 
of the swell pedal, (4) the selection of the stops. The first 
and second of these sources of expression are but rarely 
mastered, they may indeed be looked upon as the test of 
the musicianship of an organist. To phrase properly a 
player must possess not only knowledge but taste; the 
intentions and meaning of a composer must first be duly 
appreciated intellectually, and then practically brought out, 
care being taken to avoid on the one hand a weak perform- 
ance caused by an insufficiently broad outline, and on the 
other hand an exaggerated reading caused by bringing 
the peculiarities of the composer (or the composer and 
player mixed) into undue prominence. In the former 
case the attentive hearer traces too little of the spirit 
of the author; in the latter too much of the egotism 
of the player.” Dr. Stainer’s remarks on fugue-playing 
will carry great weight with them, and must be 
quoted here. ‘In playing fugues or other pieces not 
calling forth the minuter details of expression, care must 
be taken that the general rendering is broad and dignified. 
The grandeur or beauty of a fugue consists in the fact that 
it is constructed so as to be of constantly increasing interest 
from beginning to end. Several important considerations 
present themselves if this be borne in mind. First, the full 
power of the instrument should be judiciously reserved for 
the climax (probably the sfretto); and, although the 
enunciation of the subject should not be soft or weak, 
enough power should be kept in hand to enable the player 
to add to the strength from time to time. It need hardly 
be pointed out that nothing but a most vicious taste could 
suggest the giving out of a fugue-subject on a Tuba mirabilis 
or any other ‘fancy’ stop. Next, it is certain that if the 
interest of the fugue is to go on increasing, the episodes 
(those portions of a fugue which do not actually include 
the working-out of the subject) must not be severed from 
the context by being played on a different manual, or with 
strongly contrasted quality of tone. The notion that a 
fugue is made more interesting by suddenly skipping from 
the great organ in order to play an episode on the swell 
manual (with much pumping) cannot be too strongly con- 
demned. Thus to cut a slice out of the middle of the 
work completely destroys its unity of purpose. It some- 
times may happen that the episodes require greater power 
and vigour of style to keep them up to the level of the 
fugue. Although these remarks apply to the majority of 
fugues, the reader is of course aware that there are many 
others of so calm and melodious a character as to require 
special treatment, such, for example, as the beautiful ‘ short’ 
Fugue in E minor by Bach. Mendelssohn’s Fugue in G major 
is by some organists brought to a pianissimo ending ; in this 








and many other cases the student will have to exercise his 


judgment.” We have now five short original pieces by 
the author of the Primer, intended to represent different 
styles of organ music. These pieces are most undoubtedly 
charming compositions, and good specimens of melodious 
contrapuntal writing. They will be frequently played by 
those who consider themselves not only students of, but 
professors on, the king of instruments. We hear many 
complaints of the secular style of voluntaries which are 
becoming so popular nowadays. Does it never strike 
these excellent people that real organ music is very scarce 
when compared with the quantity written for other instru- 
ments? And would not the author of the work under review 
be helping the good cause by assisting Mr. H. Smart and 
many others in their laudable exertions to supply good and 
moderately difficult music for the instrument which above 
all others is most intimately associated with divine 
worship? That this little book is a great acquisition there 
is not the slightest doubt, and its popularity is a foregone 
conclusion. 

An attempt to teach the Rudiments of Music will prove 
to any one who undertakes it how difficult it often is to 
explain to others facts with which we are ourselves most 
familiar. When reading some of the innumerable explana- 
tions of musical notation, which are everywhere found, our 
sympathies are always entirely with the author in his 
efforts to make the system intelligible to beginners, but it 
must be generally admitted we too often feel that he has 
completely failed in carrying out his object. Mr. 
Cummings has, however, not laid himself open to a charge 
of this kind. He evidently possesses the unusual com- 
bination of sympathy with the doubts and difficulties of 
beginners, coupled with an excellent method of stating 
what he has to say in easy language. By making the 
nature and use of lines and spaces quite clear before 
placing any notes upon them, he has succeeded in halving 
the labour of teachers. It may strike us as strange that, 
in a Primer on the Rudiments of Music, we should get as 
far as the end of the fifteenth page without any mention 
whatever of a note; but, on consideration, we believe Mr. 
Cummings has insured the success of his teaching by 
adopting this course. As far as we can see, it would be 
impossible to place the principles of notation before children 
in a better form than he has here done. In chapter ii. 
he has most wisely given the German system of naming 
notes as well as the English and French; and teachers 
will find, if they only have the courage to adopt it, that 
their pupils will master it in half the time required for the 
nonsense-names now current. In chapter iii. the account 
of bars, accent, and beating of time is all that could be 
desired. Equally clear is our author in his explanation of 
time-signatures ; and all musicians, whether teachers or 
not, will hope that he will “‘ go in and win” in his attack 
on the absurd signs € and @. The musical illustrations ot 
syncopation, ties, &c., in chapter v., make the account 
given thoroughly intelligible to the youngest child. In 
the matter of intervals (chapter vi.) the German and 
English systems have been ingeniously made to support 
and explain one another. Chapter vii. is devoted to 
scales and key signatures, and will be found as well 
written and lucid as the preceding portion. In the final 
chapter (viii.) all sorts of useful ‘‘ odds and ends” are 
brought into order and explained. The work is very com- 
plete, and so well suited to young beginners that it is 
eminently calculated to supply a want very widely felt. 
A few interesting footnotes here and there prove that Mr. 
Cummings is as well up in the historical side of his subject 
as the practical. 

To the reader who is an enthusiastic lover of music, 
Mr. Pauer’s “ Elements of the Beautiful in Music ” will 
afford many hours of genuine pleasure. But the musical 
student who wants to be taught as well as to be pleased 
will find underlying this interesting. and well-written 
treatise a deep current of genuine philosophical thought, 
which, if he will dig it out, will prove to be of the utmost 
value as an ingredient of his musical education. It has 
been said that the more you intellectualise art—that is, 
bring it into the realm of science by formulating its prin- 
ciples—the more will it lose its grasp on the feelings and 
emotions. There may be some tiuth in this; it is no 
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doubt possible to so far sharpen our analytical powers as 
to learn to take more pleasure in the intellectual than the 
zsthetical side of art, and it will not be denied that such 
a result in the domain of music would be most undesirable. 
But still a trained musician has naturally and justly some 
contempt for those who only obtain emotional pleasure in 
music, who cannot give any reason why they like it, who 
like it only as they like the smell of a rose. This sort of 
appreciation of music is exemplified by those numerous 
ladies who at the Crystal Palace concerts are seen to knit 
half an anti-macassar during a Symphony by Beethoven or 
Schubert ; the rapidity of their fingers almost suggesting 
that sundry pairs of kid gloves are dependent upon the 
result of a certain number of stitches being completed 
before the close of the last bar of the Coda. But there is 
a medium which, in this matter more than in any other, 
is entitled to be called a happymedium. Without ignoring 
the construction of a composition, the properly balanced 
mind will allow itself to revel in the less tangible realm 
of the emotional and ideal. Those who desire to have the 
pleasure of turning a lantern, as it were, into their own 
mind, and seeing displayed before them the processes by 
which a piece of music really gives them pleasure, will 
find in this Primer food for most interesting thought. 


Magnificat and Nunc dimittis in A. Composed for the 
Festival of the Sion College Choral Union, by George C. 
Martin, Sub-Organist of St. Paul’s Cathedral. 

[Novello, Ewer and Co.] 


Tue Sub-Organist of St. Paul’s, it may be remembered, 
created a very favourable impression by his admirable 
Evening Service in C, performed with full orchestral 
accompaniments on the last Dedication Festival in the 
Cathedral. Though different in design to that work, 
the composition now under notice exhibits the same 
freedom of writing and genuine appreciation of the full 
meaning of the words. The voice parts are by no means 
difficult, yet are full of melody; the organ part is well 
written and most effective. By the publication of this 
Service, one more is added to the list of excellent canticles 
for Festival use which Choral Associations are instru- 
mental in producing. We shall be very much surprised 
if Mr. Martin does not take a high position as a Church 
composer; the evidences of his ability are indubitable. 


It is a good thing to give thanks. Anthem composed 
for the Festival of the Sion College Choral Union, by 
Joseph Barnby, Precentor of Eton. 

(Novello, Ewer and Co.] 


A SUCCESSFUL rendering of this anthem will require a 
considerable amount of individual strength and independ- 
ence of the voice parts, especially in the last movement. 
But, nevertheless, the work is well within the reach of 
Choral Unions, and no doubt will be highly appreciated by 
them., The opening movement is very bright and joyful; 
the second portion, ‘* The righteous shall flourish,’’is smooth 
and most melodious, and stands out in good contrast to 
what has gone before. The final chorus opens with a very 
original subject, cleverly treated in the fugue style; this is 
followed by some very bold transitions, after which a fine 
pedal-point of sixteen bars leads admirably into a choral 
set toa doxology. By the introduction of breath-marks, 
Mr. Barnby has saved much labour at rehearsals, for which 
choirmasters will be grateful. There can be no doubt 
that this latest work of Mr. Barnby will do more than sus- 
tain his high reputation. 


Alexander Balus. An Oratorio, composed in the year 
1747, by G. F. Handel. Edited, andthe Pianoforte accom- 
paniment revised from that of the German Handel Society, 
by Ebenezer Prout. [Novello, Ewer and Co.] 

Tue place of the English ‘“ Handel Society,” by the 
exertions of which, many years ago, some of the most 
popular works of this composer were issued, seems likely 
to be supplied by Messrs. Novello; for, rather to create a 
taste than to supply a desire for his lesser known composi- 


| Handel, have scarcely ever been heard of by the present 
generation. ‘Alexander Balus” was first performed at 
Covent Garden in 1748, and it is recorded that it was given 
| three times; but the genius of the composer was so prolific 
\that * Joshua,” which was written in a month, was also 
| played during the same season, so that it becomes difficult 
to say what amount of success was achieved on the pro- 
duction of many of his works. Dr. Chrysander mentions: 
that after the first representation of ‘‘ Alexander Balus,” 
Handel made several alterations in the music; but Mr. 
Ebenezer Prout, in his preface to the: edition before us, 
says that as these alterations seem to have been chiefly 
for the convenience of the singers, it has been thought. 
advisable to give the work as far as possible in its original 
shape. The music in this Oratoriowill surprise those who 
were previously unacquainted with the composition; for 
not only are many of the choruses extremely fine, but 
several of the solos are remarkable for purity of melody 
and applicability to the words. It is almost needless to 
say that the work is well edited and clearly printed. 


The Flying Dutchman. A Romantic Opera, in Three 
Acts, composed by Richard Wagner. Edited by Berthold 
Tours. The English version by the Rev. J. Troutbeck. 
[Novello, Ewer and Co.] 


But a very short time ago it would have been hazardous 
to predict that ‘ Der fliegende Hollander’”—a work which 
was known to shadow forth what was absurdly termed the 
‘‘music of the future’—would ever become popular in 
England. A certain amount of curiosity was felt by the 
few people who were present at the first representation of 
the Opera in this country at Drury Lane Theatre, when 
Mdlle. Ilma di Murska played Senta and Mr. Santley the 
Dutchman, but the public had been well warned against 
admitting the theories of the revolutionary Wagner, and 
it was not likely that the fashionable frequenters of the 
Italian Opera would come and judge for themselves. 
When, however, Mr. Carl Rosa presented the ‘“ Flying 
Dutchman,” translated into English, to a mixed audience, 
the attraction of the work was so great that seats were 
booked in advance for each performance, and money 
was actually turned from the doors nightly. From this 
time the music has been gradually making its way; and, 
notwithstanding the fact that Operas embodying the more 
matured theories of Wagner have been constantly played, 
the “Flying Dutchman” still maintains its position in 
public estimation. That this position will be materially 
strengthened by the issue of the excellent edition of the 
work now before us there can be no doubt; forthe care and 
judgment which have been brought to bear upon the 
minutest details, by the translator of the words and 
the editor of the music, are apparent throughout. The 
indications of the score are so numerous as to convey a 
very good idea of the principal points of the instrumenta- 
tion; and in every respect, both as a handbook at the 
Opera-house and an edition for the drawing-room, it will 
prove invaluable. 


Music in the House. By John Hullah, LL.D. 
[Macmilian and Co.] 


CERTAINLY the author of this elegant little volume has 
done a great deal to spread a knowledge of music both in 
and out of ‘the house ;” and in continuation of this ‘ Art 
at home ” Series no person could have been better selected 
therefore to treat of the most intellectual and refining of 
those arts especially adaptable to the domesticcircle. Dr. 
Hullah says that ‘fora hearing of the Oratorio, the Opera, 
the Orchestral Symphony, the out-of-door search is inevit- 
able. Few even of our noblest dwellings have rooms 
wherein the executants of such works could be accom- 
modated, or the perfect execution of them appreciated. 
But, given competent performers, the instrumental con- 
certed piece, the pianoforte solo, the song not requiring 
orchestral accompaniment, can be better heard and is 
likely to be better understood in a drawing-room of 
average capacity than in a modern ‘hall’ calculated to 





tions, we are constantly receiving from this firm Oratorios 
which, although thoroughly representative of the style of 


give effect to the combined efforts of three or four hundred 
performers.” This is of course very true; but to those 
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whose means will not allow them to purchase expensive 
pictures a few well-executed engravings of original works 
recall most pleasurable recollections in a room; and on 
the same principle, in these days of cheap music, may we 
reproduce iz our house miniature representations of those 
great compositions which have so frequently delighted us 
out of it. How often have we heard the very works 
mentioned by the author of this volume as unsuited for 
home representation given in a drawing-room, with merely 
a pianoforte accompaniment; and how much solid pleasure 
has been afforded, even to trained musicians, by such per- 
formances. In passing through this volume, we seem to 
be sitting by the side of a thoroughly accomplished artist, 
who is ready and willing to talk with us upon music ina 
manner we can all understand, and to sympathise with all 
the difficulties which stand in our way of introducing it in 
its most intellectual aspect into our homes. Without a 
tinge of pedantry, he gives us just enough of the history of 
the art as he finds necessary for his purpose; and if oc- 
casionally we are warned off attempting the practice of 
certain compositions, he furnishes us with a very sufficient 
reason for his advice. For instance, in speaking of the male 
‘*countertenor” voice, he frankly states that, although its 
compass is almost the same as that of the deep female 
voice, the ‘‘ difference in quality of the two voices presents 
an impediment to their employment on the same music.” 
Some ‘equal voice” glees, he says, have been recently 
rearranged with a view to their being sung by a mixed 
choir (soprano, contralto, tenor, and bass), but that ‘‘it 
must be admitted they lose much of their effect when so 
performed.”’ Of course this fact shuts out from us many of 
the old glees, if we wish to sing them as their composers 
intended; but the modern “ part-song ” more than supplies 
us with an equivalent for their loss. As our author says, 
the real credit of the introduction of this fine species of 
composition ‘must be awarded to the Germans, who, in 
their ‘ war of liberation,’ employed it as a potent means for 
raising and maintaining patriotic fervour. Weber’s set- 
tings of Kérner’s lyrics are some amongst the earliest and 
best of these soul-stirring effusions. They are all for male 
voices, in ‘close harmony,’ the parts shoulder to shoulder, 
as those who sang them would have stood to receive a 
charge of cavalry; short, clear, outspoken utterances, and 
simple enough to be learnt by heart, and sung without 
books, on the march, or round the table.””. The number of 
such works, both for mixed and male choirs, has now so 
enormously multiplied that the most exacting and skilful 
hody of amateur vocalists need be at no loss for material 
upon which to exercise their talents; and Dr. Hullah 
mentions many composers who have contributed largely 
the finest specimens of part-music suitable for our domestic 
libraries. We are glad to see the observations about what 
is termed the “paucity of contraltos.” The real truth is 
that the ladies like to sing ‘‘first parts’? without any 
teference to the quality of voice they may happen to 
possess; and, as our author says ‘to this day the per- 
formance of a contralto or ‘ second’ part is regarded, how 
ignorantly and foolishly every musician knows, as requiring 
less skill than that of a soprano.” In proof of this we 
recollect a young singer with a low voice who declared to 
us that she was ‘“‘ not going to sing second to anybody,” 
and who consequently, when choral music was going on, 
either became a listener or attempted the execution of a 
part entirely out of hercompass. Therecan be no question 
that the recent fashion of ladies studying instruments so 
long considered ‘‘ unfeminine ” will be the commencement 
of an entire revolution in the performance of music “ in 
the house.” “There is an Oxford tradition,” says Dr. 
Hullah, ‘‘ that at an amateur concert about the year 1827 
the performance of the first male pianist that had been 
seen in that university was rewarded with a storm of 
hisses. The pianoforte was then regarded as essentially a 
woman’s instrument.” Here is undeniable proof that 
custom becomes a tyrant to intellectual progress; and it 
is the duty therefore of all ladies who can think for them- 
selves to aid the movement now inaugurated, and show us 
that domestic instrumental music for stringed instruments 
can be cultivated to perfection in families without the aid 
of kind brothers or condescending male friends. 





The Parochial Psalter, Pointed for Chanting. By 


Alexander S. Cooper. [Weekes and Co.] 

THE title-page says that this Psalter is pointed ‘‘ upon a 
new and simple system.” We turn over two pages, and the 
author says in his preface ‘the work does not lay claim 
to any great originality or ingenuity.”” We confess that 
we are puzzled as to how these two statements can be 
harmonised. How can pointing be on a new system, and 
yet not be original ? If it is not original it certainly cannot 
be new; and if it claims to be new, it clearly by doing so 
claims the credit of originality. Of the two statements, we 
think the one in the author’s preface is the nearer to the 
truth. We have to blame Mr. Cooper for not being even 
less original than he is, because he directs a slight 
stress on the accented syllable of recitation, whereas the 
best authorities have long utterly condemned the emphasis 
as being neither required by words nor music. For example 
the stress is directed to be made in Psalm Ixxxvili. g, on 
the last syllable of the word “ faileth.” Does Mr. Cooper 
seriously think a good reader would say, ‘* My sight faileth ?” 
or, to take a few examples, ‘‘ Dost thou show wonders ?” 
or, ** The singers also, and trumpeters ?” or ‘‘ loving-kind- 
ness ?” 


A Dream. (Ein Traum.) For the Pianoforte; by Aug. 
Moosmair. [Simpson and Co.] 

As the name of this composer is new to us, we regret 
that we have not made his acquaintance through the 
medium of a piece of somewhat higher class than that 
before us. They say that dreams are seldom worth relat- 
ing, and it appears to us that Mr. Moosmair’s musical 
vision is scarcely any exception to the rule. An exceed- 
ingly commonplace subject, with an accompaniment devoid 
of any novelty in character, such as we have presented to 
us in this ‘‘ Dream,” can hardly provoke any severely 
adverse criticism, especially as there is a gracefulness in 
the passages which must always command respect; and 
when we say, therefore, that the composition offends not 
by any violation of grammatical law, we have no doubt 
given as much praise as the author could possibly anti- 
cipate. 


Un Moment de ¥oie. Souvenir pour Piano; par Felix 
Otto Dessoff. [W. G. Hallifax and Co.] 

Tuis graceful little sketch, marked “ Allegretto con es- 
pressione,” is scarcely perhaps sufficiently joyful to justify 
its title, but it is in every respect a thoroughly musician- 
like trifle. The opening theme appears to us a little too 
much harmonised, considering its simple character; but 
one great merit in the piece is that when the composer has 
said what he has to say he leaves off. We have so much 
over-elaboration in many of our ‘‘ drawing-room” compo- 
sitions that we gladly welcome a Bagatelle which does 
not profess to be anything else. 


Song; with Violin or Violoncello and 
Pianoforte accompaniment. Poetry by Miss Muloch. 
Composed by A. C. Mackenzie. [Novello, Ewer and Co.} 

It is assuredly unusual to publish an accompaniment for 
a violin or violoncello, but Mr. Mackenzie has so carefully 
written this part for each instrument that it is difficult to 
say upon which it would be the more effective. The song 
is extremely melodious, and the accompaniment in good 
keeping with the character of the words, some points of 
imitation materially increasing the interest of the compo- 
sition, without being unduly obtrusive. The violin or 
violoncello part, being completely independent of the 
pianoforte accompaniment, is of course essential to 
realise the design of the composer, but the song could be 
sung with the piano alone. As violins, however, are now 
becoming household instruments, we have no doubt that 
Mr. Mackenzie’s charming little composition will be per- 
formed in many drawing-rooms in all its integrity; and 
should it ‘find its way into sympathetic hands, we can safely 
guarantee its success. 


In our Boat. 


Eyes so blue. Song. Words by O. H. Davies, B.A. 
Music by Ciro Pinsuti. [Ricordi.] 
Tuis is one of the most fascinating little vocal pieces we 


i have yet seen from the pen of this composer, and if it do not 
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at once achieve popularity there can be no room for compo- 
sitions of grace, refinement, and musical feeling in the 
market. The effect of the tuneful subject with which the 
song opens is much aided by the light accompaniment 
which steals in after the vocal phrases, as if replying to 
the exclamation which gives the title to the composition. 
The change to the tonic major, with the arpeggio accom- 
paniment for the first time, is of course a well-worn 
effect ; but we can freely forgive any reminiscences which 
may here be called up by the critical listener, in considera- 
tion of the applicability of the music to the words. Asa 
complete and well-considered drawing-room song, we 
conscientiously recommend ‘“ Eyes so blue”’ to the atten- 
tion of vocalists. 








FOREIGN NOTES. 


TueERE has been no lack of variety in the way of operatic 
performances during the past month at the French capital, 
which can boast so many excellent establishments for the 
purpose, and nearly all of which have now reopened their 
doors for the winter season. The following are the more 
important among the representations on record: at the 
Grand-Opéra, ‘‘ Le Prophéte,” “La Reine de Chypre,’’ 
“Les Huguenots,” ‘ Der Freischiitz,” ‘* Faust,” ‘“ Robert 
le Diable ;’’ at the Opéra-Comique, ‘* Mignon,” ‘* La Dame 
Blanche,” ‘*Les Diamants de la Couronne,” “ Lalla 
Rookh,” ‘* Les Amoureux de Catherine;”’ at the Opéra- 
National-Lyrique, *‘ Giralda,” ‘* Le Bravo,” ‘“ Graziella,’’ 
‘** Paul et Virginie.” Of the works enumerated the only 
absolute novelty is “ Graziella,” performed, as already said, 
at the Lyrique, the directors of which theatre manifest a 
laudable zeal in the production of works by young composers. 
The author of the opera in question is Antony Choudens, and 
it is said to be gracefully written, although abounding in 
reminiscences of M. Gounod’s melodies. In Victor 
Massé’s already so popular “ Paul et Virginie,” the 
Lyrique has found a new interpreter of the réle of Virginie 
in Mdlle. Marie Heilbronn, whose vocal and histrionic 
qualities are most favourably commented on by the 
French press. It will be seen from the above list of per- 
formances at the Grand-Opéra, that the works of the 
chief originator of that species of encyclopedian music- 
dramas known as Grand Opera, to wit Meyerbeer, have 
lost none of their popularity with the Parisians. For 
the last two or three months, moreover, the projected revival 
of the same master’s ‘L’Africaine,” with Mdlle. Krauss 
in the titre-rdle, has formed the chief topic of conversation 
in French musical circles. To judge by the preparations 
which are being made at the leading operatic stage of Paris, 
the whole mise-en-scéne of the work is likely to prove excep- 
tionally brilliant. M. Ch, Lamoureux has been nominated 
chef d’orchestre at the establishment in question. M. 
Gounod, whose latest known work, ‘‘Cinq-Mars,” will 
shortly be reproduced, has added six numbers to the score 
of that opera, and, it is said, is now engaged upon the 
composition of a comic opera, entitled ‘‘ Maitre Pierre,” 
the words by MM. Poirson and Gallet, authors also of the 
libretto to ‘* Cing-Mars.’ The Théatre-Italien will com- 
mence its new season on the 3rd inst. The personnel 
will include Mdlle. Albani and Signor Tamberlik, the 
latter being announced to make his appearance on the 
opening night in “ Poliuto.” Among concert institutions 
we notice the commencement on the 2ist ult. of the excel- 
lent performances of the Concerts Populaires, under the 
direction of M. Pasdeloup ; the programme on that occa- 
sion included Mendelssohn’s Overture to ‘‘ Ruy Blas,” 
Beethoven’s Symphony in C minor, and Saint-Saéns’s 
Poéme Symphonique, ‘La Jeunesse d’Hercule.” Opening 
performances of the Chatelet and Saint-Cécile Concerts 
have likewise recently taken place, the latter under the 
leadership of M. Léon Martin. During the forthcoming 
International Exhibition in the French capital M. Gounod’s 
‘** Polyeucte,” of which mention has already been made in 
these columns, will, after all, most likely be the chief novelty 
in the operatic section of that undertaking, M. Thomas’s 
“Francoise de Rimini” having been withdrawn. M. 
Verdi has been nominated by the Italian Government a 





Member of the Italian Commission for the Exhibition in 
question. An ingress en masse into Paris is contemplated 
on the part of the members of the orchestra of the Vienna 
Opera, who will give a series of performances during the 
proposed international competition. 

L’Art Musical writes: ‘ Mdlle. Titiens, whom the 
English public adored, was once heard at the Opéra in 
Paris in ‘Les Huguenots.’ She was applauded, but 
without enthusiasm, notwithstanding her talent and her 
fine voice.” 

Mdlle. Christine Nilsson, says Le Ménestrel, has been 
spending some days in Paris before starting on her journey 
to St. Petersburg, where, in spite of the events in the 
Orient, she has been engaged to sing at the price of 7,000 
francs for each night of her appearance. The celebrated 
vocalist will also be heard at the Imperial Opera at Vienna 
during the present season. 

Two operatic stars of recent fame have lately met with 
most enthusiastic receptions, viz. Mdme. Gerster-Gardini 
in ‘La Sonnambula” at the Imperial Opera at St. Peters- 
burg, and Mdlle. Minnie Hauck as Violetta in “La 
Traviata” at the Théatre de la Monnaie at Bruxelles. 

The first performances, both at Berlin and Vienna, of 
Ignaz Briill’s new Opera ‘* Der Landfriede,”’ appear to have 
decided the success of the work, which is pronounced by the 
entire musical press as being infinitely above the ordinary 
run of novelties in comic opera. Herr Hanslick, the able 
critic of the Vienna Neue Freie Presse, in speaking of the 
events says, inter alia, ‘Since the appearance of Lortz- 
ing’s Operas, then of Flotow’s ‘ Martha,’ and Nicolai’s 
‘Merry Wives of Windsor,’ that is, during nearly thirty 
years, only two comic Operas of German origin have, as a 
matter of fact, met with genuine and universal approbation, 
namely, ‘The Taming of the Shrew,’ by Herman Gdtz, 
and Briill’s ‘Goldenes Kreuz.’ . . . As in the latter work, 
so also in ‘ Der Landfriede,’ we have to admire the distinc- 
tively German character of the music, leaning towards 
Schubert, Weber, Kreutzer, and Lortzing, and occasionally 
reminding one also of the specifically ‘German’ element 
so characteristically introduced by Wagner in his ‘ Meis- 
tersinger.’” 

An idea which might with advantage be more generally 
adopted by operatic managers, in so far as their establish- 
ments lay claim to the name of art institutions, is about to 
be carried out by the directors of the Court Theatre at 
Cassel. It consists of the performance, during the winter, 
of a series of Operas, comprising, in chronological succes- 
sion, the period from Gluck to Richard Wagner, and 
including, in seventeen representations, works by Gluck, 
Dittersdorf, Mozart, Winter, Weigl, Beethoven, Spohr, 
Weber, Marschner, Kreutzer, Meyerbeer, Schubert, Men- 
delssohn, Lortzing, Schumann, Nicolai, Flotow, and 
Wagner. It may be inferred from this that it is the 
development of German Opera in particular which the 
directors of the Cassel Theatre have in view. The 
respective performances will be supplemented by brief his- 
torical commentaries, to be distributed among the audience. 
All honour to the authorities of the Court Theatre at 
Cassel ! 

The first performance of Heinrich Hofman’s Opera 
“ Armin” took place at Dresden on the 14th ult. The new 
work of the gifted composer achieved a genuine success. 

At Leipzig, the new season of the Gewandhaus Concerts 
was inaugurated on the 11th ult. The excellent Euterpe 
Concerts have likewise recommenced, Mdlle. Marie Krebs 
having been the pianist on the first evening, when Chopin’s 
Concerto in F minor, Schumann’s Symphony in D minor, 
and Saint-Saéns’s ‘‘ La Jeunesse d’Hercule”’ formed the 
chief features of the programme. The work of the 
young French composer just mentioned is now making the 
round of German concert-rooms, and is generally well 
received, although a critic of the old school ventures to 
call it ‘‘an orchestral monstrosity, after the manner of 
Liszt’s symphonic poems,” being, of course, promptly 
hooted for his ignorant Philistinism by the votaries of the 
modern school. M. Camille Saint-Saéns has, it is said, made 
arrangements, in his capacity of pianist, for a concert tour 
in Germany. 

The Musical Society at Cologne gave a Concert on the 
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13th ult. in memoriam of the late Julius Rietz, the pro- 
gramme including the deceased musician’s Symphony in E 
major (No. 3), three pieces for the pianoforte, and some of 
his vocal compositions. 

The hundredth performance of Wagner’s Opera ‘“‘ Lohen- 
grin” was recorded lately at the Court Theatre of 
Dresden. 

We are asked to correct a statement, contained in our 
last number, as to the participation of Herr Brahms in the 
completion of a posthumous opera by Hermann Gédtz, 
entitled ‘‘ Francesca da Rimini,’ recently performed at 
Mannheim. The preparation of the work for stage repre- 
sentation has been entirely owing to the zeal and the skill 
of the Conductor, Herr Frank. 

Herr Joachim Raff, the well-known German composer, 
has been formally initiated into his functions as Director of 
the newly founded Conservatorium of Music at Frankfort. 

The library of the late General-Musikdirector, Dr. 
Julius Rietz, containing many art-treasures, autographs, 
&c., has been purchased in its entirety by the King of 
Saxony, to be incorporated with the State collections. 

Four Masses (as yet unpublished) by Palestrina, as well 
as some autographs from the pen of Johann Sebastian Bach, 
have lately been discovered in a convent at Graz. 

Anton Rubinstein’s latest operatic work, “ Nero,” has 
been translated into the Russian language, its representa- 
tion at St. Petersburg being, however, a doubtful question 
for the present, considering the utter disregard for 
musico-dramatic economy displayed on the part of its 
author. One of the difficulties to be met with by operatic 
impresarios is to find the three tenors to whom parts are 
assigned in M. Rubinstein’s opera. ° 

Madame Adelina Patti will give a series of operatic 
impersonations during the present month at the Scala in 
Milan. Madame Pauline Lucca will enter upon her engage- 
ment with the Theater an-der-Wien at the beginning of 
this month, where she will continue until May next. 

The following celebrities will appear during this winter 
in concert-performances at the Austrian capital, namely, 
Joachim, Auer, Sauret (violin), Davidoff (violoncello), 
Brassin, and Arabella Goddard (piano). 

It is stated that Vieuxtemps will again assume the func- 
tions of Professor at the Bruxelles Conservatoire, in the 
room of Wieniawsky, who has tendered his resignation. 

At the Vienna Conservatorium no less than forty-two 
new pupils of the name of ‘* Cohn” have, according to the 
Neue Zeitschrift fiir Musik, applied this year for admis- 
sion, and in commemoration of the fact—the journal quoted 
wittily remarks—the directors have elected that the institu- 
tion shall in future be known by the name of Codnserva- 
torium. 

Emil Seiffert, the editor of the journal Seiffert’s Kunst- 
kritik, published at New York, is just now conducting 
a series of Promenade Concerts at Brooklyn (U.S.). 

Dr. F. L. Ritter, professor at Vassar College, New York, 
and author of a “ History of Music in America,” has in 
course of preparation a “ History of Music in England,” 
which will be divided into three books, the first and second 
carrying on the subject ‘‘ from the introduction of Chris- 
tianity into England to the death of Purcell, 1695,” the 
third treating separately of ‘‘ English Church Music, re- 
garded from an historical and critical point of view.” 

The death is announced, on the 4th ult., of the famous 
dramatic author Eduard Devrient, which took place at 
Carlsruhe. Born at Berlin in 1801, he commenced his 
career as opera-singer and actor, and afterwards became, 
for a time, Director of the Berlin Hof-Theater. His prin- 
cipal work is his ‘‘ History of German Dramatic Art.” 
He was also the author of several opera-texts and adapta- 
tions for the lyrical stage. 

At Colmar died, last month, Madame Margarethe 
Stockhausen, mother of Julius and Franz Stockhausen, 
of whom the former is the great baritone and professor at 
Berlin, the latter Director of the Conservatoire at Strass- 
burg. During the years 183c-44 Madame Stockhausen was 
very popular with the English public as a concert singer, 
being associated with other celebrities of the period, such 
as Malibran, Caradori Allan, Clara Novello, Grisi, and 
Persiani. 





CORRESPONDENCE. 


THE USE OF ACCIDENTALS IN MUSIC. 
TO THE EDITOR OF “‘ THE MUSICAL TIMES.” 


S1r,—Will you allow me, through the medium of your 
valuable and widely circulated paper, to call the attention 
of all musicians, composers, publishers, &c. to the present 
very unsatisfactory state of the use of accidentals in music. 
One would naturally suppose that ere this some rule 
would have been adopted and adhered to; but in practice 
I find that every one uses accidentals as he thinks proper. 
I have found rules printed on the subject, but they are 
generally so indefinitely worded that they may be inter- 
preted different ways, each interpretation being correct. 
For example, one rule says, ‘‘ Accidentals only affect the 
notes which they immediately precede, and those of the 
same letter which follow them in the same bar.” This is 
quite right ; but some writers of music only notice the first 
half of the rule, and ignore the second, writing a bar A 


A. B. 
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as B. Another rule says, ‘“‘ Accidentals affect all notes 
of the same name throughout that bar only in which they 
appear.” Notice that this rule does not say that acci- 


dentals affect all subsequent notes of the same name, but 
all notes in that bar; therefore a bar written as C would 


C. D. 
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be performed as D. Again, with regard to the influence 
of an accidental beyond the bar in which it appears. A 
Mus. Doc. who has departed from this life wrote this 
rule: ‘ But if one bar ends, and the next begins, with the 
same note, the accidental which alters the first note is 
understood to affect the second.” That is, the passage 
E would be performed as F; but if in the second bara 

E F. 
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second note B comes, as in G, will the second B be flat 
or natural? Firstly, by the rule just quoted, it is argued 
that the second B is natural, and to make it flat it must 
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be printed as H. Secondly, it is argued that since the 
first note in the second bar is flat, therefore the next B is 
flat also, without printing a flat before it. Here we see 
how differences begin to arise. In the passage H, would 
it be any more trouble to print the flat before the first note, 
thus setting the point about the second note at rest? 
Again, a living Mus. Doc. writes this rule: “If the 
last note of one bar and the first note of the next bar are 
the same, then the accidental influences the next bar 
also.” That is, the passage K will be performed as L. 
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But suppose another bar is added to K, as M, will the 
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sixth and ninth notes be flat or natural? Firstly, by the 
rule just quoted, it is argued that the influence of the flat 
only extends to the fifth note; therefore the sixth and 
ninth are natural. Secondly, it is argued that since the 
fifth note is flat, being the last in the bar, therefore the 
sixth and ninth are flat. The same argument might Le 
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used if another bar were added. So we see that neither 
of the above rules is definite, but that they give rise to 
various modes of using accidentals. One will write a 
one as N; another will write we as O, and another as 


feejs = gets eae 
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P. Passages are shouuniiie seen where an accidental B 
flat may occur in a certain bar; then the note is not seen 
again for three, five, or ten bars; but when it does occur 
again a natural is placed in front of it, thus leaving one to 
infer that if the natural had not been placed there the 
note would have been performed as B flat, from the 
influence of the flat which occurred three, five, or ten bars 
previously. 

Again, writers of music do not divide themselves into 
classes, one using this rule and another that; I think it 
will be almost impossible to find a composer who does not 
use at least two different methods of employing his 
accidentals. Every person in the musical profession may 
find for himself numerous illustrations of what I have 
referred to above, in both vocal and instrumental music. 
But, for the sake of example, let any one examine St. Peter, 
pp. 48, 126; St. Paul, pp. 24, 35, 50; Mozart’s Twelfth 
Mass, pp. 21, 29, 30 (Novello’s Octavo Editions). Now 
this very unsatisfactory state of things proceeds entirely 
from the want of a simple and definite rule about accidentals. 
Such a rule I wish to suggest, viz. ‘‘ Accidentals affect the 
notes which they immediately precede, and all other notes 
of the same name which follow, in the same bar, and in the 
same stave in which they appear. Accidentals in no case 
exercise any influence beyond the bar in which they appear.” 
This rule would make the whole subject very simple, and 
would entirely do away with two different ways of writing 
the same passage. I can only further urge every one who 
treads this to study the matter carefully; and for the sake 
of simplicity and unanimity to adopt the rule I have sug- 
gested.—I am, sir, yours obediently, A. R. SWAINE. 

Parish Church, Bradford, October 22, 1877. 

















THE “STICKER ACTION” IN PIANOFORTES. 
TO THE EDITOR OF * THE MUSICAL TIMES.” 


S1r,—I have had considerable experience with all sorts 
of pianofortes, English and foreign, having been a dealer 
for many years. “I cannot agree with the letter from 
Messrs. Challen and Son in the September number, 
that the tape action is the most useful for foreign and 
country use. I think their own remarks prove the contrary; 
they admit that damp affects all actions in the centres and 
bushing. Now we get five centres at least in the tape 
action to one in the sticker; in the tape all leather parts 
of course, and keys also, are equally liable to swell, the loss 
of touch and blocking becomes quite as bad, and much 
more difficult to regulate by ordinary tuners. The fact is 
pianoforte makers are not the best judges of how any 
particular action will wear, because they seldom see their 
instruments after they once leave the factory, and little 
know the trouble we have with some of them afterwards 
or their state in a few years. That is the time to test a piano, 
after it has had some years’ wear. I have done this with 
all sorts of pianos by very many different makers, and I 
find the best kind of action to be depended upon is the old 
sticker action with * round nose” levers; the touch is not 
so perfect as the slanting lever at first, but it is more last- 
ing, safer to trust to without fear of blocking, easier to 
regulate when wrong than the tape action, and cheaper at 
any time to renovate. There is another great objection to 
the crank action: as soon as it becomes loose and worn it 
is noisy everywhere, and you cannot stop it without a 
general repair. I maintain that the morecentres you have 
in any action the more likely is it to be affected by damp 
or extreme heat, the more liable to get stiff, and on the 


other hand the more noisy from shrinking and the friction 
of so many small parts. 

At present I know of nothing better than the sticker 
actions when well made, of good stuff, and properly regu- 
lated, unless it be the short actions of Erard, or Collard 
and Collard ; these are first-rate, but, as we know, can only 
be used for expensive instruments—in the making of such 
these two great manufacturers have never been surpassed. 
—I am, sir, yours faithfully, ALFRED LEMARE. 

44, High Street, Guildford, October 2, 1877. 


{Our correspondent is surely in error in stating that 
pianoforte makers never see their instruments again after 
they leave their hands new. On the contrary, as they are 
often called upon to repair them, they have ample oppor- 
tunities of finding how they have worn. Again, some 
makers let out their instruments on hire, and this is another 
source of valuable experience. It is a mistake to think 
that the crank action does not stand damp as well as the 
sticker action; the pianos that were sent on the recent 
Arctic Expedition in the Alert and Discovery were crank- 
action instruments of Broadwood’s. They came back with 
strings completely rusted, yet we know, on dependable 
authority, that the actions were in good playing order; 
indeed, it is doubtful whether a sticker action would have 
stood so severe a trial with an equally satisfactory result. 
In closing this correspondence, with Mr. Lemare’s letter, 
we must state our conviction that the sticker action, good 
as it has been, must ultimately yield to the more perfect 
crank action, which Messrs. Challen and Son have rightly 
credited the late Mr. Wornum with having invented.—Ed. 
Musica TIMEs.]} 








TO CORRESPONDENTS. 


*,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 

Our correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistakes that may 
occur. 

Correspondents ave informed that their names and addresses must 
accompany all communications. 


We cannot undertake to return offered contributions; the authors, 


therefore, will do well to retain copies. 


Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription is 
not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music pages are always 
stereotyped, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 

D. P. W.—(1) Zeliner’s treatise on the Harmonium is published by 
Schreiber (late Spina), of Vienna, and has not been translated into 
English. (2) We do not at this moment recollect an example of the 
combination you mention in a harmonium solo; but you will find a 
specimen in the first movement of E. Prout’s Duet in A for Piano 
and Harmonium, where it occursin an unaccompanied passage for 
the latter instrument. (3) The figure 5 in harmonium arrangements 
is used to indicate the voix céleste. 


Mus. Bac.—The Licentiate wears a black hood lined with violet and 
trimmed with white fur; the gown is of black stuff or silk. The 
hood worn by Honorary Licentiates, and by such others as under 
the new regulations shall have taken Honours, is of violet lined with 
white silk, For further particulars our correspondent should apply 
to the Registrar of Trinity College, London, W. 

T. T.—Cherubini’s work on Counterpoint would be a suitable book, but 
if you find that too dificult we should recommend you to await 
the appearance of Dr. Bridge's ‘* Counterpoint” (Novello’s Music 
P; rimers), which will be published shortly. 


BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this Summary, as all the notices are either collated from the local 
papers or supplied to us by correspondents. 

AsubBy-DE-LA-ZoucH. — The vicar (Rev. J. Denton, M.A.) and 
choir of the Parish Church have presented Keble’s “ Christian Y ear,’ 
illustrated by Overbeck, together with an inkstand, to Mr. W hiteley, 
on his leaving for Kenilworth, in kind remembrance of his able 
services as Organist and Choirmaster during the last four years. 

Betrast.—The Choral Association gave its first grand Concert 
of the season in the Ulster Hall, on the 12th ult., before a large 
and thoroughly appreciative audience. The artists included Madame 











Sinico-Campobello, Mdlle. Emma Howson, Madame Elena Franchi,. 
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Mr. Shakespeare, Mr. Hilton, and Signor Campobello. The programme, 
which was miscellaneous, included many favourite songs, and some 
part-songs were well sung by the members of the Association. M. Nied- 
zielski contributed a solo on the violin. Signor Romano accom- 
panied the singers, and the selections for the Society were led by-Mr. 
Newport with his accustomed ability. 


BENHILTON, Sutron, Surrey.—A Harvest Thanksgiving Service 
was held at All Saints’ Church on the 4th ult. The choir, numbering 
-about 100 voices, was assisted by the choirs of Epsom and Banstead. 
The service commenced with a processional, “Come, ye thankful.” 
The Anthem for the occasion was Barnby’s, “ O Lord, how manifold,” 
which was excellently rendered, as indeed was the whole service. 
The Psalms were sung to Turle in D, and Mornington in E flat; the 
Canticles to Stainer; responses, Tallis. The whole was under the 
«direction of Mr. Sharp, the Organist, who may be congratulated on a 
great success. There was a crowded congregation, and the offertory 
amounted to over £60, in aid of the Indian Famine Fund. On Sunday 
the 7th ult. the festival was continued, the chief feature being a Te 
Deum by Mr. Sharp, which was well performed. The Anthem in the 
“evening was Jordan’s “ Fear not, O land.” 


BirRMINGHAM.—The first of Messrs. Harrison’s Concerts for this 
«season took place in the Town Hall on Wednesday the 3rd ult. The 
programme was miscellaneous, and consisted of popular songs, violin 
‘and piano solos, &c. The artists included Madame Edith Wynne, 
Madame Antoinette Sterling, Mr. Lloyd, and Mr. Lewis Thomas, 
‘vocalists; Mdlle. Pommereul, violin; Mr. Charles Ould, violoncello ; 
and Mr. Thouless, pianist and Conductor. Dr. Heap presided at the 
harmonium.——On Thursday the 4th ult. the Festival Choral Society 
commenced its season with a performance of Elijah. The principal 
vocalists were Madame Lemmens-Sherrington, Mdlle. Rose 
Sherrington, Madame Patey, Mr. Vernon Rigby, and Signor Foli. 
The ladies appeared in deep mourning, and the Dead March in Saul 
was played before the commencement of the Oratorio as a mark of 
Tespect to the late Mdlle. Titiens. The performance was very good, 
the accompaniments being well given by the orchestra. Mr. Stimpson 
presided at the organ, and Mr. Stockley conducted——The Hands- 
worth Philharmonic Society gave a Concert on Tuesday the 9th ult. 
The programme consisted of Sullivan’s Prodigal Son and Gade’s Erl- 
‘King’s Daughter. Mr. C.J. Stevens conducted, and the accompani- 
ments were played by Mrs. Hayward.——A Concert of Chamber Music 
was given by the Committee of the Royal Society in the large Exhibi- 
“tion Room on Saturday afternoon, the 13th ult. An interesting 
programme was admirably performed. The novelty was Gade’s Trio 
iin F, Op. 42, for piano and strings, awork of great merit. Other items 
were Mendelssohn’s Sonata in D, Op. 58 (piano and cello), and 
Schumann’s Quintett in E flat, Op. 44. Solos for piano, violin, and 
violoncello were given, and vocal selections by Miss St. Clair Taylor. 
The instrumentalists were Misses F. Ward, T. M. Abbott, and S. 
Blythe, violin and viola; Herr Daubert, violoncello; and Mr. R. M. 
“Winn, Mus. Bac., solo pianist and Conductor.——On the roth ult. Mr. 
Pyatt, of Nottingham, gave his annual Concert in the Town Hall. 
The artists were Madame Patti, Mr. Sims Reeves, and Mr. Santley, 
Mrs. Osgood, and Miss Orridge; Mr. Nicholson, flute; and Mr. 
Sidney Naylor, pianist. The programme was of a popular character, 
and gave great satisfaction, encores being frequent.——A Concert of 
more than usual interest was given by Mr. Short in the Town Hall on 
Monday the 22nd ult., Cherubini’s Requiem in C minor being introduced 
in Birmingham for the first time. A chorus of 150 voices, with organ 
.accompaniment, gave a fairly effective rendering of this grand work. 
An introit, “ Deus Israel,” by Mr. Short, was afterwards given, and 
encored; and the Concert concluded with a good rendering of 
Schubert’s Mass in F, the solos being sung by Miss Short, Mdlle. 
Leipold, Mr. Grayson, and Mr. Tuke. Mr. Stimpson accompanied, 
and Mr. Short conducted. 


Bowes.—The annual Harvest Thanksgiving Service was held in the 
Church of St. Michael on Wednesday evening, the roth ult. The chancel, 
pulpit, choir-stalls, font, and lectern had been very tastefully decorated 
by ladies of the congregation, with corn, fruit, roses, poppies, &c. The 
service, which was full choral, with Tallis’s responses, opened with 
the hymn, “Come, ye thankful people, come.” The agnificat 
and Nunc dimittis were sung to a Service of Baptiste Calkin’s in 
D. The Anthem was Barnby’s “I will give thanks,” the verse part, 

~“ The eyes of all wait,” &c., and the chorale “ Therefore unto Thee” 
being most effectively given. The hymn before the sermon was “O 
Lord of heaven, and earth, and sea,” to Dykes’s tune. The service was 
brought to aclose with Handei’s “ Hallelujah Chorus.” The ordinary 
choir of the church had been ore by that of St. Stephen’s, 
Haggerston, and other London churches. The musical part of the 
service reflected great credit on the Organist, Mr. H. J. Baker, whose 
accompaniment throughout was much admired. 


Bristo..—A series of Saturday Popular Vocal and Instrumental 
Concerts have been given in the Lesser Colston Hall during the past 
month. A band of forty performers, led by Mr. A. N. Naite and con- 
ducted by Mr. George Riseley, supplied the instrumental portion of the 
concerts. On the 6th ult. the programme included the Overtures 
Die nee ow 08 (Mozart) and Le Cenerentola (Rossini); Haydn’s 
Clock Symphony in D, &c. Miss Ada Jackson was the vocalist. On 
the 13th ult. the programme contained, amongst other works, 
Romberg’s Symphony in E flat and Mendelssohn’s Concerto in G 
minor for pianoforte with orchestra. Mr. J. L. Roeckel being the 
pianist. Mr. Lawford Huxtable was the vocalist. On the 2oth ult. 
Mozart’s Symphony No. 1, in C major, the Overtures Yelva (Reissiger ) 
and Zampa (Hérold), with other equally good selections, were well 
played by the band. The vocalist was Miss Ada Jackson.——The 
opening of the new nave of Bristol Cathedral on the 23rd ult. was 

- celebrated by a series of special services on that day and the following. 
The Cathedral choir was reinforced by choristers from Westminster 
Abbey, the Chapel Royal, Windsor, and the Temple Church, London, 

:and by gentlemen from the Cathedrals of Exeter, Wells, and Glou- 

.cester. The musical portions of the services were thoroughly up to the 

usual standard of excellence which characterises the English Cathedral 


service. The Services used were Wesley in E (morning) and Garrett 
in E flat (evening), and the Anthems were “ The earth is the Lord’s ” 
(Spohr) in the morning, “ The wilderness” (S. S. Wesley) and “ The 
heavens are telling” (Haydn) in the evening. The music at the 
services on the 24th included Te Deum and Jubilate, Mendelsshon 
in A; Anthem, “How lovely is Thy dwelling-place” (Brahms); 
Magnificat and Nunc dimittis (Wesley in E); Anthems, “ Blessing, 
glory, wisdom, and thanks” (J. S. Bach) and “ Hallelujah?’ (Engedt, 
Beethoven). 

Bury St. Epmunps.—The Harvest Thanksgiving Festival Services 
were held at St. Mary’s Church, on Sunday the 14th ult. In the 
morning Best’s Service in D was finely rendered by the choir; and in 
the evening an Anthem composed for the occasion by the Organist, 
Mr. T. B. Richardson, and taken from Psaim lxv., received full justice. 
After the evening service Mr. Richardson played, with admirable effect, 
“In splendour bright ” and “ The heavens are telling” from Haydn’s 
Creation. The morning offertory, amounting to £46, was devoted to 
the Indian Famine Fund. 


Cuirton.—On the gth ult. Mr. James C. Daniel gave two morning 
and évening Concerts, in connection with his winter entertainments, 
at the Victoria Rooms. The vocalists were Miss Robertson, Miss 
Fanny Robertson, Miss Ellen de Fonblanque, Mr. Henry Guy, and 
Mr. Wadmore. M. Albert contributed violoncello solos. The concerts 
were conducted by Signor Randegger.——On the 18th ult. two other 
Concerts were given by Mr. J. C. Daniel at the Victoria Rooms, the 
vocalists being Madame Sinico-Campobello, Mdlle. Elena Franchi, 
Miss Emma Howson, Mr. W. Shakespeare, Mr. Hilton, and Signor 
Campobello. M. Niedzielski contributed some excellent violin solos, 
and Signor Romano ably conducted——On the 22nd ult. a performance 
of the Messiah was given at the Victoria Rooms, in aid of the Indian 
Famine Relief Fund. The principal artists were Miss Julia Wigan, 
Miss Farler, Mr. Harper Kearton, and Mr. T. Brandon. The accom- 
paniments were played by Mr. Owen Williams on the organ. The 
choruses were well rendered by a choir of 250 voices, conducted by Mr. 
Stanley Hatton. 


CotnsBroox.—On Wednesday the 24th ult. a Soirée was held in the 
Public Rooms to celebrate the birthday of Mr. Richard Ratcliff, the 
Conductor of the Colnbrook Choral Class. The room was beautifully 
decorated with flowers. During the evening forty members of the 
class presented Mr. Ratcliff with a purse containing upwards of £5 
as a slight token of their attachment to him. 


Coventry.—On Thursday evening, the 4th ult., a special Harvest 
Thanksgiving Service was held in St. John the Baptist’s Church. 
The principal items of the musical part of the service were proces- 
sional hymn, No. 382, “Come, ye thankful people, come;” special 
Psalms, Ixv. cxxii. cxliv.; Cantate Domino (J. F. Thorne); Deus 
misereatur (Barnby); Anthem, ““O Lord, how manifold ” (Barnby) ; 
before sermon, Hymn 389, ‘“‘ What our Father does is well;” offertory 
hymn, No. 383, “We plough the fields and scatter,” followed by 
“Benedicite omnia opera” to Hoyte’s Chant Service in E flat. On 
the following Sunday theThanksgiving Services were continued. The 
music used was introit, Hymn 107, “Glory be to Jesus;” Kyre, 
eleison (J. F. Thorne in C), offertory sentences (W. H. Monk), 
Nicene creed, Sanctus, Gloria in excelsis (Marbeck); recessional, 
Nunc dimittis (Wesley’s Unison Service in F). The members of the 
choir, under the direction of Mr. J. Finch Thorne, the Organist, 
acquitted themselves admirably. 


Dustin.—Dr. Horton Allison conducted the first performance of his 
Oratorio, Prayer, in the Hall of Trinity College, on Friday the 19th 
ult., in the presence of Sir Robert Stewart, the University Professor of 
Music, and a very large and critical audience. The Cantata portions 
include ten numbers, preceded by an Overture scored for a full orchestra, 
which was remarkably well played by the band of the Italian Opera, 
Theatre Royal, Dublin, under the leadership of Mr. Leary. The vocal 
portion consists of a bass solo, ‘“‘ And when thou prayest,” well sung by 
Mr. Oldham: a duet for soprano and tenor, ‘* For they love to pray ;” 
a double fugue for four-part chorus, “ That they may be seen;” an air 
for bass solo, ‘‘ Be made like unto them,” with a violoncello obbligato ; 
a quartett and chorus, “Our Father;” and an air for contralto, “ Thy 
kingdom come.” 

Dunpee.—The fifth Annual Festival of the Dundee Association of 
Church Choirs was held on the evening of Wednesday, 26th, and the 
morning of Thursday, 27th September. The evensong in St. Paul’s 
Church (the Cathedral Church of the diocese of Brechin) was attended 
by an immense congregation. The three surpliced choirs comprising 
the Association numbered nearly 100 voices, and about twenty-five of 
the clergy were present. The service commenced witha processional, 
“ Forward! be our watchword,” sungto one of Henry Smart’s tunes. 
The responses (Tallis) were very effectively given. The three special 
Psalms appointed for the occasion were sung to Gregorians. An 
almost perfect rendering of the Anthem, Wesley’s “ Blessed be the 
God and Father,” was given; and the soloist, Master White, fairly 
sustained the reputation of his master, Mr. Millar, of St. Salvador’s. 
The Magnificat and Nunc dimittis, composed for this festival 
by Mr. W. H. Richmond, and the only novelty introduced, was in 
every respect highly successful ; two short verse-parts, sung by Master 
White and Messrs. Christopher, Milne, and Millar, being very effective. 
Of the four hymns the most successful was “ Lead, kindly Light,” sung 
to the tune by Barnby in the “‘ Hymnary.” At the commencement of the 
service Mr. Richmond played Batiste’s Grande Offertoire in D. The 
concluding voluntaries were Handel’s “ Zadok the Priest,” and 
Scotson Clark’s Commemoration March, played as duets by Mr. 
Richmond and Mr. J. M. Smieton. The second service of the festival 
was held in St. Mary Magdalene’s Church, and was fully choral. 
A. S. Cooper’s Service in F was used; and an introit, . Like as the 
hart,” post-communion, Nunc dimittis, to the Tonus Regius, in 
harmony, and four hymns were sung. Mr. Christopher, Sub-Organist 
at St. Paul’s Cathedral Church, presided at the organ. The excellent 








singing of the choir was due in no small degree to the Rev. J. 
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Woodward, the painstaking and efficient Conductor and Precentor to 
the Association. The Bishop of Brechin preached the sermon at the 
evening service. 


DunuaM Massey, CHESHIRE.—The Harvest Thanksgiving held 
annually at St. Mark’s Church, took place on the r4th ult. The 
church has lately been painted and cleaned throughout, and, added 
to this, the tasteful decorations of flowers, fruit, corn, ferns, and other 
choice plants gave to the structure an attractive and festive appear- 
ance. The afternoon service was very crowded, chorai service 
being performed exclusively by the village church choir. Tallis’s 
Responses, with Ely Confession, were used ; and special Psalms were 
sung to chants—Robinson in E flat and Dr. Elvey in B flat. Appro- 
priate harvest hymns and Bridgewater’s Evening Service in A were 
performed with a precision and effect which reflected credit both on 
the members of the choir and the Organist and Choirmaster, Mr. 
Charles Theo. Bowland. The collections amounted to £20 13s. gu. 


Eainc.—Harvest Thanksgiving Services were held in St. Mary’s 
Church on Thursday the 18th and Sunday the 21st ult. The 
Magnificat and Nunc dimittis were sung to Ebdon in C. The 
Anthems were “‘O taste and see” (Sir as Goss) and one composed 
by the Organist and Choirmaster, Mr. Harold E. Stidolph, consisting 
of a chorus, “ Be glad, O ye children of Zion,” followed by a bass and 
tenor solo and duet, concluding with a chorus, “ We will praise the 
Name of the Lord.” The rendering of the whole of the music reflected 
credit on the labours of both choir and choirmaster. Mr. Stidolph 
played as the concluding voluntary Beethoven’s “ Hallelujah Chorus.” 
The offertory, for the Indian Famine Fund, amounted to £34. 


EpinBurGH.—A Ballad Concert was given, on the Ist ult., in the 
Music Hail, under the management of Mr. W. Pyatt, of Nottingham. 
The vocalists were Mrs. Osgood, Miss Orridge, Mr. Sims Reeves, and 
Mr. Santley. Mr. H. Nicholson, flautist, and Mr. S. Naylor, solo 
pianist and accompanist. The programme was miscellaneous, com- 
prising many favourite pieces, all of which were excellently rendered. 

EmLey.—The annual Harvest Thanksgiving Services were held in 
the parish Church on Sunday the ist ult. The chancel, choir stalls, and 
altar were splendidly decorated with corn, fruit, flowers, &c. The 
services were fully choral. Tallis’s Responses were used; the Canticles, 
in the morning, were sung to chants by Turle, Boyce, and Davy; and 
the Psalms to Dupuis. Special hymns for harvest were sung to tunes 
from ‘“‘ Hymns Ancient and Modern.” The whole of the music was 
exceedingly well-rendered by the choir, and effectively accompanied by 
the Organist, Mr. J, W. Ibbotson. The evening Psalms were sung to 
chants by Dr. Woodward, Cooke, and Humphreys. Bridgewater's 
Evening Service was used, and the Anthem was by A. Lowe, “ The earth 
is the Lord’s.” At the conclusion of the service Mr. Ibbotson played 
Becthoven’s “ Hallelujah ” (Mount of Olives). The offertories, which 
2 to £9 1s. 7d., were devoted to the Indian Famine Relief 

fund. 

ENNISKILLEN, IRELAND.—On Thursday the 4th ult. a Military 
Concert was given in the Town Hall, in aid of the Indian Famine 
Fund. The band of the Royal Welsh Fusiliers, under the direction of 
Herr Geeks, performed at intervals ; and songs, duets, and trios were 
sung by Messrs. Arnold, Porter, and Black, Mrs. Bradford presiding 
at the piano. Diabelli’s Duet in D for Piano was well played by Mr. 
Arnold and a pupil. Mr. Matthew Arnold conducted. 


Forest Hit_.—A new organ, by Messrs. Gray and Davison, was 
opened at St. Saviour’s Church on Thursday, 27th September, by Mr. 
C. Warwick Jordan, Mus. Bac., Oxon, At the service Mendelssohn’s 
Ninety-fifth Psalm, ‘‘ Come let us sing,” was sung asthe Anthem; and 
the Organ Recital consisted of selections from the works of Spohr, 
Haydn, Bach, and others. The recital gave great pleasure to the large 
congregation assembled on the occasion, 


GiLrorp, [RELAND.—The usual Harvest Thanksgiving Services were 
held in St. Paul’s Church, on Thursday, the 18th ult. The church was 
beautifully decorated for the occasion with corn, fruit, flowers, &c. The 
service commenced by singing ‘‘Come, ye thankful people, come,” to 
Elvey’s fine tune, and the Psalms and Canticles were sung to Gregorian 
chants. The Anthem was “ Praise ye the Lord” (specially composed 
for this service by the Organist), which was rendered by the church 
choir in a most praiseworthy manner. Mr. Charles Wilson, Organist of 
the church, presided at the organ, and played as voluntaries Batiste’s 
Andante in E minor and Handel’s “Hallelujah,” with his usual ability. 
The offertory was given to the Indian Famine Fund. 


Havant.—A successful Concert was given at the Town Hall on 
Tuesday evening, the 16th ult., for the benefit of Herr F. Kreyer, the 
Conductor of the Havant Choral Society and the Lymbourne Amateur 
Orchestra. The programme was well selected. Mr. John Bulbeck 
delighted the audience by his execution of a fantasia, “* The last rose 
of summer” (Thalberg), and Mr. H. Cross, of Salisbury, was highly 
effective in ‘Honour and arms” (Handel). The chorus “ Ye 
mariners of England” and Schumann's part-song “ Gipsy life” were 
well rendered by the Choral Society, each piece being received with 
considerable applause. Mr. H. Horner, the bandmaster of the 5th 
Hants Rifle Volunteers, played a Clarionet Fantasia on Scotch airs, 
which was efficiently accompanied by Miss Peck. 

Horseacu Hurn, Lincotnsuire.—Harvest Services took place at 
St. Luke's Church on the 23rd ult. The rendering of the chants 
and hymns by the choir, under the conductorship of Mr. Thomas E. 
Leete, the Organist and Choirmaster, was very effective. There were 
good congregations at both services, and the collections (in aid of the 
Indian Famine Fund) amounted to nearly £7. 

HuppERSFIELD.—A Pianoforte Recital was given in the Highfield 
Assembly Rooms, on Tuesday evening, the gth ult., by Mr. William 
Dawson, of Liverpool. The piano was supplied by Mr. I. Moore, of 
Buxton Road, Huddersfield. The programme, which consisted of 
selections from the works of Chopin, Weber, Thalberg, Mendelssohn, 
Dohler, Henselt, Liszt, and the concert-giver, was rendered in a 
masterly manner, Mr. Dawson receiving great applause at the end of 
every piece. 





LAUNCESTON, TASMANIA.—The Annual Meeting of the Members of 
the Musical Union was held in the Mechanics’ Institute, on the 31st 

uly, the Mayor, A Harrap, Esq., President of the Society, in the chair. 

he report, read by the secretary, congratulated the members on the 
successful working of the Association for the previous nine months, 
A performance of St. Paul had been given by the Society at Deloraine; 
and it was proposed in the ensuing spring and summer to present at 
the same place Operas as well as Oratorios. A large quantity of music 
had already been ordered, and Sir Michael Costa’s Oratorio, Naaman, 
was then in rehearsal. 


LewisHAM.—At the Harvest Festival held in St. Mark’s Churchon 
the 30th September, the services, morning and evening, were fully 
choral. The Te Deum was Goss in A, and the Communion 
Service Smart in F throughout. The Magnificat and Nunc 
dimittis were Gladstone in F, and the evening Anthem was “ Fear 
not, O land”(Goss). The preachers were, in the morning the Rev. 
T. J. West (vicar), and in the evening the Rev. W.C. Miller (the 
curate). The offertory at each of the services was devoted to the 
Indian Famine Relief Fund, and the total amount realised was £100. 
The rendering of the services reflected much credit on the training of 
Mr. F. E. Gladstone, the Organist and Director of the choir. 


Lisxearp.—A Harvest Thanksgiving Service was held in the Parish 
Church on Friday the 12th ult. The musical portion of the service 
comprised the Magnificat and Nunc dimittis (Dr. Dykes in F); 
Psalms Ixv. and cxlvii., to chants by Elvey and Garrett; Anthem, “ The 


earth is the Lord’s” (A. Lowe); hymns, “ Come, ye thankful people,. 


come,” ** We plough the fields and scatter,” &c.; all of which were most 
satisfactorily rendered by the choir. Before the service the Organist, 
Mr. C. F. Hole, gave a recital which was highly appreciated by a 
large audience. The programme included Batiste’s Andante in G, 
and selections from the works of Handel, Rossini, Meyerbeer, Viviani, 
Hainworth, and Wély. 

LitTLEHAMPTON, SuSSEX.— Mr. J. Forbes Carter, Organist and 
Choirmaster of St. Mary’s, gave his annual Concert on the 11th ult., 
when he was assisted by Miss Rumball, the Misses Osmond (of Chiches- 
ter), the Rev. C..Rumball, Mr. Ramsay L’Amy, Mr. G. Neame, Mr. W. 
Osmond (Lay-Vicar of Chichester Cathedral), Mr. Shelley, and Mr. 
Dadswell (Organist of St. John’s). The concert was a great success in 
every way. Mr. Carter was unanimously encored in many of his songs. 


LiverRPOoL.—The Harvest Festival was celebrated on the 4th ult. at 
St. Margaret's Church, Prince’s Road, with more than the usual 
elaboration, particularly as regards the musical portion of the service. 
In the evening the special feature was Handel’s “ Dettingen Te Deum,” 
in which Mr. F. E. Barnes, who is a young man only known in 
Liverpool for about twelve months, displayed conspicuous ability as a 
Conductor. Handel’s original score, with the addition of trombones, 
was rendered in a very admirable manner by a full band and exceedingly 
large choir, there being about thirty instrumentalists and about 150 
male and female singers. The Rev. J. Bell Cox, incumbent of the 
church, conducted the service, assisted by the Rev. T. Elsdon and the 
Rev. H. Paine; and the sermon was preached by the Rev. J. 
Hordern, of Bury. The office hymn was “‘ Almighty God, who from 
the Flood.” 


MANcHESTER.—On Friday evening, the 12th ult., Mr. Pyatt gave a 
Ballad Concert at the Free Trade Hall. The artists engaged were 
Madame Patti, Mrs. Osgood, Miss Orridge, Mr. Sims Reeves, and Mr. 
Santley; but in consequence of a severe cold Mr. Reeves was unable 
to appear. Madame Adelina Patti’s singing of “ Ernani involami,” 
“ Kathleen Mavourneen,” Eckert’s “Echo song,” “ Within a mile of 
Edinbro’,town,” and ‘“ Home, sweet home,” perfectly enchanted the 
audience. Mr. Santley was in splendid voice, and sang the airs allotted 
to him in a faultless manner. Mrs. Osgood and Miss Orridge were 
also well received. Mr. Sidney Naylor presided at the piano, and 
Mr. Nicholson was solo flautist. 


Newport, Mon.—An Organ Recital was given by Mr, G. Rogers on 
the grand organ at the Albert Hall, on Tuesday the 2nd ult. Miss Julia 
Jones was the vocalist, and sang with great success Levy’s recitative 
and air “ The child’s letter to heaven,” “‘ Hush, ye pretty warbling 
choir,” &c. 


OmBers_ry.—Harvest Thanksgiving Services were held on Sunday, 
September 30th, when the church was, as on former occasions, very 
tastefully decorated with garlands and festoons of different kinds of 
flowers entwined with hops, and a sheaf of wheat, barley, and oats, sur- 
rounded by some very fine fruits of various kinds. The service opened 
by the singing of Hymn 223, “Ancient and Modern.” Tallis's Responses 
were used, with Jackson’s Te Deum, The Anthem was from Psalm 
xxiii. * The Lord is my Shepherd” (G. A. Macfarren). The choir, whi hr 
was augmented by some friends from Worcester, rendered the musical 
portion of the service in a very creditable manner, under Mr. Allies, the 
Organist. The prayers were read by the Rev. H. B. de Putron, late 
curate of the village, and the sermons were preached by the Rev. J. 
Garland, vicar of the parish. Collections were made for the Indian 
Famine Fund, the total amount being £33 7s. 


Oswestry.—On Monday evening, the 15th ult., Mr. George Gaffe 
(F.C.O.), Organist of the Parish Church, gave the first of a series of 
Pianoforte Recitals, in the Victoria Rooms, before a select and highly 
appreciative audience. The programme included selections from the 
works of Bach, Rubinstein, Beethoven, Sterndale Bennett, Raff, and 
Thalberg. 


PLumTREE, NoTTINGHAM.—The Harvest Festival at St. Mary’s 
Church took place on the 18th ult., when the church was tastefully 
decorated with specimens of the produce of field, orchard, and garden. 
The hymn, “Come, ye thankful people, come,” was sung as a pro- 
eessiona!l. The Preces and Ressonses (Barnby) were intoned by the 
Rev. W. T. Cruft, Organising Choirmaster for the Southwell District. 
Special Psalms were sung to Heywood’s Chant in E flat, the Mag- 
nificat to Woodward in C, and the Nunc dimittis to Chipp in D. 
The Anthem, “ The Lord hath done great things for us” (Smart), was 








Pa? a eS hs 


Be. 60 tee Om ot Oe eee... 2. 84 me oad 


own}, 


mE ww tO SO ADO Ot et AI 








THE MUSICAL TIMES.—Novemser 1, 1877. 


553 





followed by the bes, ‘We plough the fields;” after which a sermon 
was preached by the Rev. S. Beales, and £24 5s. 6d. was collected for 
the Indian Famine Relief Fund. Mr. J. Campbell was the Organist. 

ReapinG.—Mr. H. J. Hendy, Organist of Earley Church, gave his 
annual Concert in the new Victoria Hall on the 16th ult. The vocalists 
were Madame Osborne-Williams, Madame Worrell-Duval and a glee- 

arty, all of whom were highly successful. Mr. H. J. Hendy performed 
Mendelssohn’ ’s Rondo Brillante, Op. 22, for which he received well- 
merited applause. A small band, under ‘the leadership of Mr. Hendy, 
senior, played an excellent selection from the compositions of Mozart, 
Corelli, and Rossini. 

ScarRBoROoUGH.—The last of Dr. Naylor’s popular Organ Perform- 
ances for the present season, at All Saints’ Church, took place on Satur- 
day afternoon, the 13th ult. The programmes of the series of seven 
Recitals include a selection of nearly fifty high-class compositions for 
the instrument—the number of adaptations being remarkably few—by 
the greatest masters, living anddead. Amongst the latter we find Bach, 
Handel, and Mendelssohn especially represented; while of more 
modern composers the names of Spohr, Wesley, Best, Guilmant, 
Wély, Sullivan, Thorne, Krebs, Merkel, Calkin, Archer, Smart, Saint- 
Saéns, Widor, and other eminent English and Continental organists 
are prominent in the list. The pleasure which Dr. Naylor has given to 
his large and appreciative audiences entitles him to their best thanks; 
and we believe that they look forward with pleasant anticipation to 
the next series of these musically instructive and elevating Kecitals. 


SuHEFFIELD.—On the 12th ult., Mr. Charles Harvey gave the first of 
his series of Concerts for the present season in the Old Music Hall. The 
artists engaged—Miss Sophie M. Robertson, Miss Fanny Robertson, 
Miss Ellen de Fonblanque, Mr. Guy, and Mr. Wadmore as vocalists, 
and M. Albert and Signor Randegger as instrumentalists—gave 
much satisfaction. M. Albert’s violoncello playing, and the accom- 
paniments of Signor Randegger, added materially to the great success 
of the concert. The attendance was anything but satisfactory, and in 
no wise commensurate with the attractive programme provided. 


Strroup.—Harvest Thanksgiving Services were held at St. Lau- 
rence’s Church on Sunday, September 30th, and Tuesday the 2nd ult. 
The church, on Sunday, was befittingly adorned with the earnest of 
the divine bounty, and the service, which was choral, attracted large 
congregations. The music at the morning service included Dr. 
Stainer’s Te Deum and Benedictus, and an Anthem, “ Thou 
visitest the earth * (Dr. Greene). In the evening Smith’s Anthem 
“The earth is the Lord’s,” and the “ Hallelujah Chorus” (Handel), 
were admirably rendered’ by the choir. Powerful sermons were 
delivered, in the morning by the Rev. A. S, Page, and in the evening by 
the Rey. Canon Sheringham. On Tuesday the service was again fully 
choral, when some very choice music was excellently performed, 
reflecting the highest credit upon Mr. Chew, the Organist and Choir- 
master. A very eloquent sermon was preached by the Rev. T. H. 
Tarlton, formerly Vicar of Stroud. The collections after the services 
of Sunday and Tuesday (which were in aid of the Indian Famine 
Relief Fund) amounted to £120. 

WaALTHAMSTOW.—The annual Concert of Mr. G. Bird took place 
at the Town Hall on the 23rd ult., and was well attended. The 
admirable playing of Mr. H. K. Bird was evidenced in his performance 
of Weber’s Grand Sonata in D, “‘ Melody” of Rubinstein, and other 
compositions. Mr H.R. Bird also joined Herr Louis Ries in a per- 
formance of Rheinberger’s Sonata, Op. 77. Mr. Henry Lahee and 
Mr. Bird gave a good rendering of Mendelssohn’s Allegro Brillante 
on the pianoforte. The vocalists were Madame Worrell-Duval and 
Mr. Stedman, both of whom were highly successful. 


Wanpswortu (New).—The annual Harvest Thanksgiving Service 
was held on Friday the 5th ult., at St. Paul’s Churcia, which was 
decorated with corn, flowers, fruit, &c. The musical portion of the 
service was excellently rendered by the choir, augmented by members of 
the choirs of St. Anne’s, Wandsworth ; All Saints’, Wandsworth; Holy 
Trinity, Tooting ; St. Mark’s, Battersea; and Christ Church, Battersea. 
The service was fully choral, and commenced with the hymn “ Come. 
ye thankful people, come ” (St. George); Responses, Tallis’s Festival ; 
special Psalms, xv. and cl. (Monk and Ouseley); Cantate Domino 
and Deus misereatur (Goss in C); Anthem, “Give unto the Lord 
the glory” (Dr. Bridge); hymn before sermon, “ We plough the 
fields and scatter” (Wir pflugen); after sermon, “ Praise, O praise 
our God and King” (Monkland). r.C. W. Hanson, Organist and 
Director of the Choir, presided at i. organ. The services were con- 
tinued on the following Sunday, the music being Hopkins in G and 
Goss in C; Anthem, *“‘O Lord, how manifold” (Barnby). 


WEsTON-SUPER-MARE.—A special service to celebrate the ingather- 
ing of the harvest was held at the Parish Church (St. John’s) on the 
27th September, at which the choirs of all the local churches, numbering 
nearly 150 voices, assisted. Mr. Arthur E. Crook presided at the 
organ. 


WHuHiITTINGTON.—The annual Thanksgiving Harvest Festival Ser- 
vice was held in the Parish Church, on Thursday, September 27th. 
The church was decorated with corn, fruit, evergreens, and flowers. 
The services were full choral. The prayers were intoned by the Rev. 
W. W. Dampier, of Brimington, in a very able manner.  ‘Tallis’s 
Festival Responses were used, and Psalms cxxix. and cxxvii. were sung 
to a chant by Dr. Monk. Hopkins’ s Evening Service in F was selected 
for the Magnificat and Nunc dimittis. The Anthem was composed 
by Mr. Thomas Armstrong, the Organist of the church, and was 
specially written for this service. Mr. Fred. Houlston, of New 
Whittington. who possesses a voice of great power and sweetness, 
gave an admirable rendering of the solo, and the whole of the Anthem 
was magnificently sung by the choir, their general efficiency 
oar the service reflecting the greatest credit on the Choirmaster, 
Mr. Botham. Hymns 224 and 360 were sung, and after the 
sermon the “ Hallelujah Chorus” was finely rendered. The sermon 
was preached by the Rev. R. Blackiston. Mr. Armstrong presided at 
the organ and accompanied the service, playing as voluntaries at the 





conclusion of the service, E. Batiste’s Grande Offertoire in D (No. 5) 
and Scotson Clark’s Festal March in C, 


WINCHESTER.—Mr. Charles Gamblin gave the first of his Three 
Classical Chamber Concerts at the Guildhall on Monday the 22nd 
ult., assisted by Miss Helen Laing Meason (vocalist), Mr. Francis 
Ralph (violinist), Mr. Alexander C. Rowland (violist) and Mr. A. 
Gurst (violoncellist). The programme, which was chiefly instrumental, 
included Mozart’s Quartett in G minor; violin solo, ‘ Romance in E 
major” (Wilhelmj), by Mr. Francis Ralph; duet for piano and cello, 
“Sonata in D major” (Mendelssohn), Messrs. Rowland and Guest; 
and Spohr's Quartett in G minor, for two violins, viola, and cello, 
which was played by Messrs. Ralph, Gamblin, Rowland, and Guest 
in a masterly manner. 


Winpsor.—A new concert-room has been built in this town by 
Messrs. Dyson and Sons. The building is small, but very compact, 
scientifically constructed, and exceeding suitable for what are termed 
“chamber concerts.” It will seat comfortably 200 persons, and, with 
the addition of ante-rooms, might be made capable of holding another 
fifty. It was opened by two Concerts on the 8th ult., the room being 
crowded each time. Great disappointment prevailed in consequence 
of the non-appearance of Madame Sherrington (who was an- 
nounced to sing, but declined on the score of the room being 
too small), and much sympathy was manifested for Messrs. 
Dyson and Sons, owing to the awkward and painful position 
in which they were placed. Mdlle. José Sherrington was highly 
effective in all hersongs. Miss Dones was also very successful. Mr. 
Henry Pyatt gained great applause for his fine rendering of ‘“* Bonnie 
Dundee,” and Mr. R. Hollins created a genuine enthusiasm by his 
singing of ‘Jessie, the flower of Dumblane.” The Chevalier 
Lemmens’s execution of several solos on the Mustel organ was much 
admired. On Tuesday the 16th ult. the winter session of the 
Literary Institute was opened by a Concert. Mr. Orlando Christian 
arranged an excellent programme of glees, part-songs, duets, and 
songs, which were rendered by Miss Knowles, Messrs. Darby, Mellor, 
Ogilwy, and Christian. The most noticeable of the part-songs, were 
“Spring’s delights,” “‘ Banish, O maiden,” and ‘“ Soldier's love.” 
Miss Knowles and Miss Goring (an amateur} highly distinguished 
themselves by their singing, and received enthusiastic encores. 





WokINnGHAM.— The Harvest Thanksgiving Services for the com- 
bined parishes of All Saints’ and St. Paul’s, were held in the church of 
the former parish on Tuesday, the 2nd ult. There were celebrations 
of the holy communion at 8 and 11 a,m., and a full choral evensong 
at8p.m. The lessons were read by the Rev. E. Sturges and the Rev. 
J. T. Brown; the Rev. J. F. Maul intoning the service. Hymn 382 
was sung as the processional, and Hymn 379 as the recessional, the 
proper Psalms being taken to chants by Henley, Battishill, and Pelham 
Humphreys; and the Canticles to Wesley in F. The Anthem was the 
“ Gloria,” from Mozart’s Twelfth Mass, which was sung with much 
steadiness. Mr. Arthur Godfray, Organist of All Saints’, presided at 
oe ore rE and played as a concluding voluntary Handel’s “ Hallelujah 

oru 


Wocesinist eg Monday evening, the 15th ult., the Messiah 
was performed by the members of the Choral Society in the Science 
and Art Institute. The leading artists were Miss Jennie Franklin, 
Miss Pauline Featherby, Mr. John M. Hayden, of Salisbury Cathedral, 
and Mr. William Glave. The band and chorus numbered over seventy 
performers. Miss Franklin particularly distinguished herself in “I 
know that my Redeemer liveth ;” and “‘ He was despised” was well sung 
by Miss Featherby. Mr. Hayden was highly successful in “ Thou 
shalt break them,” and “‘ The trumpet shalt sound ” was well rendered 
by Mr. Glave. The choruses were well given, especially “ Lift up 
your heads,” and the “ Hallelujah.” Mr. Noah Pratt, of London, 
conducted the Oratorio, and Miss Fanny Franklin, of Wolverton, 
presided at the harmonium. 


WorcestEer.—The Philharmonic Society gave its second Concert 
of the present season at the Music Hall on the 5th ult., when Men- 
delssohn’s Athalie and a selection from Oberon were performed before 
a very large audience. Miss Jessie Jones (soprano), Miss Emily 
Dones (contralto), and Mr. W. Dyson (tenor) were the soloists, and 
the Rev. R. Rodney Fowler undertook the reading portion of Athalie. 
The concert was most successful throughout, band, principals, and 
chorus giving great satisfaction. Especial mention must be made of 
the fine rendering of ‘‘ Ocean, thou mighty monster” by Miss Jessie 
Jones, which was warmly applauded. Mr. W. Done conducted, as 
usual, and was ably supported by Mr. A. R. Quarterman. 


[THE notice of the St. George’s Choral Union, Glasgow, which was 
forwarded last month, informed us that “ the orchestra engaged for 
the concert on the and January, 1878, is the one which is to be 
conducted by Dr. von Biilow.” This sentence, we are now told, does 
not mean that Dr. von Bilow will have any thing to do with it on the 
occasion mentioned, as the concert will be conducted by Mr. William 
Moodie. We hasten, therefore, to give the solution to an enigmatical 
paragraph which it appears we had guessed wrongly.—£d. Musica 
TIMEs.] 


OrGAN APPOINTMENTS.—Mr. Henry Byolin to St. Mary's, Shrews- 
bury.——Mr. Whiteley, Organist and Choirmaster to St. John’s 
Church, Kenilworth, Warwickshire.——Mr. C.‘Ingham to Trinity Con- 
gregational Church, Dingwall Road, Croydon.——Mr. W. H. Lee 
Davies to Stamford Hill Congregational Church, N. 


CuHorr APPOINTMENTS.— Mr. Adolphus Phillips (Basso), to Lay- 
Clerkship of Magdalen College, Oxford.——Mr. Thomas Williams. 
(Alto) to St. Michael’s College, Tenbury.——Mr. James Lewis (Alto) 
to St. Asaph’s Cathedral.——Mr. Henry J. Dutton (Principal Alto) to 
St. Paul’s Cathedral. ——Mr. Edward Booth (Tenor) to St. Mary, 
Haggerston. 
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OBITUARY. 


On the 27th September, at the neohtiaans: Hereford, the Rev. JoHN 
Goss, M.A., Vicar of St. John Baptist, and Custos of the College of 
Vicars Choral in Hereford Cathedral, aged 51. 

On the 30th September, after intense suffering, W1LL1AM HENSHAW, 
Esq., Mus. Doc., fifty years Organist of Durham Cathedral, aged 86. 
He survived his wife only three months. 

On the 3rd ult., at her residence, 51, Finchley New Road, atter many 
weeks of severe suffering, THERESA TITIENS, aged 46 years. 

On the 4th ult., at Clifton Road, Camden Square, Maria, wife of O. 
SVENDSEN, Esq. 

On the 4th ult., at Novello Cottage, Worthing, Emma Ciara, second 
‘and eldest surviving daughter of THomMAs JAMeEs and CEcILIA SERLE, 
and granddaughter of VINcENT NovELLo. 

On the r2th ult., at Nastatten, Germany, suddenly, of heart disease, 
while on a visit, HEINRICH Basguit, late Bandmaster 33rd Regiment. 

On the 18th ult., at Hastings, JosepH KirkMAN, Esq., of Sunny 
Side, Gold Hawk Road, after a short illness, in his 88th year. 

On the 26th ult., at 27, Lorne Gardens, Hanover Gate, in his 21st 
year, GEORGE, the "only son of ADOLPHE Pouitzer. 








DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
TAINER, DR.—The Organ. (Novello, Ewer and 


Co.’s Music Primers.) 2s. 
UMMINGS, W. H.—The Rudiments of Music. 


(Novello, Ewer and Co.’s Music Primers.) 1s. 


AUER, E.—The Elements of the Sennen in 


Music. (Novello, Ewer and Co.’s Music Primers.) 


a PSALTER CHANT S.—Cloth, 38. 
OSHAWK, F.—(In B flat) Te Deum. Vocal 


score, 8vo, 6d. 
ILLER, C. E.—(In D) Morning, Communion, 
and Evening Service. 2s. 6d.; or singly: Te Deum, 6d.; Bene- 
-dictus, 6d.; Kyrie, Credo, Sursum Corda, Sanctus and Gloria, Is. ; 
Magnificat and Nunc dimittis. 
ALKER, REV. C.—S. Kenelm’s Mass. An 
Easy Service for the Holy Communion, chiefly in Unison. 
Vocal score, 8vo, 1s. ; treble part, 4d. 
ALMISLEY, T. A.—(In D minor) Magnificat 


and Nunc dimittis. Vocal score, 8vo, 4d. 


LEXANDER, A.—‘ Save me, O God.” Full 
Anthem. Vocal score, 8vo, 6d. 
— “SHOW ME THY WAYS.” Full Anthem. Vocal score, 
8vo, 6d. 
EpAeEey JOSEPH.—“ It is a good thing to give 
thanks.” Anthem. Vocal score, 8vo, 6d. 
OPHAM, Rev. V. W.—‘‘ While shepherds 
watched their flocks by night.” Old Cornish carol for Christmas. 
8vo, 2d. 


\\/ EBBER, T. N.—Six Hymn-tunes. 8vo, 6d. 
NDERSON, R.—Home Songs. No. 2, “ The 


bonnie blink o’ Mary’s e’e.” 8vo, 3d. 


ILBERT, ALFRED.—A Singing Book for Public 
Schcol and Choir Boys. Compiled expressly for use in St. Paul’s 
« (Dean Colet’s) School, Merchant Taylors’, andthe Aldenham Grammar 
School, 6d. 
AVIS, GABRIEL.—‘“ Sweet hour of rest.” 
Part-song, 8vo, 2d. 
ONES, H. H.—Harvest-Song, “The right good 
fellow.” 8vo, 6d. 
EARSON, W. W.—“ Departed Joys.” Part-song, 
S.A.T.B. 8vo, 2d. 
Fyzeey, Mrs. E., and Madame MICHAELIS.— 
Kindergarten Songs and Games. Second Series. Paper 
covers, 1s.; cloth, 2s. 
LLIOTT, J. W.—Sixty Voluntaries. Arranged 
for the Harmonium. ts. 
ne ier G.—Six Transcriptions for the Organ, 
with Pedal Obbligato. 2s. 6d. 


USELEY, Rev. Sir F. 





Composed for the opening of the new Organ in the Sheldonian 
Theatre at Oxford. 2s. 


WESLEY, Dr. S, S.—Andante (in E minor) for 


the Organ. 2s. 


OYAL ACADEMY OF MUSIC, Tenterden 

Street, Hanover Square.—Messrs. NOVELLO, EWER AND 

CO. propose to found a FREE SCHOLARSHIP in the above Institu- 

tion, which will be competed for at Christmas. For particulars apply 
to the Secretary. 


ATIONAL TRAINING SCHOOL FOR MUSIC, 
Kensington Gore.—+Messrs. NOVELLO, EWER AND CO. 
propose to found a FREE SCHOLARSHIP in the above Institution, 
which will be competed for during the second week in December. For 
particulars apply to the Registrar. 


NEWCASTLE-ON-TYNE 
INFIRMARY CONCERTS, 


NovEMBER 5, 6, 7, 8, 9, and Io. 





BAND AND CHORUS, 
TWO HUNDRED AND FIFTY 
PERFORMERS. 


LEADER.. es Mr. POLLITZER. 
Soto Pianist... Mr. W. BACHE. 
ORGANIST -- Mr. T. A. ALDERSON. 





Conpuctor, Mr. W. REA. 
MISS ADA MOORE (Soprano), 


Pupil of Signor Randegger. For Oratorio and other Concerts, 
95, Bristol Street, Moss Side, Manchester. Lessons in singing. 


MADAME ROVINA ARNOLD (Vocalist), 
Manchester. 
For Oratorios and all principal Soprano business, address, 20, Ducie 
Grove, Oxford Road, Manchester. 


A. MACFARREN’S new Oratorio JOSEPH, 
e produced at the Leeds Festival with immense success, will be 
PERFORMED, for the first time in London, by the ROYAL ALBERT 
HALL CHORAL SOCIETY. Conductor, Mr. BarnBy. 
Full particulars shortly. Tickets, 7s. 6d., 5s., and 4s., and vocal 
scores, 4s., bound, 6s., can at once be secured at Stanley Lucas, Weber 
and Co.’s, No. 84, New Bond Street, W., or at the Royal Albert Hall. 


BOY (ALTO) WANTED for a Church in S.W. 
district. Salary, £5. For further particulars apply by letter to 
P. S. B., 6, Graham Street, Pimlico, S 


LTO WANTED, for S. Margaret’s Parish 

Church, Lee. £20. Full Choral Service. Seven minutes from 

Blackheath Station (North Kent). Address, Mr. Geo. F. Geaussent, 
6, Park Place, Blackheath, S.E. 


IPON CATHEDRAL.—In consequence of the 

election of Mr. Dutton to a Lay Clerkship in St. Paul’s Cathe-~ 

dral, there will shortly be a VACANCY for an ALTO VOICE in the 

Choir of Ripon Cathedral. One fully qualified to take the Solo and 

Verse Parts in the daily services required. Stipend, £85 to £90. For 

full particulars apply to J. F. A. Coppin, Esq., Chapter Clerk, Ripon, 
to whom applications, with testimonials, must be sent. 


LADY MUSICIAN wishes to play a small 
Organ in a Church in or near London. Address, Madame S., 
11, Nottingham Terrace, York Gate, Regent’s Park. 


MMEDIATE.—WANTED, an ORGANIST and 

CHOIRMASTER for Charleywood Church, Herts. Salary, £60. 

One weekday evening service. Two- manual organ. Surpliced 

Choir. Beautiful Church. Address, Rev. J. Aitken, Charleywood 
Vicarage, Rickmansworth. 


RGANIST and CHOIRMASTER WANTED, 

for George Street Congregational Church, Croydon, to play 

twice on the Sunday, once during the week, and conduct a Psalmody 

Class. Salary, 50 guineas per annum. Ladies not eligible. Applica- 

tions to be forwarded on or before November 6, to Mr. Ashcroft, 

Canning Road, Croydon. 

V ANTED, a YOUTH who wishes to make music 
his profession. F. K. Stroh, 40, Albert Street, Rugby. 

ANTED, a thoroughly good TUNER for the 

country. None but high-class Tuners need apply. To such 

the advertiser offers a liberal salary and a permanent situation. Apply 

to Musician, care of Messrs. Novello, Ewer and Co., Berners Street, W. 

ANTED, a PIANOFORTE TUNER where 

two other Tuners are kept. Wages to commence from 30s. 

to 35s. Apply, B. W., Messrs. Novello and Co., 1, Berners Street, 
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UNER, REGULATOR, &c. (26), open to EN- 
GAGEMENT. Abstainer. Country, Musical Times Office. 


IANOFORTE TUNER WANTED. Not under 

23 years of age. Permanent situation to experienced man. 

Salary, £2 5s. per week and expenses. Address, R. J. H., 5, Bridge 
Street, Newport, Monmouthshire. 


GENTLEMAN desires an ENGAGEMENT as 

MANAGER of a good Music Business ; is thoroughly conver- 
sant with all branches, especially the Instrumental department, can 
tune and repair, and is good salesman. Highest references and se- 
curity can be given. Address, James H. Davies, General Post Office, 
Glasgow. 


GOOD MUSIC BUSINESS for SALE. A 

splendid opening for a good energetic man. For full particulars 

pen gg Mr. John Hart, Advertising Agent, 9, Greenside Place, Edin- 
urgh, 


For SALE, ORGAN. Trumpet stop, tenor 
CtoF. £7. K.G.,73, Downham Road, London, N. 


RGAN METAL PIPES, ORGAN PIPES.— 

J. GILDERSLEEVE is prepared to supply every description 

of Organ Pipes, voiced or unvoiced, on reasonable terms. Organ-Pipe 
Works, 7, Exeter Street, Hawley Road, Kentish Town, London, N.W. 


IANOFORTE for SALE. A satin-wood “ Pocket 
4 Albion” GRAND, by Wornum; six octaves, in splendid condi- 
tion ; strongly recommended for singing-classes. Length, 75 inches; 
width, 45; height, 33. Price 20 guineas. For appointment to view 
apply to F. G., 14, Anerley Park, Anerley, S.E. 


N ORGAN RECITAL will be given in the 

City Temple, Holborn Viaduct, on Thursday, November 15, by 

Dr. Spark, Organist of the Town Hall, Leeds, commencing at 7.30. 

Admission, 2s., 1s.,and 6d. Tickets at the City Temple, or of Mr. 
Barr, 80, Queen Victoria Street, E.C. 





























NOVELLO’S OCTAVO EDITION. 


TWELVE SONGS 


WITH 
ENGLISH AND GERMAN WORDS 


COMPOSED BY 


Sir W. STERNDALE BENNETT. 


Op. 23. 


No.1. MUSING ON THE ROARING OCEAN. 
2. MAY DEW. ; 
3. FORGET ME NOT. 
4. TO CHLOE (IN SICKNESS). 
5. THE PAST. 
6. GENTLE ZEPHYR. 


Op. 35. 
No. 7. INDIAN LOVE. 
8. WINTER’S GONE. 
9. DAWN, GENTLE FLOWER. 
1o, CASTLE GORDON. 
11. AS LONESOME THROUGH THE WOODS. 
12. SING, MAIDEN, SING. 


Price, in paper covers, 4s.; cloth boards, 6s. 


Also separately, folio size, price 1s. 6d. each, net. 


LONDON: NOVELLO, EWER AND CO. 





DE PROFUNDIS 
(“FROM THE DEEP HAVE | CALLED”) 
130TH PSALM. 

COMPOSED BY 
CHARLES GOUNOD. 


Octavo, 4s. 
Orchestral score, 15s,; Chorus parts (Latin and English words), 3s. 
London: NovetLo, Ewer and Co, 








ENDELSSOHN’S SONGS.—The only complete 
I Edition, containing 79 Songs. Edited and in part Translated 
by Natatia MacrarREN. In One Volume, folio, handsomely bound, 
2is.; also 8vo, paper covers (English and German Words), 4s.; hand- 
somely bound, 6s. 
London: NovEtto, Ewer and Co. 


NOVELLO’S 
SCHOOL ROUND- BOOK. 


A COLLECTION OF 
ONE HUNDRED ROUNDS, CATCHES, 
AND CANONS. 


Arranged according to their relative difficulty. 








EDITED BY THE 


REV. J. POWELL METCALFE. 
Cloth, price 1s. 6d. 


Or in Two Books, each containing Fifty Rounds, price 6d. each, paper 
covers. 


London: NovetLo, Ewer and Co. 





Second Edition. 


JESSY. LEA 


AN OPERA DI CAMERA IN TWO ACTS 
Written by JOHN OXENFORD; composed by G. A. MACFARREN, 
Pianoforte score, folio, ros. 6d. 

The libretto, containing the whole of the dialogue, 1s. 


London: NovELLo, Ewer and Co. 


THE SOLDIER’S LEGACY. 
AN OperRA DI CAMERA IN Two AcTs, 
Written by JOHN OXENFORD. 
Composed by G. A. MACFARREN. 
Octavo, Six Shillings. 

London: Nove.tito, Ewer and Co. 


HOPE 


CHORUSES IN WALTZ FORM FOR MALE VOICES, WITH 
PIANOFORTE ACCOMPANIMENT, 


Composed by GEORGE GARRETT, Mus. D. 


Octavo, Sixpence. 








London: NovELLo, Ewer and Co. 





Just published. 
THREE VOCAL TRIOS FOR FEMALE VOICES. 
COMPOSED BY 
G. ROSSINI. 
No. 1. FAITH. No. 2. HOPE. 
No. 3. CHARITY. 


8vo, 6d. ; or, singly, 2d. each. 
London: NovELLo, Ewer and Co. 


THE ORGANIST’S COMPANION, 


A COLLECTION OF VOLUNTARIES, 
Selected and arranged by 


SIR JOHN GOSS, 


Composer to Her Majesty’s Chapels Royal and Organist (Retired) of 
St. Paul’s Cathedral. 


In Four Volumes, cloth, 5s. each; or 24 Numbers, 1s. each. 





London: Nove.Lio, EwEr and Co. 


VOLUNTARIES FOR THE ORGAN 
Arranged from the works of Eminent Composers by 
SIR JOHN GOSS. 
Cloth, 3s. 
London: Novetto, Ewer and Co, 
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SELECT COMPOSITIONS 
FROM THE 
GREAT MASTERS, 
ARRANGED FOR THE ORGAN 
With Pedal Obbligato by 
A. H. BROWN. 





x. “ Wedding March,” by Mendelssohn. 

2. March from “ Tannhauser,” by Wagner. 

3. March an “Scipio,” also from Occasional Oratorio, both by 
Handel. 

4. “Coronation March,” from Meyerbeer’s “ Prophéte.” 

5. “The Dead March” in “Saul” and “See the conquering hero 

comes,” both by Handel. 

6. Andantino, from the 11th Grand Symphony by Haydn, and “ Waft 
her, angels,” from Handel's “ Jephtha.” 

7. “As pants the hart,” from Spohr’s “ Crucifixion,” and “ Where’er 
you walk,” from Handel’s ‘‘ Semele.” 

a ad ~— ever faithful” (Mein glaubiges Herz frohlocket), by 

ach. 
9. i from the 5th and Andante from the 4th Sonatas, by 
eyel. 

zo. “ The Hero’s March,” by Mendelssohn. 

11. ‘Quis est homo?” from Rossini’s “ Stabat Mater.” 

12. Air et Cheeur, from “ La Dame Blanche,” by Boieldieu. 

13. Grande Marche Héroique in C, by Fr. Schubert. 

14. Grande Marche Héroique in D, by Fr. Schubert. 

15. Overture, “ Berenice,” by Handel. 

16. Overture, ‘ Sosarmes,” by Handel. 

17. Handel’s Overture, “ Alcina.” 

18. Gavotte, from Handel’s Overture, ‘“‘ Otho.” 

1g. ‘La Carita,” by Rossini. 

20. “Angels ever bright and fair,” and ‘Pious orgies,” both by 

Handel. 

21. “Ave Maria,” by Franz Schubert. 

22. Aria, by Antonio Lotti. Circa 1700. 

23. ‘My soul thirsteth for God,” Aria from Mendelssohn’s 42nd 


Psalm. 

24. “Gloria in excelsis,” from Weber’s Mass in G. 

25. “Fac ut portem,” from Rossini’s “ Stabat Mater.” 

26. * Pieta, Signore,” from the Oratorio ‘San Giovanni Battista,” by 
Stradella. 


27. Handel's Overture to “Julius Casar.” 
28. Serenade, by Franz Schubert. 
(Continuing.] 
Price Two Shillings each. 
London: B, W1L.1aMs, 60, Paternoster Row. 


RGAN MOVEMENTS.—Six Selected MOVE- 
MENTS from the Organ Sonatas by Mendelssohn. Edited and 
fingered by James Lowe. Reduced price complete, 3s. 6d. Single 
numbers—1, 3, 4, and 6, gd. each, and 2 and 5, 1s. each net. 
Manchester: Hime and Appison, 30, Victoria Street. 
London: C. JEFrFrerys, 67, Berners Street. 


IVE INTRODUCTORY VOLUNTARIES for 

the ORGAN. Composed by T. Mee Pattison. 
These Voluntaries, of medium difficulty, with Pedal Obbligato, will 
be found eminently useful for the introduction of Divine Service, both 


as regards character and length. Price 3s. 
London: NovELLo, Ewer Anp Co. 


IX TRANSCRIPTIONS for the ORGAN (with 


» pedal obbligato) from the works of Beethoven, Handel, Mendels- 

















Composed for and performed at the late Leeds Musical Festival. 

By Dr. Wm. Spark. Price 4s. 

“A chaste and masterly composition, and worthy the attention of 
a critical audience.”—Musical Standard. 

“The slow movement in A flat is very charming, the matter and the 
manner of which are alike beyond criticism.”— The Queen. 

“Dr. Spark is to be congratulated for the best organ composition we 
know of as emanating from his pen; the whole work cleverly exhibits 
the instrument in its height and depth of power.”— York Herald. 


London: MeTzLer and Co., 37, Great Marlborough Street, W. 


J. S. BACH’S 
FORTY-EIGHT PRELUDES & FUGUES 


IN ALL THE MAJOR AND MINOR KEYS 
(The “ Well-Tempered Clavichord”). 
Edited and collated with all former editions of the work by 





W. T. BEST. 


Complete in One Volume, 12s.; or in Four Books, each 4s. 
London: Nove.to, Ewer and Co. 


NEW WORK FOR THE ORGAN. 


THE ORGAN 


A THEORETICAL AND PRACTICAL TREATISE; 
INTENDED TO ASSIST THE STUDENT IN ACQUIRING 

A SOUND KNOWLEDGE OF THE INSTRUMENT AND 

ITS PROPER MANIPULATION; 
WITH A SERIES OF 
ORIGINAL EXERCISES AND ILLUSTRATIVE 
COMPOSITIONS 

Written specially for this Work. 


FREDERIC ARCHER, 


Organist of the Alexandra Palace, Muswell Hill. 
Price 10s. 6d. 
LONDON: NOVELLO, EWER AND CO. 





Just published. 


MENDELSSOHN’S ELIJAH 
ARRANGED FOR PIANOFORTE SOLO BY 
BERTHOLD TOURS. 

Price Five Shillings. - 

London: Novet.Lo, Ewer and Co. 





Just published. 
HANDEL’S MESSIAH 
ARRANGED FOR PIANOFORTE SOLO BY 
BERTHOLD TOURS. 


Price Five Shillings. 
London: NoveLtLto, Ewer and Co. 





THE ONLY COMPLETE EDITION. 


MENDELSSOHN’S 
LIEDER OHNE WORTE. 





Octavo, paper covers .. ee < Ariee 
Do. cloth gilt .. ee oe oe tORs 
Folio, elegantly bound in cloth gilt.. ae eee. 


THE ONLY EDITION CONTAINING THE 
7tH AND 8TH BOOKS. 


London: NoveE.LuLo, Ewer and Co. 





NEW PIANOFORTE PIECE BY LISZT. 


ROSE, SOFTLY BLOOMING 
ROMANCE 
By L. SPOHR. 
TRANSCRIBED FOR THE PIANOFORTE BY 
FRANZ LISZT. 


Price Three Shillings. 
London: Nove.to, Ewer and Co. 











Just published. 
PERGOLESI’S 
STABAT MATER 
(FEMALE VOICES.) 

Edited and the Pianoforte Accompaniment Arranged by 
JOHN HULLAH. 

Octavo, One Shilling. 


London: Noverto, Ewer and Co. 
, 
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C. JEFFERYS, | 


67, BERNERS STREET. 


<= 


NEW VOCAL PUBLICATIONS. 





Comrade, to arms (Duet for Tenor and Bass) s. d. 
Michael Watson 3 0 

When Music’s charms (Duet for Tenor and Soprano). 
NeweditioninC  .. ne i F. Schira 3 0 

Blind Johann of Bohemia (compass B to E), for 
Baritone we ae es .. J. L. Hatton 3 0 
Jack’s Yarn (sung by Signor Foli) (BtoE)Louis Diehl 4 0 
Pirate Chief (AtoD) .. a a Ditto 3°36 
White Blossoms (D to D) -. W.C. Levey 3 0 
lairy’s Dream (E to F) aa ee Ditto 3 0 
The Land of Dreams (D to F) Odoardo Barri 3 0 
A Golden Dream (Cto F)  . 5 Ditto 3 0 
Sweet and Fair (C to F), for Baritone Ditto 3 0 
Carissima (F toG) .. ° Henry Pontet 3 0 
After Long Years (D to F F. Schira 3 0 
‘The Open Window (D to E) .. * Dolores 3 0 

On Guard (sung by Signor Foli) (C to D) 

Walter Austin 4 0 


S. 


3 
3 


NEW PIANOFORTE PIECE 


Sweet Lily easy .. John Pridham 
Bridal Morn eee 

Sweet Home Flowers 

La Harpe magique . 

The Shades of Evening 
Fascination .. aa be os 
Kindergarten March, with words .. 


MELODIOUS MELODIES 
ARRANGED FOR THE HARMONIUM. 


Parts I. to VI., ONE SHILLING EACH. 
The subjects selected from the Works of 


” 


” 3 
Julia Woolf 3 
3 


” 3 
M. Watson 3 


” 


eooo0oo0o°o 


Auber. Haydn. Rossini. 
Batiste. Hiller. Schubert. 
Beethoven. Méhul. Schumann. 
Boccherini. Mendelssohn. Spohr. 
Chopin. Meyerbeer. Verdi. 
Donizetti. Mozart. Wagner. 
Handel. Rink. 


&e. 
The complete work, bound in cloth, gilt edges, 6s. 


SIX ORIGINAL PIECES FOR HARMONIUM 


BY 
MICHAEL WATSON. 
. Village dance, in B flat ee 
. Mélodie, in G Ki 
. Pas Redoublé, in G.. 

. Berceuse, in F ‘ 
- March, inC .. 
. Réverie, in G fe) 


“ Of musical literature for the harmonium the supply is very small. 
In most cases players have to content themselves either with piano- 
forte pieces or with those nondescript arrangements ‘for organ or 
harmonium’ which, in attempting to serve both, become useless for 
either, We therefore cordially welcome Mr. Watson’s Six Original 
Pieces. They are written in the ordinary forms of modern drawing- 
room pieces, and make no pretensions to the classical. Without dis- 
playing any very decided originality, they are melodious and pleasing, 
while they are effective without undue difficulty. The treatment of 
the stops, also, which is carefully marked throughout, is judicious, and 
shows that Mr. Watson thoroughly understands the peculiarities of 
the instrument. We must also commend his wisdom in writing for 
only a moderate-sized harmonium (with four rows of vibrators), 
instead of relying for his effects on stops but rarely to be met with. 
in only one case do we differ from him. In the March (No. 5) he has 
Cirected the ‘Expression’ stop to be put in when the ‘Grand Jeu’ is 
drawn. This we think a mistake. We hold that the ‘expression’ 
should invariably be used, except when the harmonium is intended to 
imitate the passionless tone of the organ, which is not the case here. 
We recommend these pieces to harmonium-players as a useful addition 
to their limited r¢pertoire.”—Musical Times. 


LONDON: 
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C. JEFFERYS, 67, BERNERS STREET W. 


ASHDOWN & PARRY’S 
CATALOGUES OF MUSIC 


Part 1. PIANO, ORGAN, HARMONIUM. 
Part 2. VOCAL. 

Part 3. HARP, CONCERTINA. 
Part 4. VIOLIN, VIOLONCELLO, 
CHESTRA, &c. 

Part 5. FLUTE, CORNET, CLARIONET, 
&e. 
Sent gratis and post-free to any part of the world. 
London: ASHDOWN & PARRY, Hanover Square. 


SYDNEY SMITH’S 
PIANOFORTE METHOD. 


Prick Five SHILLINGS. 

This unrivalled work is now firmly established as the 
Pianoforte Instruction-Book in nearly all the principal 
Educational Establishments in 

GREAT BRITAIN 

IRELAND 

CANADA 

THE UNITED STATES OF AMERICA 
INDIA 

AUSTRALIA 

NEW ZEALAND, &c. 

It is supplied directly by the Publishers, or may be had 
of any Musicseller in the world. 

London: ASHDOWN & PARRY, Hanover Square. 


THE SINGER’S LIBRARY. 
AN UNEQUALLED COLLECTION OF 
VOCAL CONCERTED MUSIC: 
TRIOS, QUARTETTS, QUINTETTS, &c., 


SACRED AND SECULAR, 
BY THE 


MOST RENOWNED COMPOSERS 
(English and Foreign). 


JOHN HULLAH. 


UPWARDS OF 150 NUMBERS. Price Twopence each. 
London: ASHDOWN & PARRY, Hanover Square. 


THE GLEE AND CHORAL 
LIBRARY. 


A Collection of standard and well-known 


VOCAL COMPOSITIONS, 
As well as recent works, by 


MACFARREN, HATTON, BALFE, LESLIE, &c. 
EIGHTY NUMBERS. Price Twopence each 


OR- 











Catalogues gratis and post-free to any part of 
the world. 





London: ASHDOWN & PARRY, Hanover Square. 
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CHORAL SOCIETIES, é&c. 
NEW PART-SONGS, MADRIGALS, &c., 


BY 


R. L. DE PEARSALL. 


COLLEGIATE SERIES. 





No. 

68. Part-Song ... ...A lad and lassie. s.A.T.B. 

70. Part-Song ... ...True love, to-day I must saad 
64. Madrigal ...When old’ King Cole... 

54. Madrigal ...My bonnie lass, she smileth .. 





67. Glee... «.» +=...Glorious Apollo... ven, se 
73. Part-Song ... ...Was there nota look of fondness. .. ... 2d. 
BS, PAEOD GE ice. sccMOUEM EOD res, su son boo. 0n.-an0 ave - con: 1 SUb 
65. Glee... «. «King Charles ... ... eou: bana eyed cese Bae 
72. Part-Song ... ...My ‘mother loves me not... ss se wee 2de 
69. Part-Song ... ...Spring brings flow’rets fair ... Pe, 
71. Part-Song .... Twas a trumpet's pealing sound... 3d. 


52. Ballad Dialogue. -Who kill’d Cock Robin ? . 8th Edition 3d. 
(Folio, illustrated, 3s.) 


50. Part-Song ... ...Brave Lord Willoughby... Sth 3» 3d. 


25. Madrigal ---Here onthe waters... ... .. 4th ,, 4d. 
53. Part-Song ... ...Her eyes the glow-worm ee 3d. 
4. Student’s Song ...The Three Friends. s.a.T.B.... 4th ,, 3d. 

5. Student’s Song . T.T.B.B.000 GR in 3d. 
60. Madrigal Down bya river straying ... 2nd ,, 4d. 
61. Madrigal ... ...Hie away! o’er bank and brae. 2nd ,, 4d. 
58. Glee --.Flow, limpid stream. A.T.B.B. ... ++. oe 3d. 


51. Student’s Song .. -Gaudeamusigitur ... ... ... 6th Edition 3d. 
74. Part-Song ... "]Springs she not as light as RE acs, Sot eae 
63. Part-Song ...My enemies, they do increase... «.. «. 3d. 
62. Part-Song ie eg eu, Ata Seve ee La 
59. Part-Song ... ...The poacher's song . 3d. 
56. Market Chorus ...The Villagers (with Pianoforte, Flute, or 
Violin Accompaniment), Chorus of sage igi 4d. 
Women, Swiss Jodel, &c.... .. one 
75. Part-Song ... Young Jamie ‘loved me well. “SATB. > a 
76. Part-Song --How happy were my days. S.A.T.B. ... «. 3d. 
77. Part-Song Up there upon that mountain, s.A.T.B. ... 3d. 
78. Part-Song ...My heart is full of bitter woe. s.A.T.B. ... 3d. 


DR. S. S. WESLEY. 


3. Part-Song ... ...The Mermaid. s.a.7.B.... ... 3rd Edition 4d. 
6. Part-Song ... eee from the deep. S.A.T.B, 2nd yy 4d. 
2. Chorus... ... ...The praise of music (Double Choir), ... 4d. 
18. Anthem... ...0 howamiable!... ... ... .. 3rd Edition 4d. 
19. Anthem ""Wherewithal shall ayoungman 2nd _,, 4d. 
40. Anthem ‘The Lord is my Shepherd ... 2nd ,, ad. 
14 Anthem... ...Let us nowpraise famous men. 4th _ _,, 4d. 
BERTHOLD TOURS. 
8. Part-Song ... ...Swift the shades ofeve ... ... 6th 4 3d. 
12. Part-Song ... ...The Vikingsandthenorth wind 3rd_,, 3d. 
1G, TORt-ORE osc. osc HE SEND. ese tre sce “eve “500 GN gy 3d. 


42. Anthem... 
43- Anthem .., 


ech PORING AND LiO0d ace! 56a ons Ker. ase 0-0), Ble 
ooo Waited patiently  ... cco oso ce eve, ose 3G. 


DULCIANA. 


13. National Anthem, God save the Queen ... .... 20th Edition 2d. 
(With ie Accompaniment, Full Score, 2s. 6d.) 

7. Part-Song ... ...Auld lang syne (Organ Acc.). 26th Edition 3d. 

27. National - Rule, Britannia (Organ Accompaniment)... 2d. 


SCHUMANN. 
26. Solo and Chorus...Sleep on, in visions ... ... 4th ,, 3d. 
11. Solo and Chorus... Vesture pure and wrgisinneptag sod pe 3d. 
20: 2810 (6.8:4.),... <.DAAgOD DECCAN wees sre) sse ses nee ove BM 


30. Trio(s.s.a.) ... The midnight hags ... ©... ... ese ose see 300 


J. P. KNIGHT. 
1. Madrigal ... ...Canst thou say me nay?... 


J. L. ROECKEL. 


» Lne'O1 preyaak., SAT, bce o+e anes oro) SB 
..-The stars are with the voyager. S.A.T.B.... 3d. 


G. B. ARNOLD, MUS. DOC. 


«. 3rd Edition 3d. 


34. Part-Song 
35. Part-Song ... 


28. Madrigal 
C. -E. HEY. 


33. Part-Song ---Flow dear tO ME. S.A.T.Be 21. ose see we 20 
79. Part-Song sos OO TRENT has esd! Save ven, sey, nes Ge 
80, Part-Song oa RP WRIST PORINOS, © BATB 5: ose! ose cen? Bie 
81. Part-Song ... The water rushing. 1.T.B.B. is’ nw eb ae 
82.. Part-Song -.. Lhe day is ending. S.A.T.B. ... 00. oe ose 30. 
83. Part-Song ... Tis sweet in the green spring. S.A.T.B. ... 3d. 
84. Part-Song Me Be ee CS ee 
ERNEST LINDE. 
9. Where the lordly stag. Soloand Chorus ... ... 2 ss « 3d. 





London: NoveEtto, Ewer and Co., 1, Berners Street, W. 
Weexkgs and Co., 16, Hanover Street, W. 


..-My dainty Chloris. s.a.T.B. pi sae. ee. le 





A MANUAL OF SINGING 


FOR THE USE OF CHOIR-TRAINERS & SCHOOLMASTERS. 
By RicHarp MANN. 
Price One Shilling and Sixpence. 

This work offers to the clergy and other amateur choir-trainers a 
systematic and simple course of instruction, by which they may teach 
their pupils to read music at sight in a comparatively short time. 

London: Nove.io, Ewer and Co. 


FORTY-NINTH EDITION. 
Price rs. A specimen copy post-free for 12 stamps. 


COLLEGIATE AND SCHOOL 
SIGHT-SINGING MANUAL. 


For Cuorrs. —The easiest system that can be obtained for training, 
impeowing: and learning to read music at sight. 
For ScHoois.—Every requisite for learning Music, and reading at 
sight in a few lessons. 
For Cuorar Societres.—The exercises will be found invaluable, 
tending to produce musical effects seldom heard. 








Third Edition, 2s. 6d. net. 


COLLEGIATE VOCAL TUTOR. 


Containing Treatise on Voice and Vocal Art, with Anatomica} 
Illustrations of the Vocal Instrument. 


COLLEGIATE ORGAN TUTOR. 
EDITED BY FREDERIC ARCHER. 
3s. 6d. net. 


COLLEGIATE PIANOFORTE 
TUTOR. 


3s. 6d. net. 


CONSECUTIVE FIFTHS AND 
OCTAVES IN COUNTERPOINT. 
AN ESSAY, BY R. L. DE PEARSALL. 


Price 2s.; post-free, 2s. 2d. 














Tenth edition. Paper covers, 1s.; bound in cloth, 1s. 6d. 


CATHEDRAL CHANT-BOOK. 


Containing nearly 200 Single and Double Chants; Gregorian Tones. 


NEW BALLADS. 


BERTHOLD TOURS. 
THE CATHEDRAL CHOIR (with Chorus) ice nm sree 


R. L. DE PEARSALL. 








DRUMMING AND FIFING ... 00. ace te ooo eee Me 
BRAVE LORD WILLOUGHBY ... ... or, Sent’ («trek eb 
WHO KILL’D COCK ROBIN? a aaa coe 385 


London: nner: - ER and Co., 1, Seninth ‘Street, W., and 
& 81, Queen Street, E.C. 
Whitin and Co., 16, Hanover Street, W. 





Fourth Edition, now ready, of 


DR. BENNETT GILBERT'S 
SCHOOL HARMONY 


Price rs. 6d. net. 


No previous work on harmony has ever obtained such universa? 
acceptance in so short a time. 

“ School Harmony” is not a Catechism or Musical Primer ; it grasps 
the entire subject and places it before the student in an easy and 
workable form. 

London: Nove.to, Ewer and Co. 


TRUTH AND EASE IN MUSIC. NO MORE SHARP OR FLAT 
KEYS FOR INSTRUMENTALIST OR VOCALIST. 
Just published, price Sixpence, with illustrations, a new edition of 


"THE SEQUENTIAL SYSTEM OF MUSICAL 
NOTATION. 
By WILLIAM A. B. LUNN. 
“Its completeness and simplicity, when once understood, should 
recommend it to universal adoption.”—Blackburn Standard, 
London: E. W. ALLEN, 11, Ave Maria Lane. 


























at 
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THEORY OF MUSIC 


BY 


LOUISA GIBSON. 


NOW READY 


A SECOND BOOK 


AND 


A THIRD BOOK 


BEING A CONTINUATION OF 


A FIRST BOOK 


On the Theory of Music, written for the use of Schools, and for Students 
preparing for the Oxford and Cambridge Local Examinations. 

“A FIRST BOOK” has already reached the fourth edition; it is 
highly commended by Dr. G. A. Macfarren, Sir J. Benedict, Sir 

F. A. G. Ouseley, &c., and is adopted at the South ondon Musical 
Training College, the Nottingham Music School, and in many High 
Schools, &c., in : London and the provinces. 

Price : Boards, 3s.; Stiff Paper, 2s.; Postage, 2d. 
London: WEEKEs and Co.; NovELLo, Ewer and Co.; WHITTAKER 
and Co.; and of the Author, 13, Seaton Terrace, Plymouth. 





Just published, in 18mo, price 1s. 


PRIMER OF 
PIANOFORTE PLAYING 


By FRANKLIN TAYLOR 
EDITED BY 
GEORGE GROVE. 
WITH NUMEROUS EXAMPLES. 
London: MAcMILLAN and Co. 





On November 7 (for 15th) will be published No. 1 of 
THE LONDON AND PROVINCIAL 


MUSIC TRADE REVIEW. 


Price 4d. 


A MONTHLY PAPER DEVOTED TO THE BEST INTERESTS 
OF THE TRADE, THE PROFESSION, AND AMATEURS. 


The contents of the Music Trade Review will consist exclusively of 
original matter written by musicians and journalists of eminence ex- 
pressly for this publication. No. 1 will contain (inter alia) the follow- 
ing articles :— 

“ Organs, Organists, and Organ-builders,” by J. F. Bridge, Mus.D., 


Oxon. 

“Welsh National Music,” by Brinley Richards. 

“Some Defects in Pianoforte Teaching,” by W. G. 

“ Goetz’s Opera, ‘ The Taming of the Shrew,’” by Henry F. Frost. 

“The Proper Method of holding the Violin Bow,” by Frederic Clark. 

“ Bogus Pianos.” 

“Our Palace of Truth. No. 1.—The Italian Opera Impresario.” 

“The Month’s Music.” 

Leavers: “Ourselves,” “ Orchestras and Refreshment Contractors,” 

“ Advertising Professors,” ‘Music on the Stump,” “Native Talent,” &c. 

Our TRADE ARTICLES: England, and from Special Correspondents 
in Germany and France. 

Reviews of Books, Scores, and Sheet Music. 

Our Monthly Lists of New Music, Concert Engagements for the 
ensuing month, Artists’ Tours, Gazette, &c. &c. 

Editorial, Advertisement, and Publishing Offices, Ts Raquet Court. 
Fleet Street, E.C., London. P.O.O. pay able to G. D. Ernest and Co, 
Subscription, 2s. 6d. half-year; 4s. 6d. yearly. 


FOURTEEN SONGS 


SET TO 


POEMS OF ROBERT BURNS, 
By ROBERT FRANZ. 


EDITED AND ADAPTED BY NATALIA MACFARREN, 


Paper covers, 2s. 6d. 








CONTENTS. 

Ye banks and braes. 

Altho’ my bed were in yon moor. 
Thou hast left me ever, Jamie. 
How can my heart be glad. 

So far away. 

My love is like a red, red rose. 
My heart’s in the Highlands. 


London: Nove.LtLo, Ewer and Co. 


Twa sweet e’en. 

My bonny Mary. 

Oh! wert thou in the frozen blast. 
y heart is sair. | 

The Highland lassie. 

The lovely lass of Inverness. 

Phillis the fair. 











REDUCED ees 


The following works have been reduced in price: 


Paper Cloth 
‘od. mm 
SCHUMANN’S VOCAL ALBUM 2 6... 4 6 
SCHUMANN’S PIANOFORTE 
pe ees ah ae th 
VOLKSLIEDER ALBUM Sten PLE cee ag 
RUBINSTEIN’S EIGHTEEN 
TWO-PART SONGS ... x B--6 
MENDELSSOHN’S MOTETTS 


FOR FEMALE VOICES er ASO 
(Each Motett, singly, 6d. each.) 


London: NovetiLo, Ewer and Co. 





Reduced Price, Two Shillings and Sixpence. 


EIGHTEEN TWO-PART SONGS 
With Pianoforte Accompaniment, 
ANTON RUBINSTEIN. 

Op. 48 and 67. 

THE ENGLISH VERSION BY NATALIA MACFARREN. 





CONTENTS. 
1. The Angel. | 10. The turtledove and the wan- 
2. Birdie. | derer. 
3. The homestead. j It Twilight. 
4. The merry maidens. 12. Autumn sadness. 
5. Wanderer’s night song. 13. Song of the summer birds. 
6. The hour of parting. | 14. In the wood. 
7. Night. | 15. Faith in spring. 
8. 


The cloud. 16. Pass by. 
| 17. Rest after storm. 
18. The lotos flower. 


LONDON: NOVELLO, EWER AND CO. 


NOVELLO’S 
TONIC SOL-FA. SERIES, 


TRANSLATED AND EDITED BY 


W. G. McNAUGHT. 


ANTHEMS, CHORUSES, PART-SONGS, &c. 
Nos. 1 to 81 now ready. 


g. The happy birds. 





s. a, 
ELIJAH (Translated by J. W. Powell) «. MENDELSSOHN I 6 
HEAR MY PRAYER ... a ed MENDELSSOHN 0 3 
HYMN OF PRAISE (ehenene . MENDELSSOHN I O 
ATHALIE .. MENDELSSOHN I © 
LORELEY... a es MENDELSSOHN O 6 
LAUDA SION (Praise Jehovah) ke MENDELSSOHN O 9 
CHRISTUS pk “ MENDELSSOHN 0 6 
THE CRUSADERS ... eco _ «. NieELts W. GaDE I oO 
THE MAY QUEEN Sir W. S. BENNETT I O 


Complete Lists sent free on application. 


LONDON: NOVELLO, EWER AND CO. 





Just published. 


SIXTY VOLUNTARIES 


FOR THE 
HARMONIUM. 
Arranged by 
J. W. ELLIOTT. 

Price One Shilling. 
London: Novetto, Ewer and Co. 
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Now Ready. Small 4to, price 1s. Vocal Parts, 1amo, price 6d. each. st and 2nd Series, bound together, 
cloth, 2s. gd. Vocal Parts, 1st and and Series, bound together in limp cloth, 1s. 4d. each. 


SECOND SERIES. 
THE 


CANTICLES AND HYMNS 


OF THE CHURCH, 
POINTED FOR CHANTING, AND SET TO APPROPRIATE ANGLICAN CHANTS, SINGLE AND DOUBLE 


TOGETHER WITH 


RESPONSES TO THE COMMANDMENTS, 


EDITED BY THE 


REV. SIR F. A.GORE OUSELEY, BART., ETC., 


AND 


EDWIN GEORGE MONK 


This Work contains a Selection of Double (besides additional Single) Chants; together with special settings of 
“‘ Benedicite,” and a collection of Kyrie Eleisons, old and new. 


This pointing of the Canticles is authorised by His Grace the Archbishop of York. 








London: NOVELLO, EWER and Co., 1, Berners Street, (W.), and 80 & 81, Queen Street, (E.C.) 





IN PREPARATION. 


NOVELLO, EWER AND CO.’S 


MUSIC PRIMERS 


EDITED BY 


DR. STAINER. 





1. The Pianoforte (Now ready, price 2s.) E.Pauer.|10. Fugue - - - - - - Fames Higgs. 
2. The Rudiments of Music (Now II. Scientific Basis of Music - - Dr. Stone. 
ready, prices.) - -W. H. Cummings.|y2° rHistory of Music - - - - E. Pauer. 
. The Organ (Now ready, price 2s.) Dr. Stainer. : ae 
3 af ( etioaiaiad 13. Church Choir Training Rev. }.Troutbeck. 
4. Harmonium - - - - - - King Hail. j 
TRY 14. Plain-Song - - - - Rev. T. Helmore. 
5. Singing- - - - - - - A. Randegger. I 
Pipl: awe : 15. Instrumentation- - - - - E. Prout. 
6. Pronunciation in Singing A. F. Ellis, r.rs.|, . me 
EE SE Te ee fe 16. The Elements of the Beautiful in 
8. Harmony - - - - - - -Dr. Stainer. Music (Now ready, price ts.) - E. Pauer. 
g. Counterpoint - - - - - -Dyr. Bridge.\17. Violin - - - - - Berthold Tours. 





(TO BE CONTINUED.) 


LONDON: NOVELLO, EWER AND CO. 
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THE HYMNARY 
A BOOK OF CHURCH SONG. 


THE FOLLOWING EDITIONS ARE NOW READY:— 





0. 
1. Hymnsonly. Royalz4mo. BourgeoisAntique. Cloth,red 


edges ne pes one Se Sed ose Ene ee 3-0 
2. Hymns only. Royal 24mo. Nonpareil Antique. Double 

Columns, Cloth, red edges ... pre son -OF6 
» Hymns only. Royal 24mo. Nonpareil Antique. Double 

Columns. Limp cloth... Oo 4 


» Hymns only. Royal 24mo. Nonpareil Antique. “Double 


Columns. Paper covers ° 3 
3. Hymns with Tunes. Demy 8vo. Cloth. 4 0 
4. Hymns with Tunes. Demy 8vo. bape bevelled boards, 
gilt lettered, red edges .. ee eae 5 0 
5. Tunes only. Demy 8vo. Cloth. 3 
6. Tunesonly. Demy 8vo. Cloth, bevelled boards, gilt lettered, 
red edges ... 4 0 
7. Hymns with Tunes. “Treble part “only. “Royal 24mo. sos 2 6 
» Hymns with Tunes. Treble part only. oye 24mo, cloth, 
bevelled nenee gilt lettered, red edge: 2.¢ 
8. Hymns with Tunes. Small post 8vo, to bind with the Pearl 
8vo Prayer Book. Cloth 2 6 
g. Hymns with Tunes. Ditto. Cloth, bevelled boards, gilt 
lettered, red edges ous rea és bse ne we eo 
10. Hymns with Tunes. Large type, Imperial 8vo. Cloth, 
bevelled boards, gilt lettered, red edges... «we 20, 6 


Selections of Hymns with Tunes for pened Christmas, Easter and 
Harvest, price One Penny each. 
A Discount of 20 per Cent will be allowed to the Clergy, for Cash, 
when not less than six copies of one edition are taken. 
Applications for permission to print the Hymns and Tunes for 
Choral Festivals should be addressed to the Publishers. 
London: NoveE.tLo, Ewer and Co. 


THE NEW HYMNAL. 
HE SONG OF PRAISE. By Lady Victoria 


Evans-Frexke. Being a New and Enlarged Edition of the Rev. 
EpwarD HarLAnp’s CHURCH PSALTER AND HyMNAL, including a 
large number of Original Tunes written by the most eminent Church 
musicians of the day expressly for this work. Prices as follow :— 

s. 

Large Organ Edition 8 
Ditto, red edges, strongly bound, with blank music : paper 

at the end, gilt lettered... ose 10 

Small Music Edition bes wee 

Ditto, red edges, strongly bound, ‘ilt lettered Men = @ 

daa? eee 

I 





Words only .. me ue 
Ditto, pos edges, gilt a 
Liberal Terms. to the Clergy. 


ALYAaAn oe 


GEORGE ROUTLEDGE & SONS, Tue Broapway, Lupaare. 





- ‘THE BRISTOL TUNE-BOOK, containing 258 


Tunes and 85 Chants. 
Nox. Limp cloth, turned in. «. 28. 6d. 
» 2° Cloth boards, red edges, gilt ‘lettered oe ge. C2, 
TONIC SOL-FA EDITION, 
» 3- Limp cloth, turned in oe. 2% OG. 
» 4 Cloth boards, red edges, gilt’ lettered - 28. 6d. 
About 250,000 = have a been sold. 





Y PHE BRISTOL TUNE, BOOK (Second Series), 
Fy 7 ae Tunes and 74 Chants. 
Limp cloth woe Gd, 
ape Cloth boards, red edges, “gilt lettered” 38. 6d. 
TONIC SOL-FA EDITION. 
» 7. Limp cloth so 2H OG 
aT * Cloth boards, red “edges, ‘gilt lettered” 2s. 6d. 





First and Second Series Bound together. 

No. 9. Limpcloth .. we =48. Od. 
» 10. Cloth boards, red edges, gilt lettered ove SS. OF. 
» 12. Tonic Sol-fa, cloth ta soo 38 Od. 





Now Ready. 
SMALL EDITION of the COMPLETE WORK. 
715 Tunes and Chants, erty. 7 — 200 Varieties of Metre. 
No.11. Cloth ... € ete seo! he OC 


Each Edition may be had in Superior Binding. 
Communications and inquiries as to Copyrights, and also as to 
supplies of this work at reduced prices, may be addressed to the Com- 
pilers, at Clare Street, Bristol. 





London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; 
and all Booksellers and Musicsellers. 





Now Ready. P 
THE LONDON TUNE-BOOK. A Companion 
for all Hymnals. Cloth, 3s.; red edges, 3s. 6d. 
London: NoveELLo, Ewer and Co. 





Enlarged Edition. 2 

UNES, NEW AND OLD; comprising all the 

Metres inthe Wesleyan Hymn-Book. Also, Chants, Responses, 

and Doxologies. Compiled by Joun Dosson; and for the most part 

revised or rearranged by mg ma GAUNTLETT, Mus. Doc. ; son 

FREDERICK BrinGE, Mus. Doc., Oxon.; and SAMUEL Reay, Mus. Bac., 

Oxon. London: Novello, Ewer and Co., 1, Berners Street, and 80 and 

81, Queen Street. Sold also at 66, Paternoster Row. Prices: plain 

cloth, 3s. 6d.; extra cloth, bevelled boards, red edges,ss. TONIC 

SOL- FA EDITION: plain cloth, 2s.; extra cloth, bevelled boards, 
red edges, 3s. 





Price 3s. 6d., cloth, red edges. 
‘THE TUNE-BOOK, with the additional Tunes, 
as used at ST. ALBAN’S, HOLBORN;; containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: Novello, Ewer and Co. 


HE BURNLEY TUNE-BOOK.—NOTICE.— 

An ADDENDA of about 200 Peculiar Metre and other Tunes 

will shortly be added, and some of the choicest original compositions 

will be provided for nearly every known metre. MSS. received, but 
only those will be answered that are accepted. 


HE MISSIONARY MANUAL TUNE-BOOK. 
Compiled and Edited by Sir James Erasmus PHILuips, Bart., 
M.A., Prebendary of Sarum, Vicar of Warminster, and Proctor in 
Convocation, and WILLIAM hy wg M.A., Rector of Postwick, 
Norfolk. Paper covers, 1s. 6d.; Cloth, 2 
pLHE, MISSIONARY MANUAL OF "HYMNS AND PRAYERS. 
rice 2 








London: Novetto, Ewer and Co. 


Price One Shilling. 
HE NORTH COATES SUPPLEMENTAL 
TUNE-BOOK. Forty-nine Hymn Tunes composed by T. R. 
Mattuews, B.A., Editor of “ The Village Organist.” 

“ Mr. Matthews possesses a pleasing and natural vein of melody. 
His tunes are harmonised in an easy and singable manner, and have 
for the most part the invaluable quality of ‘go’ about them.”—Musical 
Times, August 1877. 

London: Nove.to, Ewer and Co. 


HE REV. R. BROWN-BORTHWICKS 
“SUPPLEMENTAL HYMN AND TUNE BOOK” (4th 
Edition) may be had of the publishers, Messrs. Novello, Ewer and Co. 
Quarto post, large type and beautifully bound in cloth, price 6s. 6d. ; 
on toned paper, extra thick, ros. 6d. 


Y SPIRIT LONGS FOR THEE.” Hymn, 

set to Music by JoHn Naytor, Mus. Doc.,Oxon., together with 

five other original Hymn Tunes, including “ Rock of ages,” for men’s 
voices only. Price 4d. Novello, Ewer and Co. 


HYMN TUNES, composed by RoBert Brown- 
Bortuwick, Vicar of All Saints’, Scarborough. Elegantly 
bound in scarlet cloth, price 2s. 6d. Novello, Ewer and Co. 

















, 


EV. R. BROWN-BORTHWICK’S SERIES of ~~ 


MODERN HYMN TUNES, KYRIES, &c. This Series 
embraces original Tunes and Kyries by some of the best living 
composers of Church Music, and may be had in separate numbers from 
3d. and 6d. each. Novello, Ewer and Co. 


AKER’S PIANOFORTE TUTOR. 

Easy and very plain instructions. Adapted for Schools and 
General Teaching Purposes. London: B. Williams, 60, Paternoster 
Row;; or, post-free, 3s., of G. Baker, Stamp Office Place, Wakefield. 


Third Edition. 
IRST STEPS FOR CHOIR-BOYS. By James 


H. Simpson. Price 2d. 
London: NovEtio, Ewer and Co. 


THE NEW METHOD. 
O SING from Notes IN PROPER TIME and 
TUNE, for Private Use or Classes. By To. Gorssecs. Book I., 
2nd edition, 4s. 
London: W. REEVES, 185, Fleet Street. 
Liverpool: Hime and Son, 57, Church Street. 














Second Edition, Enlarged.—Price Sixpence. 
ORDRELL’S MANUAL of SIGHT-SINGING, 
on the Tonic or Movable Do System of Reading Old Notation 
Music. London: C. JEFFERYS, 67, Berners Street; JoHN JORDRELL, 
Withington, near Manchester; and through all Book and Music Sellers. 


USIC FOR THE NEW CODE.— “THE 
SINGING-CLASS MANUAL,” by the late WILLIAM JACKSON 
(MaAsHam), is admirably suited for use in the Public Elementary Schools. 
Soa (with Appendix, containing eight pieces of music in different 
keys) 2s. 
London: NoveELto, Ewer and Co.; andall Musicsellers and Booksellers. 
Now Ready. (Dedicated to College of Organists.) 
ON TUNING THE ORGAN. Illustrated 
APPENDIX, containing faults in action with remedies, price 
2s. 6d. P.O.O. to A. Hemstock, Diss. 
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Third Edition, enlarged. Small 4to. Price 2s. paper covers, 
3s. cloth lettered. ; 
ANGLICAN PSALTER CHANTS, Single and 
Double, edited by the Rev. Sir F. A. G. OusExey, Bart., &c., 
and Epwin GeorcEe Monk. 
This work contains nearly 400 Chants; which are appropriated to 
“* Venite exultemus Domino,” the Daily and Proper Psalms, &c. ; those 
for each Service occupying a separate page and affording several Series 
suitable to each daily portion of the Psalter, from which choice may 
be made. The Chants have been selected with especial reference to 
the position of the Reciting-note. 
London: NovE..o, Ewer and Co. 


Yas. CREATOR SPIRITUS. Set to Music by 
Epwin GeorceE Monk, Mus. Doc., Oxon., &c. 
For general or Festival use; for male voices and four-part Chorus, 
with Organ accompaniment, ad lib. Price 3d. 
London: Nove.to, Ewer and Co. 


HE ANGLICAN CHORAL SERVICE BOOK. 
Edited by E.G. Monk, Mus.Doc., Oxon. In paper, 1s.; cloth, 2s. 
London: Novetto, Ewer and Co. Oxford: PARKER. 


Eighth Edition. 
‘THE ANGLICAN CHANT-BOOK, edited by E.G. 


Monk, Mus. Doc., Oxon. In paper covers, 1s. 6d.; cloth, 2s. 6d. 
Large edition, cloth, 3s. 6d. London: Novello, Ewer and Co. 


USELEY AND MONK’S PSALTER AND 

CANTICLES, pointed for Chanting. Second Edition. Autho- 

tised by His Grace the Archbishop of York. 24mo, without chants, od.; 

with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to, 

with chants, 4s.; each voice part, separately, 1s. 6d. Canticles, score, 

small 4to, 9d.; separate parts, 3d.; words only, 2gmo, 14d. Novello, 
Ewer and Co., and Parker and Co. 

















Preparing for the Press. 
OULE’S COLLECTION OF WORDS OF 
ANTHEMS, new Edition, revised, corrected, and brought down 
to the present date. 





Twelfth Edition. 
OULE’S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Price 5s. 6d., paper covers; 7s., limp cloth; 
separate vocal parts, 2s. each.—Tonic Sol-fa Notation. Score, 1s. 6d. 
The Chants are selected with due reference to the position of the 
Reciting-notes. 


HE PSALTER, PROPER PSALMS, HYMNS, 

and CANTICLES. Pointed for Chanting by B. Sr. J. B. [ou.e. 

Large type, price 2s.6d. This Psalter having been collated with the 

Sealed Books is free from the errors contained in all other pointed 

Psalters, through printing from the incorrect copies commonly sold by 
the Stationers. N.B.—A small Edition is in preparation. 








eventh Edition. 


S 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo, price 1s.; in cloth, 1s. 6d. 


Fourth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 


Fifth Edition. 
HE ORDER FOR THE HOLY COMMUNION. 


Harmonised on a Monotone ina very simple manner for Parochial 
use. By B. St. J.B. Joure. Price 3d. Novello, Ewer and Co. 


MORNING SERVICE, Te Deum, Jubilate, and 


Kyrie, by the Rev. Epwarp YounG. Tenth edition, abbreviated 
for Parochial use. Organ and Choir copies, 4d. each. 

“ Melodious, vocal, and nicely harmonised—that is, without pretence or 
straining at effect; and they declaim the words devoutly and emphati- 
cally."—Musical Times. 

“Good points, and tuneful passages.”"—Musical Standard, 

“ The intelligent, devoted, and devotional spirit in which every note 
seems to have been composed furnishes one of the best guarantees for 
excellence.”—English Churchman. 

“ Allcompetent criticism will be found in accordance with the verdict 
of a high professional authority as to ‘abundant proof of imagination, 
poetical conception, and musical feeling.’”—Christian Observer. 

“ The strain is devotional, and harmonies full, solemn, and massive. 
. . . » He fairly claims to have dug a channel for the devout utterance 
of the words.”—Bristol Times. 


Also, 
VENITE, Organ or Choir Copies, 4d. 
CANTATE DOMINO and DEUS MISEREATUR, Organ or 
Choir Copies, 4d. 
London: Nove.to, Ewer and Co. 


THE GREGORIAN CANTICLES. 

This day, foolscap 8vo, cloth limp, réd edges, 1s. or 1s. 2d. post-free. 
HE CANTICLES, newly adapted to the Old 
Church Tones, with the occasional Introduction of Choral Har- 
mony. By ArtHUR Henry Brown, of Brentwood. Uniform with 
the same author’s “ Gregorian Psalter.” This most comprehensive 
adaptation of the Gregorian Tones to the Canticles contains 127 
melodies, some harmonised throughout, and each with harmonised 

Glovia, London: Thomas Bosworth, 198, High Holborn, W.C. 

















MORNING AND EVENING SERVICE, set 
to music principally in chant form for Four Voices, in harmony 
and unison with organ accompaniment. ‘“ Easy, effective, and congre- 
gational, and useful to parish choirs.” Price gd.; not less than one 
dozen copies, post-free, 7s. 9d., from the composer only. H. T. Har- 
wood, Yeovil. 
London: Novetio, Ewer and Co. 


G A. MACFARREN’S CANTATE DOMINO and 
« DEUS MISEREATUR. For Voices in Unison and Organ. 
8vo, 6d. London: Novello, Ewer and Co. 


E DEUM LAUDAMUS, in E flat. Composed 
by ALrrep J. Dye. Small 8vo, 3d.; organ copy, 6d. 
“A simple setting, quite within the reach of ordinary church choirs.”— 
Musical Record. 
“In the various broad and effective unison sentences the organ is 
handled with judgment and skill.” —The Choir. 
London: Nove to, Ewer and Co. 


CANTATE and DEUS, by R. Taytor. An easy 

Unison Service in F. Price 6d. To be had of Novello and Co., 
or of the Author, Brighton College: 

HE OFFICE of the HOLY COMMUNION 


(as sung at S. Columba’s College, Dublin). Set to music in the 
key of C, for voices in unison, by FREDERICK CAMBRIDGE. 8vo, 6d, 














Also by the same composer, 

“NOT UNTO US, O LORD.” 
Vocal Score, 3s.; Vocal Parts, 1s. 
London: NoveELLo, Ewer and Co. 


Just published. 
E DEUM LAUDAMUS, in key of G, for Four 
Voices, with Organ Accompaniment. By E. Bunnett, 
Mus. D., Cantab. Price Threepence. 
Also, by same Composer, two Settings of the VENITE EXULTE- 
MUS DOMINO, in Chant form. Price Twopence each. 
London: Novetio, Ewer and Co. 


- Just published. ¥ 
KENELM’S MASS, an easy Service for the 
e¢ Holy Communion, chiefly in Unison, by the Rev. CHARLES 
WALKER. Price 1s. Treble part, 4d., or 28s. per 100 
London: NoveLto, Ewer and Co. 


ANTHEM, 











8vo, price 2d. 


MAGNIFICAT AND NUNC DIMITTIS 


Set to Music in C major, expressly for Parish Choirs, 
by CHARLES JOSEPH Frost. 
This Service can be sung in unison if preferred. 
London: Novetto, Ewer and Co. 


MUSIC FOR PARISH CHOIRS 


BY 
WILLIAM CRESER, Mus. Bac., Oxon., 


Organist and Choirmaster of S. Martin’s-on-the-Hill, Scarborough. 





AN EASY, EFFECTIVE SETTING OF THE 
MAGNIFICAT AND NUNC DIMITTIS. 
FOUNDED ON TONE III. 

For voices in unison, with occasional harmony, 
and a free organ accompaniment. 

PRICE 4d. 


EASY ANTHEM FOR CHRISTMASTIDE. 
“THERE WERE SHEPHERDS.” Price 6d. 
London: Novetio, Ewer and Co. 
Third Edition. ‘ 
ESPER MUSIC.—Settings of the Magnificat 
and Nunc dimittis, in solemn Chant style, Festal and Ferial, 
with a simple air for the Congregation, and elaborated Melodies and 
Harmonies for the Choir, by W. Haynes, Organist of the Priory 
Church, Malvern. No. 1,2d.; Nos. 2, 3, 4, 3d. each. 
London: Novetio, Ewer and Co. 








A 
MORNING & EVENING SERVICE 


TOGETHER WITH A 
KYRIE, CREED, AND SANCTUS, 
Set to music in ‘the key of B flat, by 
DR. JOHN SMITH, 
of Dublin. 
Octavo, Three Shillings. 
Or singly: Te Deum, 6d.; Benedictus, 6d. ; Jubilate Deo, 4d.; Sanctus, 
Kyrie eleison, and Nicene Creed, 4d.; Magnificat, 6d.; Nunc dimittis, 
4d.; Cantate Domino, 6d.; Deus misereatur, 6d. 
London: NovELLo, Ewer and Co. 
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THE OFFERTORY SENTENCES 
WITH AN APPENDIX FOR FESTAL USE, 
SET TO MUSIC BY 
JOSEPH BARNBY. 


Price 1s. 6d.; or in Numbers at 2d. each. 


No.1. Let your light so shine. 13. Charge them who are 
2. Lay not up for yourselves. rich. 
3. ( Whatsoever ye wouldthat 14. God is not unrighteous. 
men. 15. (To do good. 
4.) Not every one that saith 16. } Whoso hath this world’s 
unto Me. goods. 
5.§ Zaccheus stood forth. 17. \Give alms of thy goods. 
6. { Who goeth a-warfare. 18. (Be merciful after thy 
o {ive have sown, power. : 
8. (Do ye not know. 1g.4 He that hath pity upon 
g. He that soweth little. the poor. 
x0. Let him that is taught in 20. | Blessed be the man. 
the word. 21. Let your light so shine. 
11. § While we have time. Festal Setting. 
12. | Godliness is great riches. 





London: Noveitto, Ewer and Co. 





8vo, price 4d. 


OFFERTORY SENTENCES 


(COMPLETE) 
SET TO MUSIC BY 
CHARLES JOSEPH FROST. 


The above will be found an agreeable change with the settings 
already in use, and will be found to be within the capacity of every 
choir. The treble part is written so that it can be sung in unison by 
the whole choir, if preferred. 

London: Novetio, Ewer and Co. 





8vo, price 6d. 
FFERTORY SENTENCES COMPLETE (20), 


with Music in full for Organist and Choir. By HERBERT 
STEPHEN Irons, late Organist of Southwell Minster. 

One or more of these beautiful and effective Sentences may be sung 
after the Priest has said the Offertory, or after the Hymns at Matins 
or Evensong, whilst the alms are being collected. 

London: NoveEtiLo, Ewer and Co. 


7 LEVEN OFFERTORY SENTENCES ose 406 
“ The Lord is my Shepherd”... ‘a tee sis sie 4 
“‘ Let not your heart be troubled” (arrangement) ... we oe ae 
Tunes, set to popular Hymns, and Chants. Books1and2,each 4d. 
By Cuarves Swatn, Stockport. 
London: NovettLo, Ewer and Co. 


HE OFFERTORY SENTENCES from the 
GOSPELS. Set to Music by the Rev. VyvyAN PopHamM. May 
be used as Introits or Short Anthems. Price 6d. . 
London: Novetio, Ewer and Co. 











Now ready, 8vo, price Threepence. : é 
HE APOSTLES’ CREED, Set to Music (chiefly 
in Recitative) for Voices in Unison, with an Accompaniment for 
the Organ, by Epw1n GeorGe Monk, Mus. Doc., Oxon., Organist and 
Director of the Choir, York Minster. 
London: NoveE.xLo, Ewer and Co. 


TH BOOK NOW READY. Collection of KYRIES, 
&c. Original Compositions by Dr. F. Hiller, Guilmant, G. A. and 
W. Macfarren, Sir G. J. Elvey, Tours, Salaman, Francesco Berger, 
E. G. Monk, J. Baptiste Calkin, Scotson Clark, Hamilton Clarke, &c. 
Books 1, 2, 3, 4, 1s. each. Separate Nos. (1 to 71), 1d. 
SPOHR’S 24th PSALM, 8vo (2nd thousand), od. ; folio, 4s. net. 
London: Novello and Co. Sheffield: W. T. Freemantle, High Street. 


Y SOUL TRULY WAITETH STILL UPON 
GOD. Anthem for Four Voices. Composed by Epwin GEORGE 
Monk, York Minster. Vocal score, folio, 1s. 6d. ; octavo, 4d. 


OD SO LOVED THE WORLD. Anthem for 
Tenor Solo and Chorus. Composed by Epwin GeorGce Monk, 
York Minster. Vocal score, folio, 2s. 6d. ; octavo, 8d. 
London: Novello, Ewer and Co. 


siatvgs ee 
rice 3d. 
“DHE NIGHT IS DEPARTING.” By THomas 


Situ. “Easy and effective.” 


CHRISTMAS ANTHEM. 
Sixth Edition, price 3d. 
“ TOR UNTO US A CHILD IS BORN.” By 
THOMAS SMITH. 
Both the above post-free from the Composer, Angel Hill, Bury St. 
Edmund's. 











London: NovELLo, Ewer and Co. 





* POW THINE EAR, O LORD.” Anthem (to be 

sung at ST. PAUL’S CATHEDRAL, Nov. 8, 1877), arranged 
from Verdi’s Requiem by J. RoseRTSON Murray, by whom it is dedi- 
cated to the Members of the London Church Choir Association. 
Is. net. Sad 


RR ICORDI'S (of MILAN) DEPOT, 23, CHARLES 
STREET, MIDDLESEX HOSPITAL, LONDON, W. 
LISTS of Vocal, Pianoforte, and Instrumental Music of every 
description, gratis and post-free. 
RICORDI’S GRAN CATALOGO, containing nearly 50,000 works 
of his own publication, §s. net. 
‘ SAMPLE COPIES of Sheet Music to the Trade on the usual 
erms. 


AROL OF THE REAPERS. (s.a.1.B.) 3d. 
SIX EASY ANTHEMS FOR VILLAGE CHOIRS. 2d. each, 
NovELto and Co.; or of the Composer, W. H. GiLt, Sidcup, Kent. 


~ USIC for the PAROCHIAL CHOIR,” com- 

. prising Tunes to “ Abide with me” and other hymns, three 
Kyries, and four chant-settings of the Te Deum. By Joxn Sr. Cxatr, 
Choirmaster to the Parochial Choir Association in Chichester. To be 
had of the Composer. Price 6d.; orders for more than a dozen, half- 
price. 











Now ready, price 2s. 6d. and 1d. ; 
HE PAROCHIAL PSALTER. Pointed for 
: Chanting upon a new and simple system, with Directions for 
Expression, Breath-marks, &c. By ALEex. S. Cooper. 
RICES. 


8vo, for Clergy and Organists .. a as. 6d. 
32mo, for Choirs and Congregations ... Is. od. 
Canticles only - 3d. and rd. 


London: WEEKEs and Co., 16, Hanover Street, W. 


NEW PSALTER CHANT-BOOK.—Those per- 

sons interested in the production of this work are requested to 
communicate with Mr. Arthur George, 14, Upper Park Street, Green- 
wich (inclosing stamped envelope for reply), who will be pleased to 
receive suggestions or contributions of original chants. 

In various ways all existing chant-books place stumbling-blocks in 
the way of good chanting by the average choirs that are to be met 
with in our village and parish churches. 

It is proposed to remedy this as far as possible in the above work, 
and to place before the public a book of single and double Anglican 
chants, old and new, that will be found especially adapted for those 
choirs that get but little practice. 


HE CAPTIVITY.—*“ THEY THAT WAIT 
UPON THE LORD,” Chorus from this Oratorio, by FRANCIS 
HowWELL, published in the Choir of August 11, 1877. Price 2d. 
METZLER and Co., 37, Great Marlborough Street, London, W. 











Now ready, Vocal Score, price 3s. 
ONAH. A Sacred Cantata. By J. V. RoBeErts, 
Mus. Doc., Oxon., Organist and Choirmaster of the Parish 
Church, Halifax. 
London: NovEtio, Ewer and Co. 


P.S.—Full Orchestral Parts to be had of the Composer. 








Just published, price ts. 
OD IS OUR REFUGE. 46th Psalm. For 
Solos and Chorus, by Epwin C. Sucn, Mus. Bac., Cantab. 
London: Nove.tto, Ewer and Co. 
HE RETURN OF ISRAEL TO PALESTINE, 
by Joun M. W. Youna. Price 2s. 6d. 
The above may be divided into Two Anthems; it is also suitable for 
Choral Societies. (See Musical Times for May 1877.) 
London: NovetLo, Ewer and Co., where J. Young’s Festival Ser- 
vices and Anthems and the “ Lincoln Psalter ” may be had. 


ORE’S TWO CELEBRATED PICTURES, 


Christ leaving the Pretorium and Christ entering Ferusalem. 
Musically illustrated by A. B. ALLEN. _Is. net. 
London: NoveLtito, Ewer and Co. 


DR. SPARK’S NEW ANTHEM, 


“AND NOW, ISRAEL,” 


16 Pages, price 6d. 











* A most effective and successful composition, and one which we are 
sure will be found very useful in any ordinary choir for general use, as 
well as for festival occasions.”—Worcester Journal. 

“The anthem will be found applicable to many services that are 
not of the high festival kind; besides, it is written in a comparatively 
simple style, and is therefore within the grasp of any fairly organised 
choir. The whole work does its author great credit.”—York Herald. 

“No choir should be without this beautiful anthem, which is written 
throughout with the skill and power of an experienced composer.”— 
Express. 

London: Nove to, Ewer and Co. 





CHURCH MUSIC. Just published. 
ELECTION of DOUBLE and SINGLE 
wJ CHANTS, KYRIES, and HYMNS, by Epwarp Parkinson. 
Price 4d. Farmer and Sons, Edwardes Terrace, Kensington, W. 
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ANTHEMS FOR CHRISTMAS. 





s. d. 
ALLEN, G. B.—IN THE BEGINNING i o 1 
BARNBY, J.—THE GRACE OF GOD THAT BRINGETH 
SALVATION es 4g : oe o 13 
— SING AND REJOICE... sat vie a O38 
— BEHOLD, I BRING YOU GOOD TIDIN GS a 0 3 
ELVEY, SIR GEO.—ARISE, SHINE, FOR THY LIGHT 
IS COME ae o i} 
GADSBY, H.—SING, 0 DAU GHTER OF ZION ae o 14 
GOSS, SIR J—BEHOLD, I BRING YOU GOOD TIDINGS o 13 
GOUNOD, CH.—O SING TO GOD (Noél) ... o 6 
HOPKINS, E. J—LET US NOW GO EVEN “UNTO 
BETHLEHEM nee COs aE 
MACFARREN, G. A. —FOR UNTO US WAS ‘BORN Met oe 
— WHILE ALL THINGS WERE IN QUIET SILENCE o 1} 
MENDELSSOHN.—REJOICE, O YE PEOPLE o 13 
MONK, W. H.—HALLELUJAH! FOR UNTO US A 
CHILD IS BORN 55 se secu 2m 
NOVELLO, V.—SING UNTO THE LORD . sae o 14 
PERGOLESI.—GLORY TO GOD IN THE HIGHEST .. o 


SMITH, C. W.—BEHOLD, I BRING YOU GLAD 


TIDINGS ... a <o O48 
SILAS, E.—THE LIGHT HATH ‘SHINED . on o 1 
STAINER, DR.— THE MORNING STARS SANG 

TOGETHER ai o 6 
— O ZION, THAT BRINGEST ‘GOOD TIDINGS posit Onn Rb 
SMART, H.—THE ANGEL GABRIEL WAS SENT 

FROM GOD ok o i 
THORNE, E. H.—IN THE BEGINNING “WAS” THE 

WORD eine o if 
TURLE, J.—THIS IS THE DAY WHICH “THE ‘LORD 


HATH MADE sen ve aes 
VERRINDER, C. G.—THE LIGHT HATH SHINED oops): Xe 
VITTORIA.—BEHOLD,I BRING YOU GLAD TIDINGS o 1 
WESLEY, DR. S. §S.—BLESSED BE THE LORD GOD 

OF ISRAEL Be se Ss oe OF 38 
— GLORY BE TO GOD ‘ON HIGH. ae Oo 2 


Most of the above may be had in Folio, Vocal Score, we Vocal Paris. 
London: Nove.to, Ewer and Co. 


TEN HYMNS WITH TUNES 


FOR 


CHRISTMAS 


SELECTED FROM “ THE HYMNARY.” 





Price One Penny. 


Old Melody. 
J. Barnsy. 
Sir Joun Goss. 


O COME, ALL YE FAITHFUL 
APPROACH, ALL YE FAITHFUL 
CHRISTIANS, AWAKE 
HARK, THE HOSTS OF HEAV EN. ARE 
SINGING Henry Smart. 
O COME, NEW ANTHEMS i ET US ‘SING H. J. GAUNTLETT. 
HARK, THE HEAVEN’S SWEET MELODY Sir J. Goss. 
O COME, LOUD ANTHEMS LET US SING S.S. Wes tey. 
CHRIST IS BORN; TELL FORTH HIS 
FAME es Cu. Gounop. 
COME, YE NATIONS, THANKF UL OWN... Sir G. Exvey. 
HARK! THE HERALD ANGELS SING MENDELSSOHN. 


London: Novetio, Ewer and Co. 





ANTHEM FOR CHRISTMAS DAY. 


BLESSED IS HE THAT COMETH IN THE 

NAME OF THE LORD. Short and easy. 8vo, price 3d. 
Composed by J. J. Simpson. 

“ Skilfully constructed, and characterised with devotional feeling.”— 
News of the World. ‘“ Tuneful, and well within the reach of an ordi- 
nary church choir.”—Bristol Mercury. ‘Good, and very suitable for 
small choirs.”—Church Review. 

London: Novetito, Ewer and Co. 








OW DOWN THINE EAR, O LORD. For: 


Soprano Solo, Quartett, and Chorus. Folio, price 8d. post-free. | 
To be had of the Composer, Stayley House, Coronation Road, Bristol. 


Just published. 8vo, 2d. 
ADVEN 





ALMIGHTY GOD, GIVE US GRACE. 


New short Full Anthem, composed expressly for Parish Choirs, 
by CHARLES egy Frost. 
This Anthem may appropriately be sung as an Introit each Sunday 
through the Advent season. 
London: NovEtto, Ewer and Co. 





8vo, price 3d. 
CHRISTMAS. 


HE SHALL BE GREAT. 


New short Full Anthem, composed expressly for Parish Choirs, 
by Cures Josepu Frost. 
London: NoveLtLo, Ewer and Co. 


FOR CHRISTMAS. 
O SING TO GOD 


(NOEL), 
FOR FEMALE VOICES 
(Soli and Chorus). 
Words by the Rev. B. WEss. 
MUSIC BY 


CH. GOUNOD. 


Octavo, 6d.; Folio, 2s. 6d.; separate Vocal Parts, 44d. ; Orchestral 
Parts, 8s. gd. 


London: NovELLo, Ewer and Co. 

THE 
CHRISTMAS ORATORIO 
JOHN SEBASTIAN BACH. 

THE ENGLISH TRANSLATION AND ADAPTATION BY THE 


REV. J. TROUTBECK, M.A. 








8. d. 
Paper covers ... 3.0 
Paper boards ... 3 6 
Cloth gilt 5 0 


Chorus parts, 8vo, 1s. 6d. each. 
London: Novello, Ewer and Co. 
Now ready, 248 pages, cloth lettered, red edges, 


4S. 
AROLS FOR USE IN CHURCH DURING 
CHRISTMAS AND EPIPHANY. By R. R. Cnuope, M.A., 
Vicar of S. Augustine’s, South Kensington, &c. The Music edited by 
HERBERT STEPHEN Irons, late Organist of Southwell Minster. 
With an introduction by S. Barinc-Goutp, M.A., Rector of East 
Mersea, Author of “ The Lives of the Saints,” &c. In this work there 
are Carols for Christmas Eve, Christmas Day, S. Stephen, S. John, 
Holy Innocents, New Year’s Eve, New Year’s Day, Circumcision, 
Epiphany, Sundays after Epiphany, Conversion of S. Paul, Purifica- 
tion of B:V.M. The Traditional Carols are from different counties 
and countries—the modern by well-known authors. 





“The Epiphany Carols are a noticeable feature in the book, and 
give it a special value. Mr. Chope has done a real service by the ‘pub- 
lication of this book.”—Guardian. 
ae Bids fair to become as popular as his former work.”—Morning 

ost. 

“ By far the best and most copious collection of carols. We earnestly 
recommend it.”—Literary Churchman. 

“ A real treasure—an admirable book.”—Fohn Bull. 

“ The best and most copious by far.”—The Choir. 

“ A book of genuine musical interest, fitted for popular and congre- 
gational use.”—English Churchman. 

“We welcome with great pleasure Mr. , Chope’s ‘Carols for Use in 
Church during Christmas and Epiphany.’ The music is most care- 
fully edited by Mr. Herbert Stephen Irons, who has introduced some 
original melodies; and there is a learned and interesting historical 
essay by Mr. Baring-Gould. This book should be found at all Christ- 
mas choir festivals. Well adapted for the Church services.”—Saturday 
Review. ——_— 

Applications for grants of Carols, Music, or Words should be made to 
the Rev. R. R. Cuore, Wilton House, Hereford Square, South Ken- 
sington. 

d. 
Cloth, gilt lettered... fe) 
Suitable for presents in handsome binding designed by Mr. 
Butterfield . 

C. Words only, in paper covers 
D. Words only, cloth, gilt lettered 
E. TREBLE PART, in paper covers 
F. Ditto, cloth, gilt lettered am i 

London: Merz.er and Co., Great Marlborough Street ; 

NoveE.Lto, Ewer and Co., 1, Berners Street. 
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CHRISTMAS CAROLS 
NEW AND OLD. 


THE WORDS EDITED BY THE 
HENRY RAMSDEN BRAMLEY, 


THE MUSIC EDITED BY 


JOHN STAINER, M.A., Mus. Doc. 


REv. M.A. 


a 

FIRST SERIES, paper covers I 6 

cloth gilt : 2 6 

SECOND SERIES, paper covers ... I 6 

i cloth gilt « 2 6 

FIRST AND SECOND SERIES COMPLETE, cloth gilt 40 
THE WORDS ONLY, FIRST AND SECOND SERIES, 

each _... Sn ns eee Tae nite hea 


Each Carol published separately, One Penny each. 


ILLUSTRATED EDITION, handsomely bound in cloth, gilt, 7 6 


London: NovEetLto, Ewer and Co. 


A SELECTION OF 


CHRISTMAS CAROLS 


FROM THE COLLECTION EDITED BY THE 
Rev. H. R. BRAMLEY anp Dr. STAINER, 


MEN’S VOICES. 


The growing use of Carols as open-air music on winter nights, when 
soprano voices, either of boys or women, are not easily obtained, has 
suggested the issue of the above, which includes twenty-four of the 
most popular Carols, old and new. 





ConTENTS. 
Traditional. 


I. A Virgin unspotted 3 sat 
Gs Steggall, Mus.D. 


II. The Manger Throne ... 


III. Sleep, holy Babe ei | Rev. J. B. —_— M.A., Mus.D. 
1V. Good Christian men, rejoice . Old German. 
V. ’Twas in the winter cold ™ J. Barnby. 
!VI. Good King Wenceslas : Helmore’ s Carols. 
VII. Come! ye lofty .. Sir George Elvey, Mus.D. 
VIII. God rest you, merry gentlemen ... Traditional. 
IX. Listen, lordings Sir Fred. A. G. Ouseley. 
X. The first Nowell sie .. Traditional. 


Arthur H. Brown. 





XI. When Christ was born ‘se 
XII. Jesu, hail! hs Stainer, M.A., Mus.D. 
XIII, The seven joys of Mary Ba ... Traditional. 
XIV. What Childisthis ... ove pn eve . Old English. 
XV. The moon shone bright ns é + Traditional. 
XVI. The Virgin and Child ¢. Steggall, Mus.D. 
XVII. The holly and the ivy | = Old French. 
XVIII. The Lord at first oes Traditional. 
XIX. The Incarnation Traditional. 
XX. The Cherry-tree Carol Traditional. 
XXI. A Cradle-song of the Blessed Vi irgin J. Barnby. 
XXII. Jacob’s Ladder... Traditional. 
XXIIL. Dives and Lazarus Traditional. 
XXIV. The Wassail Song Traditional. 
Price, complete, Two Shillings. 
London: Nove.io, Ewer and Co. 
CHRISTMAS CAROLS. 

WHILE SHEPHERDS (Old Cornish Carol) ad. 
CHRISTIANS, BE THANKFUL 3d. 
ALL MY HEART THIS NIGHT REJOICES .. 6d. 


By the Rev. V. W. PopHam. 
London: NovetLo, Ewer and Co. 
Just published. 
TWENTY-ONE CAROLS FOR ONE PENNY. 


CHRISTMAS CAROLS 


MUSIC AND WORDS. 


A SELECTION OF TWENTY-ONE CAROLS AND HYMNS 
FOR .CHRISTMASTIDE, 


With Music arranged for Four Voices by W. H. Essex, Organist. 
SUITED FOR CONGREGATIONAL, SCHOOL, & HOME USE. 
May be had either in the Tonic Sol-fa or the Old Notation. 
PricE ONE PENNY EACH. 

AND OF ALL BOOKSELLERS. 





London: 56, PATERNOSTER Row, 





HERE CAME A LITTLE CHILD TO 

EARTH.” Christmas Carol. Set to music by Rorert 

Brown-Bortuwick, Vicar of All Saints’, Scarborough. Price 3d. 

Reduction for orders of not less than twelve copies. 
London: NovELLo, Ewer and Co. 

~IMPLE CAROLLERS ARE WE. Carol tor 

Christmastide. Words by J. P. Douaras. Music by J. B 
BoucuHer. Price 2d. London: Novello, Ewer and Co. 


HRISTMAS BELLS.—New and easy Four- 
part Song for Christmas, by W. Haynes. Price 3d. 
London: Nov ELLO, Ewer and Co. 


CHRISTMAS CARDS. 


HRISTMAS WISHES AND PROMISES FOR THE NEW 
YEAR. A Packet of Twelve Cards, beautifully printed in 
colours by Messrs. Dupuy and Co., of Paris. is. the packet. 
RESENTATION CARDS. Cabinet Series. Two Packets of 
elegant designs in the best style of Chromo-Lithography. 
1s. 6d. per packet, containing six cards. Packets C and D, for Christ - 
mas ; packets A and B, for Birthdays, &c. 
HEERY CHIMES FOR CHRISTMAS AND THE NEW 
YEAR. A Packet of Twelve Picture Cards engraved on Steel, 
and printed in colours in a superior style. Twelve different cards. 
1s. the packet. 
OLLY BERRIES. A Packet of Cards for Christmas and the 
New Year. Beautifully printed in colours. 6d. the packet. 
UNT MARY’S PACKET FOR CHRISTMAS AND THE NEW 
YEAR. A Packet of Twelve Picture Cards. gd. the packet. 
NCLE HENRY’S PACKET FOR CHRISTMAS AND THE 
NEW YEAR. A Packet of Twelve Picture Cards. 9d. per packet. 
REETINGS FOR CHRISTMAS AND THE NEW YEAR. 
A Packet of Six richly Coloured Designs. 6d. the packet. 
Ces GREETINGS AND NEW YEAR’S WISHES. 
Twelve Coloured Cards. gd. per packet. 
\ OTTOES AND VERSES FOR CHRISTMAS AND NEW 
4 YEAR. 4d. per packet. 
Tue Rericious Tract Society: 
London: 56, Paternoster Row; and of all Booksellers. 


MSS CHRISTMAS BOX at 5s., worth 16s.; 

or 2s. 6d., worth 8s.—This advertisement should bring thou- 
sands of replies from Organists, Choirmasters, and those with smalk 
incomes who desire what is really good and cheap for Organ, Harmo- 
nium, or Pianoforte. Readers of the Musical Times are advised to 
send for a prospectus to Dr. Fowle, 5, Sion Hill, Ramsgate, and judge 
for themselves. Post-cards replied to, but the thin ones are often lost, 
and should be avoided. 


ARTHUR SULLIVAN'S 
NEW SONG 


CHRISTMAS BELLS AT SEA 
Words by C. L. KENNY 
Music by ARTHUR SULLIVAN. 
4S.; POSTAGE-FREE, 2S. 
London: NoveLLo, Ewer and Co. 


ADVENT HYMN. 
IN LOWLY GUISE THY KING 
APPEARETH 


Translated from the German of FriepricH RuCKERT by 
Rev. J. TROUTBECK, M.A. 
Composed by ROBERT SCHUMANN, 
Op. 71. 8vo, Is. 
London: NoveEtLo, Ewer and Co. 


FOR ADVENT. 
THE BENEDICITE 


SET TO MUSIC BY THE FOLLOWING 


MODERN COMPOSERS. 


(Octavo size.) 





























J. BARNBY ew Ld %: ‘i re’ Fee as 3 
W. T. BEST pa wed ae Se wis oda “ve «. $d. 
JOHN FOSTER .... eon ot one ai as 143d. 
W.S. HOYTE, ... mae $9.) a ad. 
MONTEM SMITH (two settings) abe = 14d. 
J. TURLE (two settings) a bee oe eee 14d. 
REV. C. A. WICKES (two settings) | 14d. 


Arranged to Chants by Dr. Starner, J. Ture, and H. S. ‘Troxs 2d. 
London: Novetto, Ewer and Co, 
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FOR ADVENT. 
THE BENEDICTUS 


SET TO MUSIC BY THE FOLLOWING 


MODERN COMPOSERS. 


(Octavo size.) 





J. BARNBY,inE . Se de bs oni os Re 
T. BAPTISTE CALKIN, : inB flat ae eC itp be ven) ale 
DR. DYKES, in F .. aad se aie bey ove a ae 
DR. GARRETT, inD hd des ds ae Re br sete 
Do. in F ae ee ee oe ao 

SIR JOHN GOSS, in A (anieon) at re we nae re 
Do. in D(4 voices) ... on eas as in 

Do. in D (chant) are bes ek ties Pee. 8 

E. HERBERT a au ‘ii it Sey ei sae son 
E. J. HOPKINS,inF _... as eae am wd au aol 64 
A. H. LITTLETON (chant) ... a2 2.3 ove ote wo SE 
C. H. H. PARRY,inD ... Re 5 en a se seo ee 
H. SMART, inF ... ae ree en aan 
BOYTON SMITH, in E flat init} bis vas ‘i yee 80, 
DR. JOHN SMITH, inB flat ... age “— i we yo + Gd. 
DR. J. STAINER, inE flat... iim sey bt oss sa eee 
Do. inA. se we se is awe 

Do. to 3rd Gregueian tone ine ik he e- Idd. 

Do. to6th ToneB ... a he ae «oe BOG 

DR. C. STEGGALL, inG wa te ike oe et ie §d. 
E. H. THORNE (chant)... he ax a: is Mi om SOs 
B. TOURS, in F (unison) if Ls Bes ait ave acon 
Do. in F (4 voices) +e me Sie ies ab ~s 

J. TURLE (chant) .. sie < rg oo 36 


lial NovELLo, Ew ER ial Co. 





Second Edition. Price 3d. 
ENEDICITE, with appropriate Chants. Three 


different Settings, by ALEx. S. CooPER. 
London: Nove.Lo, Ewer and Co.; and WeEkEs and Co. 





“ Rest, PILGRIM, REstT.” 
N MEMORIAM of my Father (Prebendary of 
Salisbury, and cousin of the late Earl of Craven), my Mother, and 
Sister. Funeral Hymn, suitable for all such occasions, and sent gratis 
to any person who iikes to write to me for a copy. Dr. Fowle, 5, Sion 
Hill, Ramsgate. 


PLAYED IN INNUMERABLE CHURCHES. 
HE ORGANIST’S MARCH. is. 6d. Half-price. 
ADVENT MARCH and CHRISTMAS DAY MARCH, same 
price. The three for 1s. 7d., or the set of twelve Marches (apply for 
list) at 4d. each. Postage, 4d. Dr. Fowle, 5, Sion Hill, Ramsgate. 
Catalogues free, and of Christmas music. 








Just published. 
‘Two HYMNS, set to music by E. CHoLMELEY 
Jones, M.A.: 1.“ Art thou weary.” 2. “Hark! Hark! my 
soul.” Price, each, “4d.; per dozen, 2s. 
London: NovELto, Ewer and Co. 


PEACE AND WAR. 
NEW CANTATA. Price One Shilling. London: 
F. Pirman. My City Choir (100 voices) will sing my little 
‘Cantata on 21st November, and I shall be happy to forward a ticket to 
any conductor who will send address. George Wells, St. Cecilia 
House, South Hackney, E. 


USTRALIAN MUSIC.—Song, ‘“*THE LORD 
IS MY SHEPHERD,” and Duet, “EARLY IN THE 
MORNING,” from the Cantata, ‘‘ Adoration,” sung by the Melbourne 
Philharmonic Society, composed by Austin T. TURNER 
London: NovELLo, Ewer and Co. Ballarat: A. T. TuRNER. 


V IOLETS. Song. The words by J. Mouttrie. 
The music composed by Rosa Guerini neé Wilberforce. 2s. 
London: ScuortT and Co., 159, Regent Street. 














Just published. 
A LEAVE-TAKING. Song for Tenor or Soprano. 
The ah bil ALGERNON CHARLES SWINBURNE; the Music 
by C. SALAMAN. London: Novello, Ewer and Co. 


sate pretiing “THE RIGHT GOOD 
FELLOW,” by the Rev. Canon Bennett. Music by H. H. 
Jones. 8vo,6d. London: Novello, Ewer and Co. 


"TRE REAPER AND THE FLOWERS. Four- 
_ part Song with Solos. Words by H. W. LonGre.iow. 
Music by J. B. Boucner. Price 3d. A folio edition of the above, for 
one voice, may be had, post-free, price 1s, 6d. Novello, Ewer and Co. 











Just published, price 2s. (net), 
NEW SONG, 


THE COMING YEAR 
Worps sy DEAN ALFORD 
Music sy GABRIEL DAVIS. 


OPINIONS OF THE PRESS. 

“It would be difficult to find words better suited to musical treat- 
ment than those by the late Dean of Canterbury. Mrs. Davis has 
evidently studied them well, and shown considerable merit.”— 
Orchestra. 

“First in the rank is ‘The Coming Year,’ the touching words by 
Dean Alford, the appropriate music by Gabriel Davis. ”_Graphic. 

The beautiful words of this song were written shortly before the death 
of the late lamented Dean of Canterbury. 


London: NoveEtto, Ewer and Co. 


WEEDLEDUM AND TWEEDLEDEE.—Re- 

sumé of the London Musical Season. Amusing Song for Christ- 

mas, by Humpty Dumpty. Is. 6d.; post-free,g stamps. F, Pitman, 
20, Paternoster Row, London, E.C. 


(BAND MASONIC MARCH. By J. B. BoucHeEr. 
London: C, Jefferys, 67, Berners Street, W. 
Price 4s.; post-free for 24 stamps. 


LORA. Grand March. By J. B. Boucuer. 
London: Novello, Ewer and Co. 
Price 4s.; post-free for 24 stamps. 


SMALLWOOD’S 
CLASSICAL & SECULAR EXTRACTS 


FOR THE 


PIANOFORTE. 


No. 52 Nos. ready, 3s. each. 

1. Classical—Hymn of Praise (Mendelssohn). 
TQ. e Kyrie Eleison (Mozart’s Twelfth Service). 
35. i I know that my Redeemer (Messiah). 


4. Secular—May-bells (Mendelssohn). 
20. " Selection from Die Zauberfléte (Mozart). 
40. ie Selection from Masaniello (Auber). 
Post-free, 18 stamps each number. 
London: B. WILtIAMs, 60, Paternoster Row. 


Just PUBLISHED. 


SMALLWOOD’S PIANOFORTE ‘TUTOR. 


ImPorTANT NOTICE. 

O TEACHERS OF THE PIANOFORTE.— 
SMALLWOOD’S PIANOFORTE TUTOR, strongly bound 

in thick paper covers, 5s., half-price, 2s. 6d.; sample professional 
copies, 1s. 3d., on receipt of card. Mr. Smallwood’s name being so 
well known as the author of hundreds of successful pianoforte pieces, 
written expressly by him for teaching purposes, this important work is 
sure to be hailed with delight by teachers and students of the piano- 
forte. It contains everything requisite for a beginner to know, 
explained in the simplest language, carefully graduated lessons, 
interesting and pleasing exercises, several beautiful original melodies, 
expressly written by the author, many of the most favourite airs by 
celebrated composers, some pretty duets, and a choice selection of 
sacred music suitable for Sundays, making it altogether, without ex- 
ception, the most interesting and by far the easiest tutor ever published 
both to teach and to learn from.—Francis Brothers and Day, 351, 


Oxford Street. 
VIOLIN AND PIANO. 
BEETHOVEN, L. VAN.—Un petit bijou “ty Is. od. 
MOMENTS DE LOISIR. Morceaux classiques * populaires. 


























No. No. 
1. Boccherini. Menuet... 3s. 11. Haydn. Bagpipe Minuet 3s. 
2. Beethoven. Pensée divine 3s. 12. Gottschalk. Berceuse ... 3s. 
3. Bach. Bourrée en Sol ... 4s. 13. Beethoven. Adelaide ... 4s. 
4. Hause. Herzensliedchen 3s. 14. Hause. Engelsreigen ... 3s. 
5. Corelli. Saraband et Gigue 3s. 15. Handel, Air 4 la Bourrée 3s. 
6. Wekerlin. Sonnet a 16. Wekerlin. Madrigal ... 3s. 
7. Hungarian Dances. 17. Haydn. Rondo giocoso 4s. 
Book 1 4s. 18. Wekerlin, Menuet... 3s. 
8. Hungarian Dances. 19. Bach. Gavotte inD ... 3s. 
Book 2 4s. 20. Pringuer. Queen Bess’s 
g. Corelli. GigueinA ... 3s. Solemne Daunce ase fe 
to. Corelli. GigueinC ... 3s. 





“ The most popular series of the day in its special line. All the ar- 
rangements are admirable and worthy of their designation.”—Graphic. 


Published by W. Czerny, 349, Oxford Street, W. 





Just published. 
NDANTE (PILGRIM S MARCH) from MEN- 
DELSSOHN’S ITALIAN SYMPHONY, Op. go, transcribed 
for the Pianoforte by JuLEs pr SIvrRatl, 3s. 
London: NovEeLLo, Ewer and Co. 
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SCHOTT & COV’S 


NEW AND SEPARATE CATALOGUES 


OF 

rs da MUSIC. CHAMBER MUSIC (Piano 
VIOLIN D Trios, siete, &c.). 
TENOR (VIOLA) Do. SACRED Do. 
VIOLONCELLO Do. MASSES. 
DOUBLE BASS Do. ELEMENTARY oe Do. 
FLUTE Do. FRENCH ROMANCE 
CLARIONET Do. ao ULES FAURE. 
ORGAN Do. (cortaining all M. Als works of 

A. Guilmant’s works). RICHARD ‘WAGNER and 
HARMONIUM Do. CHARLES GOUNOD. 
HARP Do. 


Post-free on application to 159, REGENT STREET, LONDON, W. 





Branch Establishments at Mayence, Paris, Brussels, Rotterdam, 
Frankfurt-on-the- Main, and Leipzig. 


NEW PART-SONGS 
By W. W. PEARSON. 





DEPARTED JOYS. Words by Thomas Moore ... ... os 2d. 
SUMMER AND WINTER ... ove ‘ $0 ane “an ae 
SWEET SPRING (Madrigal) ... ie a ae pie oxo’ Sie 
THE OCEAN sae sve ove sea hes ese oe 3d. 
SOUL OF LIVING MUSIC we na ee 3d. 


OVER THE MOUNTAIN SIDE (Four- part Serenade). aa OR 
London: NovELLo, Ewer and Co. 

LEES (Seven) for 4.T.1.B., by Jas. BatTye. 

Folio, with Piano accompaniment ad lib. Price 5s. 6d., post- 


free, of D. Scholefield, Trinity Street, Huddersfield. 
Also FOUR GLEES for s.A.1.B., 3s. 6d., by the same Author. 


PoRVLAS seatataaiah 4 SONGS BY GABRIEL 
JIS 








THE KNIGHT’S RETURN .... ave ove we 2d. 
GOD SAVE THE tong (x2th Edition) ewe 2d. 
THE DISTANT SEA S00 « ne ee 2d. 
TO THE WOODS eee a ove eco eee 2G 
HARK! ’TIS MUSIC _... eve ae oa oe 2G 
THE HOUR OF REST.. *s «we 20. 


London: Novaz1o, Ew ER and Co. 


WILLIAM J. YOUNG’S 
POPULAR PART-SONGS 


FOR S.A.T.B. 8vo. 





t 


s. d. 
x. I love the merry springtime -- 20th Edition .. o 2 
2. Gaily through the greenwood... +. 26th Do. o 2 
3. Welcome, merry May one eco eo. 6th Do: 02 
4. The mountain maid ... age ose os CR Do. as 6 2 
5. Come o’er the mountain .... sae wary Ch Dos i. 8 
6. Hail, merry, merry Christmas... «. 5th Do. o 2 
7. Songs of praise the angels sang ... ss. 9 §th -Do. °o 3 
8. Blow, ye balmy breezes, blow _... we Gh. De 0 3 
9. Fairy revels... nee ‘in see ORR ee °o 3 
xo. Oh! peaceful vale of rest... ee oe §th, Do. o 1} 
i1. The merry bird sea es im, Sa... Se °o 3 
x2, Come, let us be merry and | Bay ban ae de. De °o 3 
13. Forest echoes eke «as Jen” Des Oo 3 
14. Haste, ye merry elves. ote ane aw. SE Eo 0 3 
15. The streamlet * woe aes e. and Do. Oo 3 
16. Sunshine and shadow. eas oth -. d2e@ De. °o 3 
17. Sunnyrays... ove a eee «we 2nd Do. o 3 
18. A happy New Year ... aces ete «. 2nd Do. ° 3 
19. The coming of Spring aud as 3rd_—‘Do. 0 3 
20. England’s glory Seah published .. @: 3 
21. A merry Christmas to you all! Do. Oo 3 
London: Nove.Lo, Ewer and Co., 1, Berners Street, wW. sand 


80 & 81, Queen Street, E.C. 
Manchester: Hime and "ADDISON, and ForsytTH BROTHERS. 


Just published. 
| INDERGARTEN SONGS 
Second Series. Edited by Mrs. E. Berry and Madame 
Micuasgvis of the Froebel Society. With an Introduction by Miss 
SHIRREFF. Paper covers, 1s.; cloth,’2s. 
First series, paper covers, Is.; cloth, 2s. 
London: NovELto, Ewer and Co. 








Second Edition, price 2d. each. 
NEW PART-SONGS, by ALEXANDER S. CooPpeR.— 
“Happy bygone days,” “The wayside well,” “ Cheerily,” and 
“Sweet echo,” for mixed voices; “O tranquil eve,” and “ Every 
season,” for male voices. 
London: NoveEL_o, Ewer and Co.; and WEEKEs and Co, 


’7TIS THE: LAST ROSE OF SUMMER. 
Arranged by Benjamin CoNnGREVE as Soprano Solo, accom- 
panied by four-part chorus. Price 1}d. 
London: Novetio, Ewer and Co. 





and GAMES. —| 





NOVELLO, EWER AND CO.'S ONLY COMPLETE AND 
UNIFORM EDITION OF 


MENDELSSOHN’S 
THIRTEEN TWO-PART SONGS 


With the German and W. BaRTHOLOoMEW’s Original English 
Words. 


iat in One Volume, folio, 5s. net. Octavo, paper, 2s. net; cloth 
gilt, 4s. net; or singly, 2s.each. The separate Numbers are 


sold at half-price. 
No. 1. I would that my love. No. 7. My bark is bounding. 
2. The passage bird. 8. Can I light-hearted be ? 
3. Greeting. g. Evening song. 
4. Autumn song. ro. Zuleika and Hassan. 
5.0 a thou in the cauld 11. The Sabbath morn. 
12. The harvest field. 
6. The. Thaybell and the 13. Song from Ruy Blas. 
owers 


N.B.—The Quartett score to No. 13, Is. 
London: NoveLto, Ewer and Co. 





LFRED R. GAUL’S CHORAL SONGS, 
as sung by Mr. Henry Leslie’s Choir, the Birmingham Festival 
Choral Society, &c 
No.1. ‘* THE SILENT LAND.” Price 3d. 
“ Replete with melody. Some phrases are of remarkable beauty.”— 
Musical Times. 
No.2. “THE BETTER LAND.” Price 4d. 
“ Distinguished by beauty of melody and richness of harmony.”—= 
Birmingham Daily Gazette. 
“Full of charming effects."—Birmingham Daily Post. 
No. 3. ‘*THE DAY IS DONE.” Price 4d. 
Composed expressly for Mr. Henry Leslie’s Choir. 
London: NoveELio, Ewer and Co. 


OUTHWELL SCHOOL SONGS. First series, 
ts.6d. By the Rev. R. F. Smitu, Minor Canon of Southwell. 





OPINIONS OF THE PRESS. 

The Suse —‘* Fourteen” (sixteen) “capital little songs in 3 cheap 
handy form. Quite new and withal pretty and neatly written.” 

The Schoolmaster.— Easy, pleasing tunes, suitable to school use. 
The composer shows himself a true musician; ; each ‘lay’ has a sepa- 
rate tune, which is catching, appropriate, and quite in old ballad-song 
style.” 

Wie Musical Times.—“ The sympathetic and musicianlike manner 
in which he has wedded them to melodies which cannot fail to please 
the young vocalists for whom they are expressly designed.” 


By the same Composer, 
TE DEUM in F,3d. ANTHEM (s.a.7.B.), “The Lord is nigh,” 6d. 
London: Novetto, Ewer and Co. 





Second Edition.—Reduced Prices. 


CHORAL SONGS FOR SCHOOL & HOME. 


FORTY-TWO ORIGINAL SONGS 
FOR 
‘ONE, TWO, OR FOUR VOICES. 
ComposeD By ROBERT JACKSON. 
Cloth, complete, 3s.; Parts I. and II., paper cover, 1s. each; Single 


Numbers, 1d. J 
From Concordia. 


“ This little book is designed for singing-classes in schools, and the 
simplicity, tunefulness, and attractiveness of the small compositions it 
contains eminently adapt it for such a purpose.” 

London: Nove.to, Ewer and Co. 





New Edition, complete in One Volume, 142 pages; paper cover, 5s. 
net; handsomely bound in scarlet cloth, gilt edges (as a gift or 
Pye book), 7s. 6d. net. 


HE VILLAGE ORGANIST.”—Seventy-eight 
Easy Voluntaries, expressly contributed by Sir Julius Benedict; 
Sir William "Sterndale Bennett, M.A., Mus. Doc., Cantab.; Sir George 
J. Elvey, Mus. Doc., Oxon.; Sir F. A. G. Ouseley, M. A., Mus. Doc, 
Oxon.; Dr. G. B. Arnold, Dr. E.T. Chipp, Dr. J. ‘B. Dykes, Dr. H. 
Gauntiett, Dr. A. S. Holloway, Dr. G. A. Macfarren, Dr. E. G. Monk, 
Dr. E. F. Rimbault, Dr. William Spark, Dr. Stainer, Dr. C. G. 
Verrinder, Dr. S. S. Wesley; C. Goodban, Mus. 3ac., Oxon.; S. Reay, 
Mus. Bac., Oxon.; J. Barnby, J. F. Barnett, R. Forsey Brion, 
. Baptiste Calkin, "William Hutchins Callcott, W. G. Cusins, E. M. 
Jelaborde, Henry Farmer, F. E. Gladstone, John Hullah, H. S. Irons, 
Cc. W. Lavington, Mrs. Mounsey- Bartholomew, Franz Nava, Alberto 
Randegger, Brinley Richards, if E. Richardson, Charles Salaman, 
E. Silas, Henry Smart, Boyton Smith, E. H, Thorne, J. Tilleard, and 
E. H. Turpin. 
London: Novetto, Ewer and Co. 
*,* “Tue VILLAGE ORGANIST” is very popular with town Organists 
as a lesson-book for their organ and harmonium pupils. 
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NOVELLO, EWER AND COS 


LIST OF WORKS SUITABLE FOR 
CHRISTMAS PRESENTS anpd SCHOOL PRIZES. 


CHRISTMAS CAROLS—NEW AND OLD. Net Prices, 


Words edited by Rev. H. R. Bramiey, M.A. Music edited byD Dr. a nam 7 
fully illustrated and elegantly bound, gilt edges eee 


THE SUNLIGHT OF SONG. 


A Collection of Sacred and Moral Songs, with original Music by the most a 
English Composers. With 46 illustrations. Handsomely boun 


SACRED SONGS FOR LITTLE SINGERS. 


Words by Frances Riptey HaverGAL. Music composed and poem 7 Auaaare 
RANDEGGER. Illustrated and elegantly bound, gilt edges « 


NATIONAL NURSERY RHYMES AND SONGS. 


Set to Music by J. W. Extiorr. With 65 illustrations. Elegantly bound, gilt edges 


MENDELSSOHN’S SONGS. The only complete Edition. 


Edited and in part retranslated by NATALIA MACFARREN; with — of toresacane 
Elegantly bound, gilt edges. Folio 


MENDELSSOHN’S SONGS. The only complete Edition. 
Paper covers, 4s. Scarlet cloth, gilt edges. Octavo ane 


MENDELSSOHN’S SONGS. FOR DEEP VOICE. 


Paper covers, 6s. Scarlet cloth, gilt edges. Octavo 


MENDELSSOHN’S PIANOFORTE WORKS. 


In three volumes. Elegantly bound in scarlet cloth, gilt edges. Folio. Each 


MENDELSSOHN’S PIANOFORTE WORKS. 


In five volumes. Paper covers, 4s.each. Scarlet cloth, gilt edges. Octavo. Each 


MENDELSSOHN’S LIEDER OHNE WORTE. 


The only complete Edition, containing Books 7 and 8 Elegantly bound. Folio ... 








C2 1G. - Soe 











MENDELSSOHN’S LIEDER OHNE WORTE. 


The onlv complete Edition, containing Books 7 and 8. Cloth, gilt edges. Octavo... 





Paper covers, 4s. 
BEETHOVEN’S SONATAS. New and complete Edition. 
Edited and fingered by AGNES ZIMMERMANN. Handsomely bound in cloth. Folio 


BEETHOVEN'S SONATAS. New and complete Edition. 


Edited and fingered by AGNES ZIMMERMANN. Paper covers, 5s. Cloth, gilt. Octavo... 


MOZART’S SONATAS. New and complete Edition. 
Edited and fingered by AGNES ZIMMERMANN. MHandsomely bound in cloth. Folio ... 


SCHUMANN’S SONGS. 


Volume I., containing Op. 24, 25, 27, and 30. Edited and in part —— cd NATALIA 
MAcFARREN. Bound in cloth, giltedges. Folio ... a 


SCHUMANN’S VOCAL ALBUM. 


Containing 30 of his most celebrated Songs. Handsomely bound, gilt edges. Octavo ... 


SCHUMANN’S PIANOFORTE ALBUM. 


New Edition. Containing 13 additional pieces (56 pieces in all). Cloth, gilt. Octavo.. 


THE HARMONIUM TREASURY. 


Vol. I. A Series of Select Pieces (Sacred). } Arranged {or the Harmonium by J. W. Extiotr. 
Vol. II. A Series of Select Pieces (Secular). 
Handsomely bound in cloth, gilt edges. Folio. Each ] O 


A DICTIONARY OF MUSICAL TERMS. 


Edited by J. Starner, M.A., Mus. Doc., and W. A. Barrett, Mus. Bac. Cloth gilt ... 


MUSICAL MYTHS AND FACTS. 12 


By Cart ENGEL. Two Volumes. Demy 8vo, cloth 








POO Os eS. Oo Se eS: 6 
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